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A. storm has swirled in the 
province since former-cabinet- 
minister, and now former-Tory, Guy 
Boutilier was ignominiously dumped 
from the Conservative caucus on July 17 
by a fed-up Premier Ed Stelmach. 

The 12-year Fort McMurray MLA was 
tossed from the comfy chairs in the legisla- 
ture, and now faces the option of sitting as 
an independent or joining one of Alberta's 
small opposition caucuses, after publicly 
voicing his frustration over stalled plans 
to build a long-awaited 48-bed long-term 


care facility in his riding, a facility which 


would be the booming region's first. 

Since Boutilier received Stelmach's PFO 
phone call on Friday, there has been astir- 
ring of the tea leaves to parse the mean- 
ing behind the abrupt dismissal, ranging 
from Stelmach sending a message to his 
caucus that he's the man in charge to po- 
sitioning himself for an upcoming party 
confidence vote in the fall to merely get- 
ting rid ofa troublesome and disgruntled 
MLA with a bone to pick since being 
passed over for a portfolio post. 

It's also led to a somewhat odd conver- 
sation about the role of an MLA within 
the party system: a loyal follower who 


ng the Bout 


is 


never airs a difference of opinion in pub- 
lic, or someone who should represent to 
the best oftheir ability the people of their 
riding, people who MLAs at least osten- 
sibly represent. At heart it's a debate pit- 
ting one of the myths of our democratic 
system against the realities of politics- 
as-sport. And indeed, Stelmach and a 
number of other cabinet ministers have 
been liberal with the team-sports meta- 
phors and "no I in team" justifications 
for the move, but comparing statements 
about life-and-death decisions affect- 
ing Albertans to someone complaining 
about not getting enough ice time is a 
bit ofa stretch. 

Granted, no other party would stand for 
such a lack of discipline either, but per- 
haps that's the problem, and one which 
could in part explain our ever-dwindling 
voter turnout. When voters see the only 
person ina position to represent them get- 
ting turfed for doing just that, it raises the 
question of what difference it could possi- 
bly make who sits in the chair. It's a farce 
when an entire party votes every time in 
unison on incredibly contentious issues 
like health care privatization or Bill 44 
and says they're truly representing their 
constituents, and Albertans are smart 
enough to see through it. Score another 
one forthe cynics. W 
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Letters 


TOO MUCH MIRTH ... 1 GUESS 


: G” constitute a very small minor- 


ity in India. The Delhi High Court 


: in a landmark decision scrapped Sec- 
: tion 377 which had made homosexual 
> sex a criminal offence ("Dead imperial- 
: ists and 377,” Jul 9 - Jul 15, 2009). Now 
: the gay community, at least in Delhi, 
: can enjoy sex with a same sex partner 
: without the fear of being jailed, black- 
: mailed, beaten up or raped by both 
: anti-gays or the police. 


Every time there is any ‘mention of 


: gays in the media, pictures of people 
: dressed in all kinds of outfits are shown, 
: dancing, merry-making and presenting 
: a carnival type of an atmosphere. The 
: readers may not remember what they 
: read but they sure remember the pho- 
= tographs, and that memory may not be 
: pleasant for many people. If gays want 
: to be taken seriously, they have to start 
: presenting a serious image of them- 
: selves. Only then the mainstream soci- 
> ety will take them seriously. 

: Syed A. Rahman 


: ON THE RIGHT TRAIL 


am following with delight Jeremy 
Derksen's adventures on the Waska- 


; hegan Trail (online at vueweekly.com/ 
: waskahegan). His past two articles have 
: been a delight to read. The second ar- 


Vue Weekly welcomes reader response, whether critical or complimentary. Send your opinion by mail (Vue 
Weekly, 10303 - 108 Street, Edmonton AB Ts) 117), by fax (780.426.2889) or by email (letters@yueweekly.com). 
Preference is given to feedback about articles in Vue Weekly. We reserve the right to edit for length and clarity 


ticle in particular has a depth of focus 
that is rare. Jeremy probes that vast 
subconscious territory of human inter- 
action with wilderness with courage 
and sensitivity. Great writing! 

Anita Allsopp 

Chair, Waskahegan Trail Association 


TIME FOR A RETHINK? 


hank you very much for doing the 

review of Mr. Kalichman’'s book 
("State of denial," Jul 16 - Jul 22, 2009). 
I highly commend you for taking a 
stance and deciding to open up some 
logical debate and discourse on the 
subject of the HIV theory for your read- 
ers, as I'm sure that many of your read- 
ers had no idea that there were even 
questions surrounding the HIV theory 
and the causation of AIDS. 

I will venture to guess that after read- 
ing Bryan Birtles' article your readers 
will be very interested in learning more 
surrounding this debate and I will be 
looking forward to a "fair and balanced" 
article, describing exactly what rethink- 
ing AIDS is all about, the people involved 
and their credentials, the explanation 
of scientific proof, or lack thereof, and 
what this "group" is calling for. 

There is one discrepancy that I would 
like to clear up from the article, though. 
In it Mr. Kalichman says, "People like Karri 
Stokely are clearly in malignant denial— 
it's so unacceptable to believe you have a 


"two little kids” are 14 and almost 17, and 
they are thrilled to have their mom back 
a fully functioning mom, like all other 
moms. They are extremely grateful. 

Secondly, I would like for your readers 
to see “clearly” for themselves what Mr 
Kalichman calls "malignant denial." Fo: 
many recent pictures of what I look like 
today “clearly” please go to myspac« 
com/rethinkaids. 

I thank you in advance for your "fai: 
and balanced” magazine and I, along 
with many of your readers, are looking 
forward to a rebuttal piece. 

One final note: why is it that, with this 
“disease,” when you remain healthy 
vibrant, alive and well you are con 
demned and called names? If you "beat 
or overcome cancer, or any other dis 
ease/illness, you are hailed as a hero? ! 
am greatly offended by this. 

Karri Stokely 


eee Se 
CORRECTION 


An article last week ("Win for the sage 
grouse,” Jul 16 - Jul 22, 2009) incor 
rectly stated that a court had found that 
Minister of the Environment Jim Pren 
tice had "violated" the Species at Ris 
Act. The court actually found the min- 
ster was misapplying the act, a decision 
Prentice is reviewing. 
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life-threatening disease when you have 
two little kids—it's perfectly clear wh) 
that would be so hard.” To be clear, m 
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g¢ influence of advertising i in society 


SCOTT HARRIS 
‘re was a time, and in the not- 
so-distant past, when a significant 
amount of the advertising most of 
us now take for granted would have 
seemed shockingly out of place, even 
offensive. Ads above urinals or inside 
bathroom stalls. Commercials run- 
ning before the movies we've just paid 
to see. Giant images projected in light 
onto the sides of buildings. Public 
buses transformed by wrap-around 
ads into rolling billboards. Billboard- 
sized TV screens running commer- 
cials at major intersections through- 
out the city. 

But like the myriad forms of advertis- 
ing that have come before, in time such 
commercial intrusions become accept- 
ed by us, sinking into the background 
of our environment until it's hard to 
picture what the city even looked like 
without them. They become normal, 

something we don't even consider as 
they creep into our surroundings in 
ever-more novel ways. 

But while we may not be noticing the 
hundreds or thousands of commercial 
messages we're exposed to each day, 
they continue to impact and motivate 
us in subtle and complex ways, anda 
new book argues that we all need to 
be paying much more attention to the 
incessant chatter of commercial cul- 
ture and the impact it's having on our 
minds and our society. 

But more than simply calling for a 
greater critical consciousness about 
advertising, Ad Nauseum: A Survivor's 
Guide to American Consumer Culture, 
a compendium of old and new articles 
from the creators of Stay Free!, a bril- 
liant New York-based magazine fo- 
cused on advertising and consumer 
clature which published from 1993 
until it was turned into a blog in 2006, 
argues that ultimately we must begin 
to place boundaries on the relentless 
intrusion of advertising in order to 
create and demonstrate alternatives 
to our saturated media culture. 

The first step, argues Carrie McLar- 
en, the founder of Stay Free! and one 
of the editors of Ad Nauseam, is to un- 
derstand what advertising in the 21st 
century is actually trying to do. 

“A lot of people have this idea that 
an ad is supposed to make you run out 
and buy the product, but it’s really a 
lot more subtle than that,” McLaren 
Says over the phone from her home in 
New York. "The idea is simply to link 
the brand name with something posi- 
tive in your mind and to do it over and 
Over and over again so that when you 


see the brand name that positive asso- 
ciation becomes inextricably linked.” 
Unlike commercial messges in the 
early years of the advertising age, 
which began in earnest in the late 


1800s, contemporary advertising, 
which has been informed by psychol- 
ogy and honed over a century of exper- 
imentation, is increasingly divorced 
from any kind of rational message 
extolling the characteristics which 
distinguish one product from agother, 
operating instead on subrational levels 
of association and image. 

"People think that advertising needs 
to be something that makes an argu- 
ment or makes a point, but when you're 
in the store and you're looking at 20 
brands of shampoo it would be mind 


-bogglingly difficult to have to sit there 


and make a decision and contemplate 
the different shampoos every time,” 
McLaren explains. "So the role of adver- 
tising and marketing is to try and make 
their brand the one that you automati- 
cally pick up, the one that’s just easy, 
the thing that's ‘Oh, OK, this is fine.’ 
It's not like, ‘Oh, this ad was really great 
and bold and effective." 


JUL 23 — JUL 29, 2009 // WUSEWEEKLY 


While McLaren Isn't opposed to all 
forms of advertising—her book, af- 
ter all, is promoted by a publicist and 
this article is appearing above an ad 
in a publication supported by adver- 
tisers—she argues that as consumers 
have become more adept at ignoring 
or avoiding ads, marketers have ad- 
opted troubling new approaches and 
moved into areas of our culture that 


uc 


should be commercial-free. 

"A problem I'm concerned about is 
advertising that holds people cap- 
tive, advertising that people can't ac- 
tually get away from,” she says. "One 
of my real beefs with advertising has 
to do with any kind of advertising in 
schools. Kids are compelled by law 
to attend school, but a lot of public 
schools here in the US have the school 
menu sponsored by McDonald's, 
there'll be Coke and Pepsi days, cur- 
riculum that is sponsored by particu- 


pick up. 


lar cable channels or cable TV shows. 
But really it's any advertising that you 
can't actually avoid—advertising in 
elevators, advertising before movies, 
that kind of thing.” 

Another approach McLaren says 
is increasingly problematic are new 
forms of "viral marketing” or "guer- 
rilla marketing” which try to break 
through what advertisers call the 
"clutter" of an oversaturated adver- 
tising landscape by promoting prod- 
ucts in ways in which the consumer 
doesn't even realize they're being ad- 
vertised to. 

"I think that gets to be the most in- 
sidious and scary kind of advertising. 
The thing is that people respond to 
advertising, whatever kind of adver- 
tising it is, by basically tuning out. 
They've learned how to look at a web- 
page and they know where the ad 
banners are so they just automatically 
try to steer their eye below that or to 
the left of that area, they fast forward 
through TV commercials, there’s all 
kinds of evasive tactics," she says. 
"But when it comes to this kind of 
day-to-day advertising that takes a hu- 
man shape—there are people who are 
hired to go into bars and loudly order 
some particular beverages, there's all 
kinds of word-of-mouth marketing, 
viral marketing like that—the effect 
really is to make people suspicious of 
those around them. We have one in- 
terview in the book with a man who's 
a market researcher whose whole 
strategy for understanding consumer 
psychology is to buddy up to people in 
stores and just start chatting them up: 
‘God, I have a headache. What would 
you recommend?’ That kind of thing. 
Llike to be helpful, if some stranger in 
a store or out on the sidewalk starts 
talking to me I want to feel like I'm 
the kind of person who would offer 
that assistance, but when this kind 
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The role of advertising and marketing is to try and 
make their brand the one that you automatically 


of thing becomes ubiquitous it starts 
making you want suspect people and 
almost to treat them like you treat the 
telemarketers who call during dinner. 
So I think that's an issue. 

"I think that any advertising that 
tries to masquerade as something 
that’s not advertising is a problem,” 
McLaren continues. "That pamphlet 
in your doctor's office that ostensibly 
is explaining treatment options for a 
health problem but is in fact a subtle 
ad for a particular pharmaceutical, 


the little M&Ms that appear in text- 
books, advertising that's not labeled 
or advertising that's just camouflaged 
is a problem.” 


While McLaren Says that simply be- 
ing more aware of these new and 
more subtle methods can help con- 
sumers to be more critcial of adver- 
tising, ultimately the solutions to our 
out-of-control consumer culture have 
to move beyond responses by indi- 
vidual consumers, which don't stand 
a chance in the long run against a 
multi-billion dollar industry. 

She points, for example, to Morgan 
Spurlock's film Super Size Me which, 
in tandem with increased advocacy 
and awareness around the obesity 
epidemic, had such an impact that 
McDonald's actually decreased its 
meal sizes and stopped aggressively 
pushing the highly profitable up-siz- 
ing of meals. 

"Then a few years later they were 
back to doing the same thing, because 
the momentum and the outrage had 
died down, It's hard to get outraged 
about the same thing every couple of 
years, so the ultimate goal is to really 
channel that into something that's 
going to stick,” McLaren says. 

"You really have to start small. The 
thing to keep in mind about advertis- 
ing is that no given ad has really any 
impact at all, it’s only when you look 
at the totality that it is powerful, and 
so | think that the same needs to be 
said ofthe countermeasures,” she sug- 
gests. “I think that the key ultimately 
is placing some boundaries, some le- 
gal boundaries, on where advertising 
can go and what it can and cannot do 
So, for example, getting a law passed 
that says no commercial messages in, 
say, schools. Let's not have commer- 
cial television in doctor's offices. Even 
for a city to say, ‘OK, we're not going 
to allow any advertising in this park’ 
or ‘We're not going to allow naming 
rights for public facilities’ and actu- 
ally getting that on the books. 

"I do think there are things that can 
be done," McLaren continues, “but it 
has to be done at this very micro level, 
looking at small pieces of the picture 
instead of trying to look at it all at 
once, because if you look at it all at 
once it's just overwhelming.” WV 
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Greens fade to black 
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After years of making electoral inroads, infighting downs the Alberta Greens 


Ti Green Party of Alberta has long 
been on the margins of politics in 
Alberta, but in recent elections the party 
was making significant strides in moving 
from the fringes to becoming an electoral 
contender. Gaining considerable mo- 
mentum in several rural areas the Greens, 
which garnered almost five percent ofthe 
popular vote in the 2008 election, man- 
aged to overtake more established oppo- 
sition parties in ridings populated with 
landowners concerned over encroaching 
power lines and oil field impacts on their 
Jand. But that momentum will have to be 
rebuilt as party infighting has lead to the 
end ofthe current Green Party of Alberta, 
also known as the Alberta Greens, which 
was Officially deregistered as a party on 
July 15 by Elections Alberta. 

The decision to request deregistration 
of the party came after a year of tension 
and accusations between two compet- 
ing factions within the party over a 
disagreement between the current and 
former membership, miscommunica- 
tion and the mishandling of financial 
information. Ultimately it meant the 
Alberta Green Party could not meet the 
financial requirements Elections Alber- 
ta puts forward for all registered parties 
in the province. 

The acrimony within the party started 
with the September 2008 annual gen- 
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eral meeting at which populist land- 
owner rights activist Joe Anglin was 
elected leader in a contested process. 

Anglin, who was the party's most suc- 
cessful candidate in the last election, 
placing astrong second inthe Lacombe- 
Ponoka riding, puts the blame for the 
party's woes squarely on the shoulders 
of the previous executive. 

"They had control of the financial re- 
cords,” Anglin contends. “We wrote letters 
demanding and requesting that they turn 
over the financial records and we were al- 
ways told that we have everything.” 

Anglin describes a months-long battle 
by the current leadership to get all of 
the proper accounting documentation, 
only to ultimately be unable to file au- 
dited financial statements for 2008. 

But former chief financial officer of the 
party David Crowe denies Anglin’s ver- 
sion of events, stating that he gave the 
new executive all relevant information 
months ago. 

"The allegations are absurd. There 
were two things turned over to the exec 
in December: a cardboard box contain- 
ing financial records for the last few 
years, chequebook, deposit books, ev- 
erything was indexed and separated,” 
he says. "But what was really important 
was a website with the accounting da- 
tabase and numerous accounting files 
that were much more important. Itheld 
every transaction since 2004, member- 
ship fees, transactions, everything. And 
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we know they received it.” 

Crowe is convinced that with the re- 
release of that information in May the 
new executive could have easily filed 
the necessary financial information in 
time to meet Election Alberta's extend- 
ed deadline of July 1, 


Chaldeans Mensah, a professor of polit- 
ical science at Grant MacEwan College, 
says that at the core of this ongoing he- 
said-she-said bickering is a more sig- 
nificant rift in the Alberta Greens. 

"It looks like your typical infighting with 
conflicting personalities, but underly- 
ing is the tension within the party itself," 
Mensah explains. "The major divide is 
between what I would call the ideological 
wing ofthe party, tending to be concerned 
about pushing the Green agenda and not 
interested in winning political power, but 
in putting forward different perspectives 
on the environment. And the other wing 
is more focused on playing the political 
game. So here you have people commit- 
ted to sound environmental concerns 
and issues, and they failed to put aside 
their petty differences and let those over- 
whelm the larger message.” 

Mensah says the implosion of the 
party is unfortunate given the impact 
it was beginning to have in the prov- 
ince, going in the past 10 years from a 
party with the support of less than one 
percent of voters to earning over 20 
percent in some ridings and polling as 
high as 10 percent province-wide. He 
adds that the Alberta government was 
even beginning to echo some of the lan- 
guage of concerned rural environmen- 
talists the Greens were appealing to. 

"If you look at the ridings where the 
Green Party came in second, those is- 
sues such as the Energy and Utilities 
Board and the development of a land- 
use framework is partly the result of 
watching those rural areas organize.” 

The deregistration of the party means 
the Greens won'tbe able to run candidates 
in the next provincial election or issue tax 
receipts, but the executive has formed a 


Eases espns ot ad 
vancing a ‘Green’ agenda, and preparing 
the Green Party’s political future.” 

Mensah says the absence of the Greens 
in the next election will mean their ur- 
ban vote will likely be split between the 
New Democrats and the Liberals. 

"The Liberals have a very strong envi- 
ronmental leader right now and typi- 
cally the urban Green voter was tied 
into a broader global agenda," he says. 

At the same time, Mensah says the 
tural/urban divide in the Green Party 
might actually mean more Conserva- 
tive votes in the next contest. 

"Those who voted Green as a sort of 
Conservative protest vote will likely go 
back to the Conservatives if they can't 
find another home.” 


Despite the party's current woes, both 
sides of the party divide believe there 
is more than enough support in Al 
berta to move forward with a political 
party holding to the key principles of a 
green agenda. 

"When I helped found the Green Party 
in 1990 we were getting about one to 
two percent of the vote,” Crowe says. 
"We took that to 2008 where we were 
considering anything below five to 10 
percent a bad showing. It's no longer 
fringe when it is beating a ‘mainstream 
party’ in many constituencies.” 

Crowe believes something like the 
Green Party will continue, but likely 
under another name. 

"There is nothing stopping people from 
forming after the seven key principles of 
the Green party, and I believe the voters 
desire to have a party based onit.” 

For his part Anglin says he sees prom- 
ise for the future in the response of the 
party's members during the confusion 
of recent months. 

"The majority of people have shown a 
tenacity to rebound and they're not fo 
cused on the craziness and infighting,” 
he says. "They're very energetic about 
making change in this province, and | 
like that." W 
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Plus ¢a change ... 


Canada has forgiven Haiti's debt, but doubts remain if it will help the poor majority 


MARIAM IBRAHIM 
// MARIAM@VUEWEEKLY.COM 
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fter a 184-year-long legacy of crip- 
foreign debt, the government 
of Haiti has finally been relieved of the 
majority of it—$1.2 billion of a total $1.9 
billion owed—following announcements 
by international financial institutions 
and foreign governments in late June 
and early July. Canada was one of those 
foreign creditors, announcing on July 2 
it would forgive 100 percent the $2.3 mil- 
lion Haiti owed. 

Haiti's debt relief is part of the Inter- 
national Monetary Fund's (IMF) Heav- 
ily Indebted Poor Countries Initiative 
(HIPC), which only grants debt forgive- 
ness once a country has met a specific 
set of conditions. 

In an email, the Department of Fi- 
nance confirmed that to qualify for 
debt forgiveness from Canada, Haiti 
had to meet the HIPC conditions, which 
in Haiti's case meant a series of reforms 
which included adopting a law on pub- 
lic procurement, the preparation and 
one full year of implementation of a 
Poverty Reduction Strategy Paper and 
"establishing a more stable macroeco- 
nomic environment.” 

While the debt relief will likely al- 
leviate some of the country's financial 
problems, which have rendered the 
Haitian government virtually incapable 


‘Reew 


(1) Subject to approved credit. 
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of investing in social infrastructure, the 
conditions imposed on the government 
may in fact make life more difficult for 
ordinary Haitians. 

A 2008 report by the Washington- 
based Center for Economic and Policy 
Research expressed concerns about 
these attached conditions, drawing at- 
tention to the negative track record of 
implementing similar reforms in other 
impoverished countries. The report 
also cited the conditions placed on 
Haiti as being partly responsible for the 
tising inflation rate in the country. 

As with many other countries subject 
to the IMF's debt relief conditions, the 
René Préval government in Haiti began 
a program to privatize certain state- 
owned assets, beginning with the firing 
of 1500 employees at Teleco, the coun- 
try's telephone company, and there are 
concerns other public corporations, in- 
cluding the electric company and port 
authority, will soon follow. 


For University of Alberta political sci- 
ence professor Fred Judson, Ottawa's 
move to forgive Haiti's debt is simply 
business as usual. Judson, who special- 
izes in Latin American politics, says 
that Haiti has long been a lucrative 
place for foreign investors and corpora- 
tions, often at the expense of the major- 
ity of the population, and that Canada 
has done its part to ensure that Haiti 
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remains open for business. 

"It is pretty rich to hear this kind of 
discourse from Canada about how we're 
going to help out the poor Haitians, 
when we did everything possible to 
avoid the kind of political regime that 
might have made a difference to the 
majority of poor Haitians," he says. 

Judson explains that Canada was an 
active participant, along with the gov- 
ernments of the US and France, in the 
overthrow of the left-leaning Jean-Ber- 
trand Aristide government in 2004. 

"We did everything to prevent him 
from taking office and we supported 
the coup to take him out,” Judson says. 
"I just find it stinking of hypocrisy." 

Since the coup, Haiti has been a target 
for increased Canadian foreign direct 
investment and in 2006 Ottawa pledged 
$520 million in aid over a five-year pe- 
riod, with a majority of funding going to 
select non-governmental organizations, 
support for Canadian investment, and 
policing and security in Haiti. Under 
the UN Stabilization Mission in Haiti 
(MINUSTAH) Canada has had anywhere 
between 60 and 120 police officers in 
the country, responsible for, among 
other things, monitoring, training and 
vetting police personnel with the Hai- 
tian National Police, which, according 
to numerous human rights groups, has 
been involved in the murder and torture 
of thousands of Haitians. 
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While Sarah Stevenson, a child rights 
advisor and Haiti officer for the devel- 
opment agency Plan Canada, acknowl- 
edges that there is a need for security in 
Haiti, she says Canadian aid would be 
better spent in addressing the systemic 
causes which have led to current secu- 
rity problems. 

"I don't think you're going to have se- 
curity until you have people being able 
to have access to food and employment, 
because without those things [security] 
is always going to bea challenge.” 

Yves Engler, a member of the Canada 
Haiti Action Network, agrees, charging 
that the Canadian government has a 
long history of being on the wrong side 
of the economic divide in Haiti. 

"The majority of the country sees the 
problem as food, schooling and health, 
but the elites see the problem in the 
country as security. And what's the Ca- 
nadian government putting its money 
into? What the elites want," he says. 

“The whole aid and assistance and in 
this case debt relief game is about mak- 
ing governments of the global south 
follow our agenda—which is not re- 
ally our agenda, but the Canadian elite’s 
agenda—and if they do that, then they 
getsome aid and some debt relief, which 
can certainly help people's lives out, but 
it’s all within the context that guaran 
tees that these places will stay poor, im- 
poverished and easily exploitable.” VW 
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O Canada, what are we doing? 


Support for the military coup in Honduras a continuation of Ottawa's opposition to Latin America's shift to the left 


YVES ENGLER 
/{ BLACKBOOK.FOREIGNPOLICY.CA 


Three weeks ago the Honduran military 
forcibly removed elected President Manuel 
Zelaya and dumped him in Costa Rica. The 
coup government then shut down numer- 
ous media outlets, imposed a curfew and 
killed at least a handful of demonstrators. 

Despite the threat of military violence, 
hundreds of thousands of Hondurans have 
marched, gone on strike and blocked high- 
ways in an attempt to reverse the coup, 
and almost every country and major in- 
stitution in the world has condemned the 
coup. But the Canadian government seems 
to support it. 

Foreign Affairs remained silent in the 
hours after Zelaya was kidnapped by the 
military. Eight hours after Zelaya’s ouster a 
Foreign Affairs spokesperson told the Mexi- 
can Notimex news agency that Canada had 
“no comment" regarding the coup. It was not 
until late in the evening, after basically every 
country in the hemisphere denounced the 
coup, that Ottawa finally did so. 

Canada, reported Notimex, was the only 
country in the hemisphere that did not 
explicitly call for Zelaya’s return to power. 
Unlike the World Bank and European Union, 
Ottawa has not announced plans to sus- 
pend aid to Honduras, which is the largest 
recipient of Canadian assistance in Central 
America. Nor has Ottawa mentioned wheth- 
er it will exclude the Honduran military from 
its Military Training Assistance Program. 

At a special Organization of American 
States (OAS) meeting a week after the 
coup, Canada’s minister for the Americas, 
Peter Kent, called for Zelaya to delay his 
planned return to the country claiming 
the "time is not right.” On July 19, after 
the coup government refused to consider 
the return of Zelaya as proposed by me- 
diator Costa Rican President Oscar Arias, 
Kent again called on the elected presi- 
dent not to reenter his country, saying, "A 
return to Honduras prior to a negotiated 


resolution is strongly discouraged." 

Kent also has yet to denounce the coup 
government for killing peaceful protest- 
ers and arresting thousands, but he did 
respond on Sunday to Zelaya's recent 
comment that Hondurans had the right 
to "insurrection" against an illegitimate 
government by saying, "We call on all 
parties to condemn any and all incite- 
ment to violence in this ongoing crisis." 

This was just Kent’s most recent attack 
against Zelaya. At the special OAS meeting 
two weeks ago Kent said "there has to be an 
appreciation of the events that led up to the 
coup," blaming Zelaya for clashes with the 
army, Supreme Court and Congress. Before 
the coup Kent criticized Zelaya's plan for a 


non-binding public poll on whether to hold 
consultations to reopen the constitution. 
"We have concems with the government 
of Honduras," he said in early June. "There 
are elections coming up this year and we 
are watching very carefully the behaviour of 
the government and what seems to be an 
attempt to amend the constitution to allow 
consecutive presidencies." 

This is parroting the US (and Honduran) 
neo-conservative argument that an elected 
president can be made illegitimate if he con- 
sults with the population as to whether or 
not it wishes to change the constitution. If 
this were to stand, then Hondurans would 
forever be captive to a constitution written 
by a right-wing, military-backed government. 


Ottawa's hostility is likely motivated by 
particular corporate interests and Zelaya's 
support for the social transformation tak- 
ing place across Latin America. 

From 1996 — 2006 Canadian companies 
were the world’s second-biggest investors 
in Honduras, trailing only US corporations 
in levels of foreign investment. Zelaya’s 
move earlier this year to raise the minimum 
wage by 60 percent could not have gone 
down well with many of these corpora- 
tions, including the world's biggest blank T- 
shirt maker, Montréal-based Gildan, which 
employs thousands of Hondurans. 

Likewise, announcing that no new min- 
ing concessions would be granted during 
his term could not have made Zelaya 


popular with Canada's powerful mining 
sector, which has some 1300 properties 
in Latin America. An interesting note 
in this regard is that Vancouver-based 
Goldcorp Inc, which runs a controver- 
sial open pit, cyanide-leeching gold mine 
in the country, provided buses to the 
capital, Tegucigalpa, and cash to forme: 
employees who rallied in support of the 
coup, according to the human rights or- 
ganization Rights Action. 

More broadly, the Harper government 
opposes Zelaya's gravitation toward the 
countries leading the push toward a more 
united Latin America. A year ago Hondu- 
ras joined the Venezuelan-led ALBA, the 
Bolivarian Alliance for the People of Our 
Americas, which is a fast-growing re- 
sponse to North American domination of 
the region. Canadian corporations, with 
more than $100 billion invested per year 
in Latin America, cannot be pleased 

Since touring South America two years 
ago, Harper has worked to stunt the re- 
gion's growing rejection of capitalism and 
dependence on the United States. In March 
Harper referred to the far-right Colombian 
government as a valuable “ally” in a hemi- 
sphere full of “real serious enemies and 
opponents." And after answering questions 
regarding Venezuela in April he said, "I don't 
take any of these rogue states lightly.” 

The recent announcement that Canada 
would shift “aid” from Africa to Latin Ameri- 
cais part of an attempt to slow the region's 
transformation. The region's most pro-cap- 
italist governments, in Colombia and Peru, 
will benefit from this increased aid as will 
regional civil society groups whose views 
most closely align to Ottawa's. 

Supporting the coup in Honduras is a 
continuation of this policy; an attempt 
by Ottawa to block Latin America's 
leftward shift. W 


Yves Engler is the author of the recently 
released The Black Book of Canadian For- 
eign Policy and other books. 
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Revolution without martyrdom? 


Young Iranians were back out on the streets ; 
in Tehran on Monday night, after almost a : 


month's hiatus. They were there again 
on Tuesday, despite the fact that 
there were many arrests. Their 
numbers will probably grow 
in the next week, for we are 
now nearing 40 days since 
the regime's Basij thugs bru- 
tally crushed the first round 
of demonstrations. 

In Iran's Shia Muslim culture, 40 


days of mourning for the dead are usually : 
followed by public demonstrations of grief. : 
During the revolution against the Shah in : 
1978 —'79, that was when the crowds came : 
out on the streets again, to be mown down : 
once more by the Shah's army. The cyde : 
continued until the army, sick of killing un- : 
armed fellow-countrymen, began to refuse : 


the Shah's orders 


At least 20 young demonstrators, and pos- 


that old cycle of protest, killing, mourn- 


ably not, but they could still lose. 


even 35 in Tehran today, you have lots to 
lose, and you do not want to die. 


Like some general expecting the next war : 
to be just like the last, | didn't understand : 


ing and more protest reappear in : 
the present and lead to the over- : 
throw of the Supreme Leader, : 
Ayatollah Ali Khamenei, and : 
the president whose disputed : 
re-election he so firmly defends, : 
Mahmoud Ahmadinejad? Prob- : 
+ Ahmadinejad retreat or drive them from 
There will be no re-run of 1978 be- : 
cause today’s young Iranians are strikingly : 
different from their parents’ generation 30 : 
years ago. Those crowds had little to lose : 
except their lives, and they were driven by : 
a fatalistic courage that accepted death al- : 
most without demur. If you are 15 or 25 or : ; 
5 are the three people who made most of the : 
: day-to-day decisions in the country fromthe : 
time of the revolution until only four years : 
ago. Mir-Hossein Mousavi, who ran against : 


sibly many more, were killed by the current : this difference at first. But then the terrify- : 


regime's paramilitary forces in late June. Will : ing video clip of 26-year-old Neda Agah Sol- 5 


: tan, shot down by a Basij sniper and dying : 


in the street on June 21, got several million : 
views inside Iran in 24 hours. After that, you : 
could practically hear millions of young Ira- ; 


nians saying: "That could be me” And they : 
: sity last Friday, aligned himself firmly with = 
: and mostly obscure contest for the future 


tests to make Ali Khamenei and Mahmoud : clamp-down and the release of people ar- : of the Islamic Republic. 
: rested during the protests. He also referred : 
indirectly to the fact that he actually chairs : 
: the committee that elects the Supreme : at Ahmadinejad's implausible reelection to 
: the presidency would subside into a sullen 


Khatami went further on Monday, calling : acceptance of the inevitable. That has not 
: fora referendum on the alleged outcome of : happened. Iran is in for a lengthy struggle, 
> the election. “People must be asked wheth- 
: er they are happy with the situation that has 
? Gwynne Dyer is a London-based independent 
: journalist whose articles are published in 45 
: ‘countries. His column appears each week in 


for the systern to emerge from the current ; Vue Weekly. 


didn't want it to be, so the streets emptied. 


So don't expect escalating street pro- 3 


power, However, cautious, limited, recurrent 


protests could be part of a more complex : 
strategy that ultimately accomplishes the : 
same goal, for the ruling elite itselfis deeply : 


split. That has not happened before. 
The three "reformers" who now lead the 
opposition to Khamenei and Ahmadinejad 


> to 1997 and Mohammad Khatami was presi- 
: dent from 1997 to 2005. 


Ahmadinejad in this year’s presidential elee- : 
tion (and may really have won it), was the : 
prime minister of Iran from 1981 to 1989, All : 
Akbar Rafsanjani was president from 1989 : 


Rafsanjani, in a sermon at Tehran Univer- 


Mousavi, demanding an end to the media 


Leader, and can dismiss him. 


taken shape," he said. "I state openly that re- 
liance upon the people's vote and the stag- 
ing of a legal referendum is the only way 


> crisis.” It was after that that the protestors 
} reappeared on the streets. 


They will not sweep the regime away, and 


: if its henchmen start killing them again they 


will prudently withdraw from the streets 
for a while—but only to devise safer ways 
of making their resentment felt. Meanwhile, 


: a parallel campaign will be waged within the 
: ranks of the Islamic clergy, mixing fine theo- 
: logical points with the crassest appeals to 


self-interest. This will not be an epic tale of 
heroism and martyrdom, but a complicated 


The hard-liners’ hope, understandably 
enough, was that after a while the outrage 


with an unpredictable outcome. W 
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and rob, futuristic technopolises 
filled with things to kill and 
rob, weird alien planets filled 
with things to kill and rob ... 
if the human imagination can 
conceive a place in which to 
kill and rob, the dreamweav- 
ers of video-game art can give 
it form. But somehow, in the 
midst of all these palaces of crystal 
and sci-fi warehouses glowing with ship- 
ping-crate technologies centuries ahead 
of our own, the most fun is to be had 


world planet Earth. Or some demented 
abstraction thereof. 


much on complete impulse—an impulse 
that took me hard as soon as | saw the 
word "piracy." Adventure! Derring-do! Buy- 
ing low! Selling high! That's good times! 
My first time playing—well, more like 


experiments in starving, sinking and get- 
ting my ass kicked—I went with what the 
legions online New Horizons fans assured 
my was the easiest scenario for beginners, 
the quest of a young Dutch geography- 
professor-turned-ship-captain to create 
the definitive map of the world. All that 
high-seas Errol Flynn stuff—cannons 
and swordfights and shit—could wait; 
all | wanted was the pure nerd pleasure 
of seeing those familiar continental con- 
tours gradually take form on my chart. 

| don't know where it comes from, this 


reflected in video-game form, but it's 
powerful; I'm so burned out on fantasy 
bullshit that | can be presented with 
some crazy surreal vista straight out 
of a van-airbrusher’s wildest dream 
and just kind of yawn until the killing 
and robbing starts, but give me, say, a 
Spider-Man game, and I'm all like "Holy 
Jesus, yes, that is totally the Chrysler 
Building right there! Yes!" Same with 
New Horizons; hours and hours | spent 


to geographic thrill. Madagascar! New- 


WATERS: NEW HORIZONS 


your sails 


As gamers, we're used to voyaging : 
through fantastic worlds: magical for- : Baja California! Mecca! 


est wonderlands filled with things to kill : Mecca? Sure, why not; this is where the 


foundland! Dublin! The Bering Strait! 


"demented abstraction" comes in. In 
the 1500s as reimagined by the 
developers of Koei, that whole 

"We'll kill any infidel who dares 


meanycom enter the Holy City. Seriously, 


don't even try it” thing kind of 
fell away, and Mecca's just an- 
other great place to stock up on 
the Musk and Carpets theyre so 
crazy for back in Amsterdam. There's 


: not, in fact, a hint of religion anywhere in 
: the game; in making New Horizons safe for 
= the delicate minds of the English-speaking 
in the most fantastic locale of all: real : 


children of 1994, the translation/localiza- 


: tion team were instructed to replace the 
: churches of the Japanese original (and of, 

| downloaded Uncharted Waters: New : 
Horizons off the Wii Virtual Console pretty : 


you know, actual history) with a secular in- 
stitution. And so, where once were found 


: blocky little huts representing the great 
: cathedrals of Europe and the golden- 
: domed mosques of Arabia, one now finds 
: local chapters of the "Round Earth Society," 
: where one may "study’ rather than pray. 

my eighth time, following seven brief : 


It's actually a real nostalgia trip, play- 


: ing these games from the era (which isn't 
: completely over) of Nintendo's maniacal 
: insistence on wholesome Bowdlerization 
: for the North American market. "Hey, you 
: rowdy bunch of scurvy sea-dogs, hanging 
: around this notorious quayside coffee 
: shop! Help yourselves to a flagon of deli- 
= cious hot cocoa, on me! Careful, though; 
: don't drink too much of that powerful 
: cocoa! I need you mangy bilge-rats clear- 
: headed when we sail for Bordeaux to 
> pick up a consignment of that city's most 
= famous export: RAISINS! Arr-harr!" 

joy in seeing real world planet Earth : 


Still, even without opting for the kill- 


: and-rob path of piracy, and even with- 
= out alcohol references, New Horizons 
: is a lot of fun. And | don't think any 
: amount of virtual killing and robbing 
= could give me the same kind of pleasure 
: | got when | returned to Europe from 
: my survey of the Americas and proudly 
¢ announced my latest marvelous discov- 
= ery: "Your Highness, check this shit out. 
= It's a motherfuckin’ bison! It's like a cow, 
: but it's freakin’ huge! Yes, thank you, a 
virtually voyaging, hopping from thrill : 
N : showing you this awesome thing.” W 
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REVUE // JACK'S GRILL 


Moving forward 


Groundbreaking owner/chef Peter Jackson retires 


—_ 


A Moder ie 


GORDON MORASH 
// GORDON@VUEWEEKLY.COM 


it is the evening of Peter Jackson's final 

dinner service. After 20 years of piloting 
Edmonton's groundbreaking grill style 
restaurant, the former engineer and now 
California-trained chef has sold Jack's 
Grill to Mark Goodwin, a server who has 
worked with Jackson for 14 years. The 
hand-over moves Jack's from being the 
granddaddy of the grill in Edmonton to a 
future-forward restaurant, truly worthy of 
the name it has always carried on its sig- 
nage and menus: A Modern Bistro. 

While it is Jackson's final night on the 
line, it is the restaurant's first night of a 
new menu. Our reservation is early in the 
evening—6:30—and already the place is 
more than half full. By the time we leave 
three hours later, the evening feels as if 
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time has simply vapourized. 

From its first location on Saddleback 
Road, Jack's has been influential in in- 
forming what has now become culinarily 
commonplace. The grill style is a finely 
honed—overly fussy to some—cooking 
style that eats as well as it presents. Plates 
are picture-perfect, small works of archi- 
tecture. Flavour profiles are often estheti- 
cally on the edge, experimental, envelope- 
stretching, mind-expanding. Without any 
hint of a lie, Peter Jackson is a pioneer in 
the development of the Edmonton palate. 
And without him, there would not have 
been the likes of the late—and yes, I la- 
ment their passing—River City Grill and 
Bacon, as well as Culina, the Hardware 
Grill, Bistecca, and the River House Grill in 
St. Albert, toname justa few. 

Jack's current location is in a strip mall 
where its neighbours include Prego, a 
rather tiny and exotic pizzeria, and what 
I consider to be the best Japanese res- 
taurant in town, Wasabi Sushi. Cristall’s 
Wine Market is also there, and so is Sun- 
terra Market, making this something ofa 
foodie enclave. 

The new menu is heavy on the meat 
and fowl end of things, with beef, pork, 
duck, game hen, lamb and veal all well 
represented. There isa vegetarian platter 
on the menu, but it feels like something 
of an afterthought. For my appetizer, I 
choose the only critter of the sea to be 
found on this menu, the crispy breaded 
buttermilk marinade squid with put- 
tanesca sauce ($14). A beautiful combo 
of seafood and salad this, the squid 
slightly tenderized by the sneant so 
that it has just enough give against the 
tooth. The salad is a combination of aru- 
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gula, and slivered cucumber and fennel, 
which counters well the comparative 
sweetness of the squid. The puttanesca 
sauce is not so over the top in pepper 
that it overwhelms any of the other in- 
gredients on the plate, 

My choice for a main is the roasted 
Australian rack of lamb ($41), and 
when my server asks how I would like 
it prepared, I tell him to leave it up to 
the chef. I also tell him I usually order 
it rare. “Pete will do it rare if you can 
handle it, but he usually likes to do it 
medium.” Fine, says I, medium itis. 

What appears at the table is a perfectly 
cooked, tender and quite meaty rack of 
five ribs served with a black bean and 
grilled chayote squash succotash. There 
is an almost uncanny sweetness to the 
lamb, cut with a bit of the meat’s edge 
to ensure that you have flesh from the 
hoof and not dessert. The other item on 
the plate is the sauce, what many people 
consider to be an extra piece of decora- 
tion. This is a beautifully conceived fire- 
roasted tomato and chipotle sauce that is 
barely smoky and acidic enough to match 
the sweetness of the lamb. 

My dining partner—and partner in all 
good things—chooses the grilled Spring 
Creek Ranch “natural” beef filet mignon 
($43), and pronounces it as one of the fin- 
est pieces of meat she has ever sunk her 
teeth into. The warm morel mushroom 
and yellow Alberta potato salad doesn't 
hurt matters, either. 

Dessert can be a choice of many plea- 
sures, all witha $10 price tag. The bread 
pudding is a classic that has been on the 
menu from the beginning. Admittedly, 
it is not the grill fare that one expects, 
but it strikes the proper edge of homi- 
ness for Edmonton. The dense, vanil- 
la-rich and raisin-studded pudding is 
slapped with lashings of a rum sauce 
that in the season of spring, has you 
thinking of the days of winter. "We've 
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tried to take it off the menu,” says Jack 
son as he strolls the restaurant at the 
end of the evening, "but people keep 
asking for it.” And so it remains. 

Another intriguing possibility, howeve 
plays right into the hand of spring. A x 
verse lemon tart—with the custard filli: 
on the plate and the crust nosing its wa; 
into the air—is served with a lemon sem 
freddo, a chilled or semi-frozen dollop «| 
what seems to be at once the lightest ar 
richest taste of the evening—almost an i 
cream butnot quite. The dessert is the ult 
mate essence of lemon, not the tart, acid 
flavour we usually associate with the fruit 
but a fragrant palate- and nose-filling ex 
perience. Even the tart, toppled over unt 
itself, is a novel variation. 


Jack's Grill is not cheap, but there i; 
value here with food that is prepared to 
exacting standards and service that is 
informed, friendly and never cloying. A 
Modern Bistro indeed. 

As for Jackson, he is establishing Ayles- 
ford Mountain Vineyards on part of a 70 
acre plot that he and his wife Sara own in 
Nova Scotia's Annapolis Valley. The first 
of the chardonnay, pinot noir and riesling 
vines are already planted, he told us dur- 
ing his walkabout, and among those he 
enlisted to help was his old friend Todd 
Cristall. For a man whose chef's training 
was in San Francisco, hard by the Nap 
Valley, the move back to vine roots some 
how seems appropriate. W 


Jack's Grill will be participating in 
Fork Fest, a 10 day festival featuring 18 
independent restaurants offering spe- 
cial menus at special prices. For more 
information, see originalfare.com 


Seafood Tortilla Salad 
Chilli lime shrimp, 
breaded shrimp, and 
crab on a spring salad, 
served with tortilla 
triangles, cucumbers, 
natoes, Rico's black 


sto, gelato 


great places to meet ice cream's smoother cousin 


pees BECK 
/1 SERENA@VUEWEEKLY.COM 


De re ttngisbacde no 
‘on the back of my husband's motor- 
cycle. We're craving gelato, an Italian 
dessert that is similar to ice cream. 
Gelato means “frozen” in Italian and 
the cool treat contains less air and 
almost no ice crystals compared to 
regular ice cream making it smoother 
and, in my opinion, more flavourful 
and satisfying too. Hitting up five 
places in one day sure made for a busy 


but satisfying day. 


CHOCOLATE EXQUISITE 

11238 - 104 Avenue ae 

Small: $3.50, Large: , Lovers 
for 2: $9.00 


Our first stop is downtown at Choco- 
late Exquisite. As we enter the store a 
little bell rings and Dennis Yurkiwsky 
asks "How may I tempt you today?" He 
gives us an impromptu lesson about 
the history of gelato and the process 
of making it. Yurkiwsky explains that 
the "ingredients are key" and he uses 
"all natural ingredients and no mixes. 
Tt is truly artisan.” Eggs are in the sta- 
bilizer and fruit puree is used. He does 
not replace dairy fat with chemicals 
because "fat carries the flavour" and 


RUTH'S 


CHRIS 


STEAK OU 


DIG IN >> Bring a friend //colin Beck 


his gelato is bursting with flavour. A 
decrease of dairy fat would change 
the structure and texture of the gelato 
and chemicals would be needed to 
make up for what's missing. 

We stare through the glass case at 
today's rainbow of colours: lemon, pis- 
tachio, melon, vanilla, amarena cherry, 


and Zabaglione (marsala wine and ex- 
tra eggs). After meticulously sampling 
a few flavours, we share a small pista- 
chio. I've never seen another pista- 
chio gelato in Edmonton like Yurki- 
wsky’s. It has a unique texture with 
the finely chopped roasted pistachios 

CONTINUED ON PAGE 1s >> 
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Quench your thirst at visionary liquor outlets, 
or find our beer at www.albertaliquorguide.com 
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To cellar or not to cellar? 


: and develop fruit flavours. 


Deciding whether to drink it now or wait a bit is an art 


When | first started getting interested in : 
ques- : 
tions | had about wine storage. How do | : 
know which wines need cellaring? For how : 


wine, there were many 


long? What happens to them in the bot- 
tle over time? Do they need to be of 
a certain quality to be cellarable? 
Most wines are made to drink 
now. It's fine to have them lay- 
ing around for a few months, or 
even a year, but most wines— 
especially those under $20—are 
made to have the cork popped out 
within hours of buying them. As well, 


it's important te remember that most coun- ; 
tries have legislation dictating that wines of : 
a certain quality have to be aged a certain : 


number of years before release. In other 


words, in most cases the aging process has : 
been done-for you. For example, a Spanish : 
Crianza red must be at least two years old : 
and aged a minimum of six months in small. ? 


oak casks before release. 


? will produce wines with higher acidity (cid 
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Old Strathcona 
Farmers’ Market 
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Three characteristics give wine the poten- : 
tial to age: tannins, sugar/alcohol balance : 
and acidity. More importantly, the wine must : 
have fruit flavours that will develop in the : 
bottle, making it worthwhile to age. Tan- : 
nins come from the skins, seeds and : 
pips of the red grapes in the fer- : 
mentation process and gives the : 

mouth a drying sensation. The : 

percentage of alcohol in wine : 
comes from the yeast eating the : 
sugar to form alcohol When fer- 
mentation is stopped prematurely, : 
there is sugar left in the wine called : 
residual sugar. Finally, the acidity of grapes, : 
and therefore the wine, will vary with climate = 
temperature. Cooler wine growing regions : 


in grapes tums into sugar during the ripening : 
process), which gives a mouth-watering sen- : 
sation on the sides and back of the mouth. : 
Many of the European wine regions have a : 
: cooler growing climate than Australia and : 


In general, red wines have a greater poten- ! 
tial to age because they typically have a high- : 
er alcohol content, and contain tannins and : 
acidity. For example, the Cabernet Sauvignon : 
and Syrah (also known as Shiraz) grape vari- : 
etals both make full-bodied wines with high = 
acidity and medium-high tannins that have : 
extremely good aging potential Aging these : 
wines will mellow the tannins and increase : 
the complexity of flavours. Pinot Noir ages : 
unpredictably, developing youthful straw- : 
berry and raspberry flavours into more veg- : 
etal and bamyard flavours, while Grenache's : 
red fruit and pepper note’ can develop into : 


leather, tar and toffee with age. 


California, and therefore, are more likely to : 
need cellaring to mellow acids and tannins, : 


Characteristics applicable to the aging of : 
white wines are sugar and acidity. Any of the : 
dlassic high end sweet wines like Sauternes = 
} (Bordeaux, France) or Tokaji (Hungary) will : 
develop rich fruit and caramel flavours. : 
Rieslings, with their high levels of acidity and : 
residual sugar (seen commonly in German- : 
style Riesling) develop citrus and peach fruit : 
into honey, smoke and petrol Champagne, : 


Perret 


with its high quality of wine-making, along = 
with acidity and sugar levels also has the po- : 
> tential to age. ; 

The amount of tannins, acidity and sugar/ : 
alcohol balance in the wine, should correlate : 
with the amount of potential cellaring time : 
(see chart for suggestions). The funny thing : 
about wine though, is you never really know : 
what its going to be like after three, five or : 
even 10 years in the cellar. As a general rule, : 
better vintages will have the capability to : 
age longer; but once a wine reaches its peak, : 
it will deteriorate quickly: fruit flavours will : 
lose their freshness and oxidation will occur, = 
affecting the flavour and colour of the wine. = 

An additional guideline for cellaring is en- : 
suring the bottle you would like to cellar has : 
: areal cork, as artificial cork does not provide : 
a sufficient barrier to oxygen and therefore, : 
is not capable of cellaring. Insufficient test : 
results exist for cellaring wines with screw : 


caps, so we will ignore that topic for now. 

So when you're wandering the isles of the 
wine store, remember to ask yourself the 
following question: Should | drink this now? 
The answer will most likely be yes. W 


AGING SUGGESTIONS FOR 
COMMON TYPES OF WINE 
(as reported by Modern Wine Cellar) 
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pistachio gelato is 
ad de of green because it 
dye that is added tothe 
nuts. I take another 


Our second stop is in Little Italy at 

Spinelli’s Bar Italia in the Italian 

Centre shop. Many people are eating 
panini’s and drinking cappuccinos 
inside and outside the café. Trying to 
hold back our excitement, we rush to 
the gelato cooler like young children 
to find the flavours that are available 
today: vanilla, passion fruit, kiwi, 
white chocolate raspberry, chocolate 
hazelnut, caramel latte, tiramasu, 
mocha and amaretto. Employee Mario 
Palazzo says they sell a lot of lemon, 
tiramasu, chocolate hazelnut and pis- 
tachio. Since I don’t have much will- 
power when it comes to gelato, I try 
the chocolate hazelnut and the white 
chocolate raspberry. They both have a 
great balance of chocolate flavour and 
fruit and nut flavour. 

The gelato is not made on site at Te- 
resa Spinelli's store, but it’s made by 
Fantasia Gelati (which is also served 
in Fantasia Gelato e Latte in Enter- 
prise Square). They use bases and 
concentrates that do not contain any 
preservatives or artificial flavour. 
Their dairy based gelato contains an 
average of six percent butterfat. 


LEAVE THE GUN >> Take the Cannoli //cotin seck 


BUENO GELATO! 

12325 - 102 Avenue 

1 scoop: $3.25, 2 scoops: $5.50, 3 
scoops: $7.75, Kid's Scoop: $2.25 


Our third stop brings us to the high 
street area and the patio tables outside 
Bueno Gelato are packed. The air-con- 
ditioned bistro-style store beckons us 
inside where a dozen boisterous people 
are lined up inside. Two little girls at the 
counter debate between chocolate or 
strawberry gelato. There are four em- 
ployees working to satisfy the crowd, so 
we're at the front of the line in no time. 
My husband orders Stracciatella which 
is vanilla gelato with Bernard Callebut 
chocolate bits. As an extra special treat, 
the manager Marco Marino drizzles 
espresso on the top. After having a sam- 
ple of mango passion fruit, watermelon 
and créme briilée, I order a scoop of 


watermelon. It's just as juicy and thirst 
quenching as biting into a big piece of 
the real thing at a picnic. 

Marino explains that "you can make as 
many flavours of gelato as you can find 
in nature’—they've even made Saska- 
toon berry. They make it all "fresh on site 
and don't add any sugar." They have a 
milk based gelato that is made with 3.25 
percent homo milk and water-based or 
fruit-based gelato (sorbetto) as well. Ma- 
rino explains that "you must have some 
fat to maintain the flavour. The gelato 
wouldn't taste the same if it was made 
with two percent milk.” 


LEVA CAFE 

11053 - 86 Avenue 

1 scoop: $3.50, 2 scoops: $4.50, 3 
scoops: $5.50 


Our fourth stop is in the University area 
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at the Leva Café. Renovated two years ago, 
the circular orange seats of the chairs cre- 
ate a funky modern décor. Since there is 
no air conditioning, many people are sit- 
ting near the dooror on the patio. 

My white peach gelato is placed into 
a plastic cup {it's the end of the day and 
their usual metal goblet serving dishes 
are all dirty) using a paddle instead of an 
ice cream scoop. The owner and manager 
Jennifer Ogle explains that a paddle is 
used because it's "the traditional way to 
serve gelato. The paddle helps to work 
the gelato and aerate it.” 

Ogle makes the gelato on site and uses 
cream, sugar and flavouring pastes. The 
pistachio is popular and is made with a 
100-percent natural pistachio paste. The 
other popular flavours they serve include 
peanut butter, mango and green tea. Ogle 
says that making gelato is "a bit time con- 
suming, but it’s not difficult to make. It's 
fun to make and keeping up with the de- 


mand is the biggest challenge.” 


DACAPO CAFFEE 

8738 - 109 Street 

1 scoop: $4.75, 2 scoops: $5.75, 3 
scoops: $6.75 


Our fifth and last stop is Dacapo. We 
sneak in fast because they areo en 
till 5 pm on Sundays. We can't fit in an- 
other full cup of gelato, but we manage 
to stuff in five mini teaser spoonfuls. 

Employee Karyn Mott boasts "Cannoli 
is my favorite. It tastes like cheese and 
chocolate.” It is modeled after the Ital- 
ian dessert; a pastry tube stuffed with 
ticotta cheese and pistachios. The To- 
rone (Italian nugget candy) gelato is 
also delicious but not quite as good as 
the Cannoli. Owner Antonio Bilotta 
makes all the frozen treats in the back 
of the store. The other unique flavours 
available today include: mayan choco- 
late (with chili spice), blueberry hazel- 
nut chocolate, After Eight chocolate, 
fior di latte (basic creamy gelato), ba- 
nana, coconut and black licorice. 


Each of the gelato places also offer cof- 
fee or other delicious beverages for you 
to enjoy with your dessert. If you don't 
have time to enjoy in the store, you can 
purchase a tub to take home. Whether 
you're interested in a classic flavour like 
strawberry ora funky flavour like green 
tea or peanut butter, each of these ge- 
lato places has a flavour for you. Nev- 
ertheless, gelato, like many desserts, 
is one that should be enjoyed in mod- 
eration. I devoured four-too-many ge- 
lati today, but I can't wait to visit any 
of these places again for more natural, 
fresh, homemade gelato. VW 
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Ties that bind 


JAN HOSTYN 
JAN@VUEWEEKLY.COM 


pper Crust Café & Caterers is kind of 
like the saying “all in the family.” 

Not obnoxious, opinionated, Archie 
Bunker-style All in the Family—more 
like the closeness of The Cosby Show's the 
Huxtables with a dose of Cheers’ "every- 
body knows your name” thrown in. 

It's all kind of complicated, but here's an 
attempt at deciphering the connections. 
First, there are the three owners: Susan 
Chebuk, Barb Bester and Sheila Rich. 


THANYS FOR VOTING 


Upper Crust Café is a family affair 


That's where the family connections 
start—Chebuk is Rich's daughter, the 
same daughter who used to come home 
from school and then head to the café 
to sweep floors and clean the kitchen. 
Bester is the sister of one of the original 
owners, Karin Fulton. Rich is the other 
original owner. 

There's also Tony Rich, Sheila's husband 
and Chebuk's dad. He's not officially an 
owner, but he's a regular fixture nonethe- 
less; if he's not painting patio tables or 
lending his green thumb to the resident 
plants, he can usually be found fixing any- 
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thing that needs to be fixed (or adding his 
own unique touches to the daily specials 
board). Chebuk's sister Meagan also does 
her thing at the café, 

Then there are the customers who are 
almost like family—the ones who stitch 
up employees’ cut hands, or take care of 
broken noses, or simply just come in and 
eat—frequently. As Bester indicated, "We 
have some people who come here every 
day; some have been coming for 20 years. 
It really is like a family." 

Upper Crust started out about 25 years 
ago as a home-based catering business, 
with Rich and Fulton at the helm. The 
transformation from just a catering com- 
pany to a catering company and café came 
about fairly easily. As Chebuk putsit, "This 
place came available down the street just 
when they needed a bigger kitchen.” 
Bester adds, "All of a sudden there was all 
this extra space. What do you do with the 
extra space? Open a café, of course.” 

At first it was just Rich and Fulton, but 
Bester bought in once the café started 
opening nights, about 21 years ago. Then 
about 13 years ago, when Fulton decided 
to sell her share, Chebuk officially came 
aboard. Not without a lot of thought first, 
though. "I grew up around the café, but 
then I left to go to university. I also went 
away for a while. When they asked me if! 
was interested in buying the share, at first 
I said, ‘No, I don't want to work that hard.’ 
But! changed my mind.” 

So now the three of them are busy run- 
ning Upper Crust, although Rich is in the 
process of retiring—or trying to, ifshe can 
find the time. And having three owners, 
each with their own strengths, just seems 
to work. As Bester says, "You just kind of 
find your area and the things you're good 
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at. It's not really like we have designated 
roles.” It doesn't even appear there are 
too many cooks stirring the pot. Chebuk 
shrugged when asked if they all get along. 
"It's so busy—too busy to have time to get 
annoyed with each other.” 

The name Upper Crust is a play on 
words—like the upper crust of a pie, or the 
sandwiches they are so famous for. Bester 
firmly waves away any other connotations. 
"It definitely doesn't have snobby implica- 
tions. We're more of a homey-type place, 
wholesome with no fried foods whatso- 
ever. Wholesome enough that people can 
feel good about eating here every day.” 

Bester has a similar take onit. “It's sup- 
posed to be an elegant home-style place. 
That sounds like a contradiction of 
terms, but we really just offer food kind 
of like your mother would make, only 
more gourmet.” 

Those foods include quiche (which they 
go through zillions of), chili (regular or 
vegetarian), lasagna, salads, sandwiches 
and even steak. "We put steak on the 
menu for the men,” laughs Chebuk. "But 
our clientele is mostly women—women 
and the men they bring in with them.” 

The regular menu doesn't change much, 
mostly because of customer demand. The 
customers definitely have their favourites, 
and Bester says they are less than thrilled 
ifthey comein only to find the dish they're 
craving is no longer available. "We even 
had a breakdown once. One woman actu- 
ally cried when we took the chili off the 
menu. We had to put it back on." 

That doesn't mean there isn't any cre- 
ativity at Upper Crust—it can be seen in 
the baking it's legendary for (everything 
is made from scratch), and in the numer- 
ous daily specials that make it onto the 
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special board. "We don't really cook from 
recipes," explains Chebuk. “And even 
when we do, they're just a list of ingredi 
ents, no quantities.” 

Having daily specials also gives them the 
flexibility to use whatever is in season 
“We like to support local farmers,” Beste; 
declares. "What we get in changes,” adds 
Chebuk. “Ifwe geta great veggiein one day, 
we can use it in one of the specials. Like to 
matoes that actually taste like something.’ 
Most of their meat suppliers are local, and 
the veggies are locally sourced in the sum 
mer. A local U-Pick strawberry farm even 
delivers incredibly fresh strawberries 
when they're in season. 

Because it's so “unstructured,” Uppe; 
Crust likes to hire people that can cook 
as opposed to certified chefs, "Chefs tend 
to be very structured and like to plan a 
week in advance,” Chebuk laughs. "But 
our daily specials really are the specials of 
the day; we don't even come up with therr 
the night before. That's how we know if 
you can work here—we throw four in 
gredients at you and see if you can make 
something.” 

Besteragrees. "Welike to hire people who 
seem to know what to do instinctively.’ 

And who fit into the whole family 
philosophy. W 


Upper Crust Café will be participating in 
Fork Fest, a 10-day festival featuring 18 
independent restaurants offering special 
menus at special prices. For more informa 
tion, see originalfare.com. 
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Mi: reasonable people tend to see 

of Edmonton being a world- 
class city as self-evident BS. If they ever 
wanted to back up those claims with hard 
facts, though, might I suggest a ride on 
the EDDIE Bus: there is absolutely no 
way a world-class city would let some- 
thing this pathetic exist. 

Pathetic tends to get tossed around a 
lot, so before I go on, let me explain that 
in this case I mean it strictly in it its most 
literal sense: inspiring pity. Riding the 
EDDIE is sort of akin to watching a three- 
legged dog attempt to chase down a rab- 
bit: at first you think it has a chance, then 
its exploits become twistedly funny, but 
as it gradually loses steam, and you start 
to see its sincere eagerness being crushed 
under its overwhelming limitations, you 
just get kind of uncomfortable and try to 
distract yourself with other things. 

For those unaware—which, judging 
from the four paid riders, including my- 
self, during my day-long jaunt, is quite a 
few of you—the EDDIE is a sightseeing 
tour by city bus, stopping at the city’s "ma- 
jor attractions"; Whyte Ave, Fort Edmon- 
ton, the Valley Zoo, the Telus World of 
Science, the Royal Alberta Museum, the 
Leg, the Muttart. A day pass, which runs 
$15, allows you to hop on and offas much 
you want—during its four actual loops, of 
course, once every two hours from 11 am 
to 7 pm—stopping at attractions or just 
enjoying the sights. Let me also just say 
that the preceding paragraph is roughly 
as entertaining and informative as the 
bus ride—which is, once again, on your 
standard ETS bus. 


My day of wonder began, naturally, 
a bit late, as the EDDIE arrived at the 
first stop, the CN Tower—I picture at 
least once confused tourist being just 
all kinds of disappointed—a little be- 
hind schedule. The driver, Ed—Ed is 
the sort of congenial, earnest type who 
doesn't seem like he'd fuck with you in 
this regard, but I won't rule out some- 
one at the ETS scheduling department 
with a droll sense of humour—explains 
that they had some trouble with the 
“tour guide,” a GPS system that plays 
pre-recorded messages when it reaches 
certain points, which is a pretty neat 
technical marvel. Ed informs me that, 
actually, last time he drove the EDDIE, 
the thing wasn’t working, and he had 
to narrate, and he says I'm lucky I won't 
have to worry about that this time, and 
ha ha, and [ didn’t realize that this was 
his idea of a sick joke until about six 
minutes into the program. 

Ostensibly supposed to provide guid- 
ance, actually what the GPS guide does 
is play muzak that would be an insult 
to elevators—"sleep-aid nature music,” 

feflexologist- waiting-room music” 
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to nowhere 


and "Satie has a stroke and lives out his 
days by a duck pond" all appeared in my 
notebook as descriptions—interspersed 
with commentary that is either blister- 
ingly inane ("We are now crossing the 
Low Level Bridge.” End of announce- 
ment.) or myopically boosterish ("What 
other major centre [it actually used this 
descriptor] can boast of a stable in the 
middle of town?"), Given that I was also 
the only one onthe bus for the 11am first 
round, I spent most of my ride out to Fort 
Edmonton Park—past the Shaw Con- 
ference Center, down 99 Street, along 
Whyte Ave and through the Universi- 
ty—chatting with Ed. 

Ed turns.out to be Chilean, having 
moved with his parents during the Pi- 
nochet regime. He says he likes Whyte 
Ave because the bustle reminds him of 
Santiago's streets, which were always 
full, but he also makes his home up near 
St. Albert Trail, in a suburb where he 
used to "have bush parties and play in 
the woods." (Ed has an Edmontonian's 
disconnect between the things he sup- 
posedly likes and the life choices he 
makes.) He likes the city, and thinks the 
media is overblowing its problems, that 
they're just natural parts of growing up. 
Ed also informs me that the scuttlebutt 
around the ETS is that a rich Edmonto- 
nian subsidizes the whole EDDIE thing 
in the hopes of stimulating tourism in 
the city. I don’t bother to verify this fact, 
but it would at least partially explain a) 
the sort of half-assed nature of the whole 
endeavour and b) how the city can run 
the thing when the $60 they take in on 
possibly the nicest Saturday of the year 
probably doesn't even pay for Ed's union 
salary, much less gas. 
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Our conversation, turning towards the 


obvious defects of Vancouver, comes 
to an end when we arrive at the Fort, 
which Ed tells me he brought his uncle 
to once, and the uncle seemed to like it, 
and that I should ride the train, I con- 
sidered Ed kind of overbearingly chatty 
until it occurred to me that I could very 
well be the only person he actually 
meets on his eight-hour shift. 

For what it’s worth, I concur whole- 
heartedly with Ed's uncle. Fort Edmon- 
ton has always been one of my favourite 
places in the city, a kind of bastion of 
history in a town that likes to obliterate 
it once a boom cycle: the GPS, in possi- 
bly its only true moment of informativ- 
ity, says it’s the largest park of its kind 
in Canada, which is impressive until 
you think about how that probably has 
something to do with the fact most oth- 
er large Canadian cities don't actually 
need to confine their historic buildings 
to parks to preserve them. 

Cynical quibbles aside, there's no 
other place in the city where you can 
learn interesting facts (ahem, EDDIE 
Bus planners)—for instance, most fur 
traders either made huge amounts of 
money or shit the bed and went broke, 
working for The Bay in perpetuity, but 
all basically ended up ostracized from 
polite society because of their work, 
which has some pretty interesting par- 
allels to a modern resource-extraction 
project in a town that begins with 
"Fort"—and get bannock, so top marks. 

The less interesting place but more 
interesting study was the Valley Zoo, 
my next stop after two hours in Fort Ed- 
monton (there was another passenger 
on this brief trip, although I'm pretty 


sure it was Ed's wife, come to keep him 
company). I'll submit that the presence 
of the Valley Zoo on this tour of Edmon- 
ton's "major attractions” basically sums 
up my point perfectly. 1 don't know if 
you've been to the Zoo recently—it had 
been a good 12 - 15 years for me—but 
I'm going to sum up its place on the 
world stage by pointing out that the 
first exhibit you can see after entering 
is guinea pigs, which I'm fairly certain 
are also pretty close to the entrance at 
most PetSmarts. 

It's not really that there's anything 
wrong with the Valley Zoo as such, nei- 
ther in the entertainment nor moral 
sense: it's kiddie-friendly, and zoos have 
come far enough from their freak show- 
esque roots that the conservation work 
probably outweighs the caging-the- 
wondrous-beast discomfort, although 
I could write a whole ‘nother piece on 
how maybe an organization that's sup- 
posedly about conservation should tell 
people to stop driving so much and 
stop serving meat at the concession, 
which probably sounds like the rant- 
ings of a hippie, but maybe wouldn't if 
something like the Valley Zoo would 
shut up about ivory and teak and fo- 
cus on tangible, realistic goals for its 
largely farmer-tanned, animal-calling- 
over clientele. What's wrong is that a 
mid-size zoo with nothing especially 
unique is not a world-class attraction: 
a city-class attraction, sure, arguably 
a province-class attraction (there was 
a couple talking about driving back 
to Yellowknife), but that’s about it. To 
put it another way: a truly world-class 
city does not have the Valley Zoo on its 
major attraction tour bus—I don't care 
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m the EDDIE Bus reveals Edmonton's self-created shortcomings, but offers hope, too 


how cute the lemurs are, 

Also, though, it's worth pointing out 
that there is nothing wrong with that 
fact. If we as a city could just accept that 
we are comfortably in Canada's second 
tier of regionally important but inter- 
nationally irrelevant cities, we could 
Stop doing shit like bidding on World's 
Fairs and encouraging tourism and, I 
don't know, improve our transit service 
or something. 


This is a conviction I've held a long 
time, but it was put into pretty sharp fo- 
cus by my last stop on the EDDIE—after 
a ride down 142 Street to the World of 
Science with a very nice older couple 
who I think also were riding primarily 
to keep Ed company and were not what 
we'll call the cornerstone of our city's 
intellectual life—the Royal Alberta Mu- 
seum. Though I only had a half-hour— 
one of the Eddie's other problems is 
that its running time doesn’t match 
up all that well with its attractions’ 
hours—it's pretty evident that the RAM 
is a kick-ass museum. The wildlife di- 
oramas are gorgeous and informative, 
the rotating galleries usually impres- 
sive, and my personal favourite, the 
somewhat ironically named Syncrude 
Gallery of Aboriginal Culture, is prob- 
ably on par with the Canadian Museum 
of Civilization in terms of information 
on the plains Indians, 

The reason for this is evident in its 
mission statement, | think: “preserve 
and tell the story of Alberta ... and 
inspire Albertans to explore and un- 
derstand the world around them.” No 
highfalutin’, grandiose goals about 
proving itself on the world stage or 
providing a world-class experience: 
just reflecting what's around them and 
attempting to engage the community 
they live in. Whatever the EDDIE Bus 
is aiming for, with its pointing out 
of river valley parks and more or less 
complete lack of contextual informa- 
tion, itain’t that. 

On the way home—after spending 
an hour wandering around Glenora, 
whose half-renovated state speaks 
to the disconnect Edmontonians feel 
with their community—Ed and I shoot 
the shit, again drowning out the GPS. 
He avoids my talk of the various short- 
comings of the experience: he seems 
more excited about his upcoming holi- 
days, which are to commence as soon 
as he drops me off back at Churchill 
Square. He's going to Calgary and then 
Vancouver to see friends and family, 
although he admits part of him would 
just like to stay at home and take in the 
city. That he can say that after eight 
straight hours of mind-numbing mu- 
sic and pointless facts about our river 
valley, without even my merciful, two- 
hour breaks at "major attractions,” 
boggles the mind. W 
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BOOKS // THE MITOCHONDRIAL CURIOSITIES OF MARCELS 1 - 19 


The Marcel plan 


Teen novel explores the curious world of growing up 


SUE KARP 
/f SUE@VUEWEEKLY.COM 


© you know an awesome teenager 

who loves crafts and possesses an 
insatiable curiosity about the world, 
who also rejects sparkly pre-packaged 
adolescence and those Gossip Girl and 
Clique book abominations? Then this is 
the book you give them for their birth- 
day or Christmas or Bastille Day or just 
because they are a great kid who needs 
to know that not everyone sucks. 

To set the stage for The Mitochondrial 
Curiosities of Marcels 1 - 19, Dree is the 
quirky protagonist who has just lost her 
semi-estranged father and attends his 
pancake memorial service on her 15th 
birthday. Yeah, and you think you've 
had bad days. From there, the novel 
chronicles Dree’s attempts to cope with 
this completely unfair loss through 
some decidedly non-rational and often 
histrionic means. 

Among the many subjects expounded 
in this novel are the untimely deaths of 
fathers, the crushing weight of watch- 
ing dreams slip away, long-buried 
secrets, murderous family legacies 
uncovered and new friends belatedly 
recognized as old enemies. Normally, 
young adult novels are told from the 
point of view of a more academically 
inclined character, the youth with a 
more adult-like interior monologue, 


in an effort to appeal to kids who read 
books as opposed to their siblings who 
tease them for their nerdiness. But here 
we have the semi-delinquent telling the 
story in her own inarticulate, disjointed 
way, providing much of the authentic- 
ity that the book contains. 

Dree is immensely appealing as a 
narrator, bursting with contradic- 
tions and socially flailing due to her 
inability to properly express herself. 
She understands on an intuitive level 
much more than her family gives her 
credit for, not needing to read exposés 
about sweatshops and the pernicious 
business practices of megabox stores 
to understand that Western society is 
deeply fucked up. The authenticity of 
the story and Dree’s character is partly 
explained by Brown's consultations 
with students at Victoria School for 
the Arts. What could be more genuine 
than teens themselves telling you what 
they think is the correct way to portray 
a teen character? 


Because the book is set in Edmonton, 
there is a pleasing familiarity in being 
able to think to yourself, “Churchill 
Square, I've been there, I can picture 
it clearly right now.” Edmonton is also 
the perfect setting for a protagonist 
searching for a genuine connection 
in an increasingly homogenized and 
sterile world. The impulse to create 


something physical and real that one 
can reach out and touch is an impetus 
that compels Dree to literally con- 
struct her own world. Her craftiness 
is a desperate search for meaning ina 
plastic and conformist culture as well 
as a way for her to communicate her 
fractured self. 

Sprinkled throughout the book are 
Dree’s instructions for producing 
crafts that reflect her emotional out- 
look, her disdain for the unthinking 
brutality of ordinariness, and her sar- 
donic comments on consumer society. 
“The Sockra,” two socks sewn together 
that fit over one’s eyes like a mask, is 
created in response to a terrible New 
Age book presented to Dree that mir- 
rors every self-help book ever written 
in its inanity and utter uselessness. 

Sometimes irritating, often illumi- 
nating, always entertaining, brimming 
with a vibrant sense of vitality, this 
book is sure to please the teenager you 
know who doesn't want to see trite sum- 
mer blockbusters or buy clothes that 
depend on the exploitation of children 
even younger than themselves. W 
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BOOKS // SELECTED BLACKOUTS 


Fade to black 


Answers are hard to find, but real life 
isn't, in Goldbach's Selected Blackouts 


. 


IN THE BLACKOUT >> Goldbach captures a slice of confused life //supptes 


lere there be reality. You get to decide 

what you make of it and there are no 
apologies for the harsh language or dubi- 
ous morals presented. And how dubious 
are they, really? Hasn't every twentysome- 
thing gotten too drunk and fucked up? Ex- 
perimentation with controlled substances 
and sex isn't exactly shocking or new, but 
their blasé presentation in Selected Black- 
outs is oddly comforting. John Goldbach 
has cracked a code and presented unvar- 
nished truth for our viewing. Approval 
and understanding aren't required nor 
desired, it seems, just attention. And you 
better be paying attention, or you'll miss 
everything that's important. 

The characters in Goldbach's book aren't 
wise, highly intelligent or supremely tal- 
ented, they're just people struggling to 
understand themselves and the world 
around them. Not every action is easily 
dissected, not every emotion is identifi- 
able, But that doesn't mean you stop look- 
ing, searching, wracking your brain for 
some insight. Question everything, all the 
time, and maybe there will be an answer 
in there somewhere. Just don't be sur- 
prised when there isn't. 

In Goldbach's second story, "Easter 


used book sale 


at 
city market 


saturday, july 25 


for more info... 


780-424-5514 


Weekend," the character of Paul says ii 
best when he proclaims to Daniel, the 
protagonist, "This is how people live 
Paul is referencing the lifestyle choices 
of marriage, children, work, throw-away 
comforts, the idea that happiness is 
found outside of yourself. Is this how we 
should want to live? That's the unspo 
ken question reverberating throughout 
this collection and echoing in the mind 
of most young adults as they attempt to 
create a mature life for themselves, to 
grow up. Commercials that attempt to 
indoctrinate us while we urinate, gov 
emment controlled and taxed death 
sticks: is being aware that the charade 
of society is bizarrely meaningless any 
protection against its insidious charm? 
In the struggle of man versus society, 
must society always win? What else can 
a person do in our culture other than 
drug and drink and turn off the think 
ing part of their brain? Plenty, it turns 
out, just don’t look to someone else to 
tell you what you need. 


No one wants to feel lonely, though so 
many people are, including Goldbach’s 
characters. Who are we to judge anothe: 
for claiming to have found a path, a way 
of life that eases or even eliminates that 
loneliness? We can say that it's self-de- 
lusion, and perhaps in reality it is, but all 
that actually matters is what the individ- 
ual perceives. If they perceive happiness, 
does it matter ifit’s not “real?” Who gets to 
decide what's “real?” Everything is always 
all in our heads, that's reality. 

While this book contains a plethora ot 
situations and characters that are ax 
cessible, that doesn't make the content 
any easier to understand. The mystery 
of life isn't resolved here, because it's 
a mystery that never can be resolved. 
But the charm of Goldbach's writing Is 
that he gets it, he's in on the joke of ex- 
istence, and you're allowed to laugh at 't 
because there's no point in crying. On a 
first reading, so much is too familiar to 
really be provoking and it’s only on asec 
ond reading that the reader can remove 
themselves from the situations describe¢ 
to read the subtext. Goldbach hasa gift of 
insight and tremendous writing talent 
that makes this book a must for anyone 
in their twenties wondering, "What's this 
life thing about anyway?" W 
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VISUAL ARTS // O'CANADA PROJECT 


[COMMENT >> WINNIPEG 


oncept in her work. Her 
it if there is to be peace 
"There must be peace in 
's working with a Taoist 
ii we cannot hope to change the 
world as individuals unless we are OK 


ewan manifests this through 
her le, composed works in the 
O’Canada Project at Profiles Public Art 
Gallery in St. Albert. The exhibition is 
comprised mainly of works from Lo- 
ewan’s Lantern Project and augmented 
by the feature piece, a scroll with a 
shape of the maple leaf shaded on 
to the surface. Each of the scrolls are 
composed of individual strips of rice 
paper, woven together into nine-foot 
by four-foot works, hung on dowels 
and weighed down atthe ends. Loewan 
started with eight words: compassion, 
kindness, respect, understanding, pa- 
tience, tolerance, gentleness and for- 
giveness, and translated them into 35 
different languages. The words were 
then written on rice-paper sheets, 
folded four times and woven into the 
paper tapestry. 

Loewan is working in traditional Chi- 
nese media, but not form. The rice pa- 
per, the ink and the charcoal she uses 
all reference Loewan’s Chinese heri- 
tage, but Loewan seems more interest- 
ed in the formal properties of the ma- 
terials than the cultural ones. The rice 
paper is translucent, so that the light in 
the gallery streams through the spaces 
between the strips. Loewan then uses 
the charcoal to shade the works, draw- 
ing out circles and squares to give the 
works geometry from afar. 

Get up close to the works, however, 


ittural tapestry 


ven looks for peace within in the O'Canada Project 
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and they come apart. Loewan compli- 
cates the works by intermingling other 
textual media into them. In some piec- 
es she adds painted strips in amongst 
the text, so the painted and printed 
lines run together, and the text, if at 
all legible, is rendered unreadable. You 
can see the charcoal smudges, the paint 
strokes and the weaving. The words 
become words, whereas when you sit 
back, they are lines and shapes, with- 
out a literal meaning. On other works 
Loewan breaks the intricacy of her sur- 
face by pasting paper over top ofit. 


Loewan's installation was originally 
designed to have grains—rye, wheat, 
et cetera—scattered under the individ- 
ual scrolls. This addition would have 
cued the viewer more on how the work 
is supposed to be received. As an in- 
stallation, it seems a little dry without 
something to bring the room to cohe- 
sion. I know that the space at Profiles 
didn't lend itself to this addition, but 
some other media would have brought 
the space together more. 

The intimacy of the space, however, does 
do the work justice in other ways. The gal- 


es in Amy Loewan's pieces // Amy Loewan 


lery is a quiet space, so it’s easy to just sit 
and contemplate the works, and Loewan's 
idea of peace. The light is gentle, illumi- 
nating the works, but not making them 
garish or obvious in the process. 

Returning to her idea that peace comes 
from within, the simple materials used 
and the quiet atmosphere give way to 
thoughts about personal need. That 
the current economic climate was cre- 
ated, largely, by a gross collective need to 
satisfy our personal quest for peace by 
looking for it externally seems bitterly 
and obviously flawed, like we are a so- 
ciety of oblivious clowns to an audience - 
that clearly knows better. Even funnier, 
the work Loewan quotes as her driving 
mantra for the exhibition was written by 
Lao Tzu in the sixth century BC. wonder 
when, as a society, as a culture, we will 
finally look to the wisdom of our elders 
for guidance through this world. W 


One great city 


A trip to Winnipeg reveals the secrets 
of a successful, small art scene 


Since starting up Prairie Artsters two 
years ago, Ive been consistently 
asked two things: "When are 
you going to Toronto” and 
"When are you going to Win- 
nipeg?" Refusing the concept 
that | have to be in Toronto 
to be an art critic, | have also 
never felt compelled to visit the 
other end of the prairies. Until last 
week. A very pretty town with a sense 

of history in its buildings and a cooperative 


casions, really does harbour one of Canada's 
most vibrant arts communities. 


cooperatively shared programming and 


rather than relying on imports and exports 
for new people and their ideas. 


Fringe, it appears that this is a town where 


the strange is the norm and that the normis 
both a bargain and a surprise. With a Giant 


IVe ever had, comparable to anywhere in 


the world, Winnipeg is not a place that is : 
obvious, or even logical, but there is clearly : 
something worthwhile that directly trans- : 


lates to the arts scene. 
Highly regarded for its ballet company, 


Winnipeg also has the longest history of : 
contemporary dance in Canada. With a : 


history of vaudeville still apparent in the 


theatre houses still standing and one of the : 


best folk festival reputations going, it's also 


notable that Winnipeggers support and : 


create thelr arts and culture in a way that 
hasn't involved corporate sponsorships, nor 
looking elsewhere for model inspiration. 


With large spacious studios still going : 


for a couple hundred a month, storefront 
galleries in centrally located areas and af- 


fordable quality housing seemingly every- : 


the boom and bust cycle. 


On the surface, there remains a 
lot of buildings from the turn of 
the century that still stand, even 
though some have long been 
abandoned. With no capital to 
demolish and rebuild, except for 
the MTS Centre on the site of the 
former Eaton's building, Winnipeg 


: looks and feels like an earlier era, and that 


: informs how we engage with the place and 
approach towards nearly everything, Winni- : 


peg, as! had been informed on countless oc- = 


its identity. Lacking any desire, or ability, to 
be, for the lack of a better word, cool, all 


: that’s really left is the quality and content 
> of the work and the people. 

With a great reputation for quality-con- = 
trolled programming, or more accurately, : 


Hitting up the artist-run centres and insti- 
tutions last weekend, | was led through the 


: downtown cluster of media and digital arts 
mentoring, Winnipeg just keeps on hum- : 


ming along by generating their own work : 


(Cinemateque and Platform), a mentorship 
programming space (MAWA), national con- 


+ temporary work and focus on Aboriginal art 


: (aceart and Urban Shaman), and the spawn 
Arriving at the beginning of the Winnipeg : 


of it all, Plug In, which is in the process of 


= constructing its own building in partnership 
: with the University of Winnipeg on a site 
: just beside the tyndall monolith known as 
Tiger store as the only grocery store in its : 
downtown core and some of the best sushi 


the Winnipeg Art Gallery. 

The arts scene in Winnipeg seemingly 
appears to be a very small and friendly 
community that is both socially engaged, 
contemporary and non-cynical Perhaps 
they just have nothing to be cynical 
: about: with emerging artists being sup- 
: ported and mentored rather than placed 
in direct competition with established 
artists, and with the lineage and history 
> of the place not overshadowing or try- 
ing to dominate contemporary practices, 
: there is a lucid sense that there is both 
room to grow creatively and profession- 
= ally while being held up against account- 
= able standards. Not quite frontier, not 
= quite metropolitan, it's a place known for 
quirks and rebels, and although | main- 
: tain no plans to move across the prairies, 
: that sentiment is no longer an improb- 
able consideration. Vv 


where, Winnipeg—I can only imagine—is : 


what Edmonton could have been without 


: Amy Fung is the editor of prairieartsters.com 


How! Hear It with Monica Miller 
Weekdays, 12 pm - 3 pm 


What was your first job at the station? 


if | haven't set the record for having the longest 
list of job titles at CKUA, I’ve got to be darn near 
the top of the list. The first? In 1977, part-time 
record librarian, a life-altering experience that 
exposed me to music, music and more music. 


What do you love most about the station? 
Our listeners are the best. Period. 


ckua 


You've been hosting How | Hear It since 
2000, what keeps you going? 


| often jokingly say that my job involves sitting in 
a darkened room, playing music and talking to a 
sponge. But in truth, each day is challenging, 
educating, enlightening and rewarding. 
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Find out more about Monica at: www.ckua.com/manica 
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“There are two public art opportunities at the Southwest | Geraininity 
Recreation Centre. Applicants are welcome to submit an application to | 
either or both opportunities, however a separate application is required 
for each opportunity. ; 
PROJECT #1: An exterior commission, which can be discreet or inte-- 
_ grated to the building and site locations. ; 


Budget: 
- Deadline: 
; : 
/ PROJECT #2: An interior commission, which can be discreet or inte- 
grated to the building and site locations, that includes a community ° 
collaboration component in the development or production of the art-" 
work. 


$400,000 CAD (maximum, all inclusive) : 
4:30 pm on Thursday, September 10th, 2009 


: 


$66,100 CAD (maximum, all inclusive) 
4:30 pm on Thursday, September 10th 2009 


Budget: 
Deadline: 


CALL TO ARTISTS: REQUEST FOR PROPOSALS 
WHITEMUD PARK TRAILHEAD BUILDING 


Budget: 
Deadline: 


$23,700 CAD (maximum, all inclusive) 

4:30 pm on Monday, September 7th, 2009 
CALL TO ARTISTS: REQUEST FOR PROPOSALS 
LEWIS FARMS & MEADOWS TRANSIT CENTRES 
The commission will be awarded to one artist to provide two public art- 
works, one for each transit centre: Lewis Farms Transit Centre and 
Meadows Transit Centre. 


$50,560 CAD (maximum, all inclusive) 
4:30 pm on Tuesday, September 8th, 2009 


Budget: 
Deadline: 


CALL TO ARTISTS: REQUEST FOR QUALIFICATIONS 

NORTH CENTRAL COMMUNITY RECREATIONS CENTRE & 
FIELD HOUSE 

There are two public art opportunities at the North Central Community 
Recreation Centre & Field House. Applicants are welcome to submit an 
application to either or both opportunities, however a separate applica- 
tion is required for each opportunity. 


PROJECT #1: An exterior commission, which can be discreet or inte- 
grated to the building and site locations, 


$504,000 CAD (maximum, all inclusive) 
4:30 pm on Thursday, September 10th, 2009 


Budget: 
Deadline: 


PROJECT #2: An interior commission, which can be discreet or inte- 
grated to the building and site locations. 


$41,000 CAD (maximum, all inclusive) 
4:30 pm on Thursday, September 10th 2009 


Budget: 
Deadline: 


All above public art competition, open to all Canadian and inter- 
national visual artists, is held in accordance with the City of Ed- 
monton policy “Percent for Art to Provide and Encourage Art in 
Public Areas” (C458B). 


Installation of all above public art projects slated for the fall of 
2010. 


Download RFQs and RFPs at 
www.edmontonarts.ab.ca/publicart. 


ic edmonton 
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DANCE 
NORTHLANDS Pennwest Stage « Yellow Rib- 
bon Dancers until July 26, 4pm and 8:30pm. 


48 HR FILM FESTIVAL NAIT’s Shaw 
Theatre « Write, direct, film and edit a film in 48 
hours screening: July 25, 7pm. 


ee 
GALLERIES + MUSEUMS 
ALBERTA CRAFT COUNCIL 10126-106 St, 
780.488.6611 » Discovery Gallery: COMING UP 
NEXT: Emerging artists; until July 25 « Lower 
Gallery: HITCHED: Couples in craft; until Oct 3 


ART BEAT GALLERY 26 St-Anne St, St- 
Albert, 780.459.3679 » WINGS AND PETALS: 
Artworks by Sharon Moore-Foster and Allison 
+ Until Aug 1 


ART GALLERY OF ALBERTA Enterprise 

Sq, 100, 10230 Jasper Ave, 780.422.6223 + REAL 
LIFE; Ron Mueck (sculptor) and Guy Ben-Ner 
(video); until Sept 7 « REALISMS: Artworks 
showing various concepts of “Realism” as they 
appear in the history of art; until Aug 23 « THE 
PAINTER AS PRINTMAKER: Impressionist 
prints from the National Gallery of Canada; 
until Aug 23 « SPEEDING SUBJECT: RBC New 
Works Gallery: Mary Joyce's landscape paintings — 
and drawings; until Aug 23 » Tuesday Tours: 
Painters, Printmakers and 19th Century France, 
Canadians in Paris with Ruth Burns Tue, July 

28, 12:10-12:50 « 1-MINUTE of REAL LIFE: 

Video contest; until Sun, Aug 2, 11:59pm + Art 

for Lunch; Enterprise Square Atrium: Free on 
the last Thu every month, 12:10-12:5opm + All 
Day Saturdays: From Manet to Renoir; Engage 
storytellers telling tales in the exhibitions; Sat, 
July 25, 1:30pm, 2:30pm + Make your video at 

the AGA: Sat, July 25, 12-4 pm; Free with gallery 
admission « Free (member)/$10 (adult)/$7 (senior/ 
student); $5 (6-12yrs)/free (syrs and under)/$20 
(family—2 adults, 4 children); Pay-What-You-May, 
Thu, 4-8pm 


CALGARY AND EDMONTON RAILWAY 
MUSEUM 10447-86 Ave, 780.433.9739 « 
Edmonton's first railway station, 1891 « Open 
Aug-Sept, Tue-Sat, 10am-4pm « $2 (incl local 
rail history book) 


CARROT CAFE 9351-118 Ave, 780.471.1580 « 
Sidewalk Art: Drawings by Brenda Culp; leather 
bags by Agnes Linegar, paintings by Father 
Douglas, Dan Riefert, and Michael Germann; 
jewellery by Sherry Kiefert « July 25 


CENTRE D’ARTS VISUELS DE 
L’ALBERTA 9103-95 Ave » SUMMER 
PROJECT: Photographs by Jaques Rioux, Tom 
Hamp, Bill Peters, Steve Speer and Jan Boydol; 
artworks by Les Princeaux de l'amitié, Agathe 
St-Pierre and her students; glass and pottery 
by Jody Swanson « July 24-Aug 11 » Opening 
reception: Fri, July 24, 7-8:30pm; artists in 
attendance 


CHRISTL BERGSTROM'S RED GAL-~ 
LERY 9621-82 Ave, 780.498.1984 » MYSELF, THE 
PORTRAIT: A series of male portraits and other 
works « Until Aug 30 


COMMON SENSE 10546-115 St, 780.482.2685, 
commonsensegallery.com « A SHOW: new 
abstract sculpture by Andrew French « July 25- 
Aug 22 « Opening reception: July 25, 7-10pm. 
CROOKED POT GALLERY 4912-5: Ave, 
Stony Plain, 780.963.9573 « Open Tue-Sat 
zoam-spm « Featuring pottery pieces for 
indoor and outdoor dining by Tammy Parks- 
Legge + Through July 


ELECTRUM GALLERY 12419 Stony Plain Rd, 


— 


pilin cou taining agate eee _ STEPPES GALLERIES 1.125791 5%. 


Mackenzie, and artworks by various artists ip Seppe Ok noe Gir eae 
FRINGE GALLERY 10516 Whyte Ave, bsmt eae aaa: Gallery. 
of the Paint Spot, 780.432.0240 « THE RETURN PMORCATINGA PSHE ORTH AD 
OFTHE WILD TROUT: Watercolours by James. Typ by Tre. 
+ Until July 32 ee vis mning reception: 
GALLERY AT MILNER Stanley A. Milner Th ly 3.6m To view conse Haley 
Library Main, Sic Winston Churchill Square, _Bernt at kelleybernt@bldg-inc.ea 
780.4967030 « COSMIC MYSTERIES: Featuring Te1§ WORLD OF SCIENCE y21-142 


epi raaeclden icine” 
Until July 30 


GALLERY IS Alexander Way, 123-48 St, Red 


Deer, 403.341.4641 + ONE A DAY: Paintings by 
Jeri Lynn Ing and Erika Schulz 


HARRIS-WARKE GALLERY-Red Deer 
Sunworks, 4924 Ross St, Red Deer, 403.346.8937 
+ BEND: Sculptures and drawings by Tanya 
Zuzak « Until Aug 7 : 

JEFF ALLEN ART GALLERY Strathcona 
Place Senior Centre, 10831 University Ave, 
780.433.5807 » SERENITY: Watercolours of 
landscapes and flowers by Yumiko Hoyano « 
Until July 30 


JOHNSON GALLERY - Southside: 7711-85 
St, 780.465.6171; New works by Ada Wong, Julie 
Drew, Ruth Vontobel-Brunner, Audrey Pfan- 
nmuller and Daniel Bagan. Blown glass by Sol 
Maya + Northside: 11817-80 St, 780.479.8424; 
Artworks by Don Sharpe, Jim Painter, Dan 
Bagan. Historical photographs of Edmonton. 
Wood carvings by Adie. Pottery by Noboru 
Kubo « Through July 


KAMENA 57:8 Calgary Tr S, 780.944.9497 « 
Mon-Wed, Fri 1oam-6pm; Thu 10am-7pm; Sat 
10am-spm « Artworks by various artists 


KAASA GALLERY Jubilee Auditorium, 11455- 


87 Ave « OPEN PHOTO 2009: Presented by 
Visual Arts Alberta + Until Sept 30 


LATITUDE 53 10248-2106 St, 780.423.5353 «——_—- 


Summer Rooftop Patio Series: Every Thu 5-9 
pm until Aug 33 + CJSR's Lady ZZ Top on July 23 


MCMULLEN GALLERY U of A Hospi- 
tal, 8440-112 St, 780.407.7152 » NATURAL 
DESIGNS: Landscape paintings and abstract 
photographs by Jim Visser and Wenda Salo- 
mons « Until Aug 23 


MCPAG Multicultural Centre Public Art Gal- 
lery, 5411-51 St, Stony Plain, 780.963.2777 + Pho- 
tography by Margaret Lozinski « Until Aug 12 


MENNONITE CENTRE GLOBAL GAL- 
LERY 10209-97 St - THIS VILLAGE: Curated by 
Shane Golby, art works created by five immi- 
grants to Alberta, Shumba Z. Ash (Zimbabwe), 
Ljubomir Tlic (Croatia), Pedro Rodriquez De 
Los Santos (Uruguay), Akiko Taniguchi (Japan), 
Erika Vela (Peru) Aug 1-26 « Opening recep- 
tion: Sat, Aug 1, 2-4 pm 


MICHIF CULTURAL AND METIS 
RESOURCE INSTITUTE 9 Mission Ave, 
St. Albert, 780.651.8176 + Aboriginal Veterans 
Display « Gift Shop « Finger weaving and 
sash display by Celina Loyer 


PROFILES PUBLIC ART GALLERY 

19 Perron St, St Albert, 780.460.4310 « 
O'CANADA PROJECT: Amy Loewan’s instal- 
lation « Until Aug 1 


PROVINCIAL ARCHIVES OF ALBERTA 
8555 Roper Rd, 780.427.1750 » THE BANFF 
CENTRE: 75 YEARS OF INSPIRING CREATIV- 
ITY + Until July 24 + Free 


SCOTT GALLERY 10421-124 St, 780.488.3619 
» PAPER WORKS: artworks by Jerzy Gawlak, 

Jacqueline Stehelin, Leslie Poole, Arlene Wasy- 
lynchuk, and Brenda Malkinson - Until Aug 18 


SNAP GALLERY 10309-97 St, 780.423.1492 
+ Main Gallery: THE GOLEM PROJECT: 
series by Mark Rebholz « Studio Gallery: 
Artworks by Anthea Black. SNAP’s Winter 
Artist in Residence » July 23-Sept 5 » Opening 
reception and artist talk: Thu, July 23, 7-9pm 


SPRUCE GROVE ART GALLERY Melcor 

Cultural Centre, 35-5 Ave, Spruce Grove « ONE 
FOOT SQUARE: Allied Arts Council of Spruce 

Grove, Members’ novelty show + Until July 25, 
Mon-Fri 10am-8pm; Sat ioam-spm 


_ St, 780.452.9100 + DA VINCI: THE GENIUS: 


Until Sept 7 + IMAX: VAN GOGH: BRUSH 
WITH GENIUS; until Sept 7” 


URBAN ROOTS 10418 Whyte Ave - Open: 


Wed-Sat 12-4pm or Ph 780.438.7978 + PETITE 


NUDES-A DUALITY OF FORM: Sculptures 
by Ritchie Velthuis and Beata Kurpinski . 
Until Aug 15 

LITERARY 

AUDREYS BOOKS 10702 Jasper Ave, 
780.423.3487 « Poetry Nights and Fri each month 


BLUE CHAIR CAFE 9624-76 Ave, 780.460.8755 
+ Story Slam: every 3rd Wed of the month 


CARROT CAFE 9351-118 Ave, 780.471.1580 

+ Carrot Writing Circle + Every Tue, 7-9pm; A 
critique circle the 4th Tue every month 

LEVA CAPPUCCINO BAR 1053-86 Ave, 
780.479.5382, wwW.levabar.com « Standing room 
only, poetry every 3rd Sun evening 
INDIGO-North Town Centre 9450-137 Ave, 
780.475.4830, www.indigo.ca/events » Warren 
Moon will sign copies of his new book Never 
Give up on Your Dream « Sun, July 26, 3-spm 
ROSIE'S 10475-80 Ave, 780.439.7211 « TALES: 
Edmonton Storytelling Café: TAL.ES. Alberta 


League Encouraging Storytelling open mic « ist 
Thu each month, 7-9pm « Pay-What-You-Will 


(min $6); info at780.932.4409 


ROUGE LOUNGE 10111-117 St, 780.902.5900 
+ Poetry Tuesday: Every Tue with Edmonton's 


_ local poets « 8pm + No coyer 


UPPER CRUST CAFE 10909-86 Ave, 
780.422.8174 « The Poets’ Haven: Monday Night 
reading series presented by Stroll of Poets « 
Every Mon, 7pm = $5 door 


COWARDLY KISS THEATRE'S FRINGE 
FUNDRAISER Teddy's Pub, 11361 Jasper Ave 
+ A two-show Fringe Fundraiser, featuring 
music, stand-up comedy and a dance party 
Sat, July 25, 7pm « $10 


THE LION KING Jubilee Auditorium - 
Broadway Across Canada's theatrical produc- 
tion, directed by Julie Taymor + Until Aug 2 + 
Tickets at TicketMaster 


MOTHER OF THE YEAR Varscona The- 
atre, 10329-83 Ave, www.teatrolaquindicina. 
com « New play by Stewart Lemoine + Until 
July 25 Tue-Sat 7:30pm; Sat mats apm « $25 
(adult)/$20 (student/senior) at TIX on the 
Square; ist Fri: Two-For-One; Tue: Pay-What- 
You-Can (door); matinees: $15 


OH SUSANNA! 10TH SEASON 
FINALE Varscona Theatre 10329-83 Ave, 
780.433.3399 « The Euro-style variety spectacle 
celebrates the closing of its tenth season 

of antics with a slam-bang finale hosted by 
international glamour-gal Susanna Patchouli 
and Eros, God of Love « Sat, July 25, 2pm + 
Tickets at the door starting at 10:30pm; Visit 
www.varsconatheatre.com/ohsusanna 


SIX DANCE LESSONS IN SIX WEEKS 
Mayfield Dinner .Theatre, 1615-109 Ave, 
780.483.4051 « By Richard Alfieri, the story of the 
acquaintance between a sprightly retiree and 
her young dance teacher Until Aug 23 - Tickets 
at Mayfield box office, toll-free: 1.87.529:7829 


THEATRESPORTS Varscona Theatre, 10329- 
83 Ave, 780.448.0695 » Rapid Fire Theatre's 
weekly insane improv show + Every Fri (apm) 
+ Last Theatresports of 2008-09 season this Fri, 
July 24 + $10/$8 (member) at TIX on the Square 


20 // ARTS 


WUEWEEKLY // JUL 23 — JUL 29, 2009 


selling cigarette in the world. 


YOU'RE NOT THE ONLY ONE SMOKING THIS CIGARETTE 


The smoke from a cigarette is not just inhaled by the smoker. It becomes second-hand smoke, 
which contains more than 50 cancer-causing agents. _ 


Health Canada 
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"Kids Won't be Kids 


by Brian Gibson 
Brian Gibson looks at Hollywood's treatment of evil children in 
this week's SideVue. 

i fC i rE cnn en year nen una istorii oe 


WAR // THE HURT LOCKER 


Business is booming 


Kathryn Bigelow crafts a morally ambigous, taut action thrill 


JOSEF BRAUN 
// VOSEF@VUEWEEKLY.COM 


tis an action movie, and we're accus- 

tomed to having the spectacular vio- 
lence that is the genre's lure delivered 
with a more or less clear hierarchy of 
values. The suspense and catharsis of 
the set pieces depend on our rooting 
for one side over another, for one sen- 
sibility or approach over another, to 
generate that extra charge. But among 
the more peculiar virtues of The Hurt 
Locker is the lingering ambiguity as to 
where it assigns greater value within 
its conflicting codes of conduct. 

The setting is US-occupied Baghdad. 
The central characters are Explosive 
Ordinance Disposal techs, a small 
team of men with strict lines of proto- 
col geared toward the dismantling of 
Improvised Explosive Devices, or IEDs, 
which have been responsible for half 
of all US casualties in Iraq. It opens 
with a scene in which likable, profes- 
sional, quietly heroic men, exuding 
solidarity, do their jobs with precision 
and conviction. By the scene's ending, 
the most heroic of them dies. Another 
man comes to take his place and ev- 
erything about him seems designed 
to prompt our disdain. Compared to 
the dead hero this replacement seems 
reckless, cocky, unsupportive of the 
others. In short, he acts like a cowboy, 
an anachronism from an era of war 
narratives in which machismo is flam- 
boyantly prized. We wait for his come- 
uppance. We keep on waiting. 

Written and produced by Mark Boal, 


DVD >> MADE IN USA 


: McCabe and Brody provide us with deepens 
= our ability to read the film's emotional un- 


BOMBS THROUGHOUT BAGHDAD >> The Hurt Locker follows the expolits of a 
team of American Explosive Ordinance Disposal technicians // maple Pictures 


who was himself in a Baghdad bomb 
squad back in ‘o4, and who's cred- 
ited with the story for In the Valley of 
Elah, and directed by Kathryn Bigelow, 
whose films, such as Point Break, have 
shown an affinity for rites of masculin- 
ity and furious rushes of adrenaline, 
The Hurt Locker is at once imminently 
recognizable in its genre tropes, char- 
acter types and emphasis on culti- 
vating tension, and truly odd in its 
structural looseness and inconclusive 
morality, like some shotgun wedding 
between Don Siegel and Claire Denis. 


Staff Sergeant William James (Jeremy 
Renner) swaggers into the movie with- 
out making any great effort to ingra- 
tiate himself to anybody, and in the 
thick of a palpably fraught assignment 
tosses off his protective gear and even 
his headset. He feels inhibited not only 
by the items designed to save his life— 
helmets are for pussies—but by the 
burden of having to actually commu- 
nicate with conscientious colleagues 
Sergeant J.T. Sanborn (Anthony Mack- 
ie) and Specialist Owen Eldridge (Brian 
Geraghty), who each have only a hand- 


Yankee doodle dandy 


Godard sorts through America in postmodern Made in USA 


When Paula Nelson wakes in her dormato- : 
rial hotel room in some place called Atlan- : 


tic-Gité, she finds at her door a dwarf with 
high blood pressure who knows her 
from some shady dealings in their 
past. Their arrivals here, it would 
seem, were prompted by the 
same thing, the suspicious 
death of one Richard Politzer. 
But before their relations be- 
come unduly friendly, Paula beats 
the dwarf unconscious with a lovely 
shoe—a blue one, as requested by the 


dwarf—and the talismanic appearance of : 
his blood becomes Paula's entrance into an : 
adventure where reality and fiction blur. She : 
soon meets the dwarfs nephew, a novelist : 
named David Goodis, and his companion, : 
who sings folk songs in the bathroom and : 
whose last name in Mizoguchi. Soon shell : 
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meet a sinister young man named Donald : 
Siegel and a police inspector named Al- : 
drich. Shell visit a bar where a very young : 
Marianne Faithful sings “As Tears Go : 
By,” a cappella, and a spa where : 
Daisy Kenyon and Ruby Gentry : 
are being paged. As she sinks : 
com deeper into mystery she'll be : 
directed to streets with names : 


like Preminger and Ben Hecht. 


Hollywood, the Japanese masters, detec 
tive fiction or the rich cultural palate of 


the hip 1960s in general (You'll also note : 
that the picture is affectionately dedicated : 
to directors Nicolas Ray and Sam Fuller) : 
The ravenously referential postmodernism : 


of 1966's Made in USA offers a superb ex 


ample of what once tied Jean-Luc Godard to : 
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If any of this means anything to § 
you, you probably cherish classical * 


unconcerned with thrills, its shot mainly in 


front of nondescript walls, and its violence : 
: Criterion’s terrific new DVD of the film they 
> even provide a video essay that functions as : 
: this ostensibly cerebral collage piece leaves 
= us with the impression of having watched 
: something once so ambitious and impas- 


is rendered quite literally as cartoons. 


Among the virtues of Godard's film is : 
its value as an artifact that speaks to the 
present. The dead Politzer, whose strident : 
political provocations are heard via a ca- : 
ché of tape recordings, was a communist : 
still intensely bitter about recent French : 


: colonial misadventures and newly enraged 
: by Vietnam. Godard's dream of cinema as 
= a progressive art form is conveyed most 
: openly by the unapologetic, sometimes 
: absurd merging of politics and popculture, 
: revolutionary esprit in creative life being 
his contemporaries, Andy Warhol and Bob : 
Dylan especially. Made in USA came at the : 
end of a frenetic creative period launched : 
explosively with Breathless in 1960. Godard : 
had already divorced Anna Karina, and Paula : 
Nelson would be her final role for him. He : 
was becoming increasingly politicized and : 
this would be described as his final attempt = 
at a genre picture. But Made in USA is only = 
>a thriller in the most notional sense. So : 
: experience when the viewer shares a modi- : 
: ? fully comprehend, but on one very direct 
> level she's come to say goodbye to him, to 


er with The Hurt Locker 


ful of weeks to go and are eager to end 
their tour in one piece. 


Surely this arrogant lone wolf has no 
place in a serious story about getting 
through war alive, yet he gradually 
becomes emblematic of something 
primordial, a way of being that ex- 
ists beyond shifting attitudes toward 
heroism or political correctness. He's 
the existential man of action, trusting 
honed instinct above all and rewarded 
for his faith with the fact of his survival 
and an impressive number of trophies 
kept under his bed, pieces from every 
bomb that could have killed him kept 
reverentially in a cardboard box. We 
can argue with a character like James 
but we can’t argue with his results, and 
we all know that there are people like 
him who, despite our misgivings, have 
saved lives. Renner's performance ra- 
diates exactly the sort of inarticulate 
confidence that drives someone like 
James, as well as the inner despera- 
tion that arises from the understand- 
ing that you might only ever feel alive, 
might only ever feel that your exis- 
tence has any meaning, when forced to 
make a life-or-death decision in a mat- 
ter of seconds. 

Bigelow is clearly right at home in 
this sort of movie, a creative problem 
solver and an apt pupil of the best, 
most thrilling and most coherent ac- 
tion sequences of the 1970s heyday. 
A few scenes are overcooked, such as 
the one where Eldridge flips out while 
playing a video game and talking with 
a well-meaning army shrink, but most 


aligned with like struggle in the war of ideas 
and policy. So in this sense the title of the 
film is almost a joke, a punk rock robbery : 
where the vestiges of Old Hollywood's glo- 
ry days and American iconography are lov- 
ingly sewn into a quilt, only to be battered 
and sullied beyond recognition. It makes for 
dense viewing at times, but the carefully 
staged chaos can also be exhilarating. 
Watching Made in USA is clearly a different 


cum of Godard's cultural knowledge base. In 


a sort of Coles Notes explaining each of the 
film's most important references, as well as 
another featurette rife with insightful com- : 
ments and helpful history from Godard bi- : 
ographers Colin McCabe and Richard Brody. 
Yet, rather surprisingly, the context that : 
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are lean and vivid. Heruse of handheld 
camerawork is tightly focused and 
nerve-rattling, with special attention 
always paid to the geometry of gazes 
shared by the central characters and 
the many onlookers, often casually 
dressed Iraqis who may or may not be 
complicit in the planting of the IEDs 
at hand. They are unknowable, and no 
apology is made for this. 

Where Iraq in Fragments, arguably the 
most insightful movie about the con- 
flict thus far, was founded in a multi- 
plicity of perspectives, The Hurt Locker 
generates strength through narrow 
singularity. Its protagonists do not 
pretend to understand their elusive 
enemy nor the general citizenry of the 
country they're occupying, and I think 
they can be forgiven for placing far 
greater priority on the more pressing 
concerns of effectively executing their 
specialized task. And in this sense the 
characters are very much like their 
director. Bigelow has made a truly ex- 
traordinary movie by putting all she's 
got into depicting the urgency of each 
moment with as much compelling in- 
tensity and complexity as possible, and 
wisely leaving the figuring out what to 
make of it all to the rest of us. WV 


: dercurrents just as much, if not more, than 
: its intellectual ones. As | watched Made in 
? USA | was struck by how strangely touching 
: certain moments seemed. Strange because 
} so much feels cryptic and cool as can be. 
: Yet Karina's performance, already very fun 


and seductive—and so well dressed—is im 


: bued with an elegiac weight. Politzer, after 
: all, was once Paula's fiancé, and when she 
: first speaks in the film she's sleepily recall- 
: ing the time when she was once the mirror 
of his desires, the virtual embodiment of his 
: dreams. Politzer’s voice, it begs mention, was 
: provided by Godard himself. Paula's interests 


in investigatin; g his death are too layered to 


meditate on the cause they once shared, and 


sioned slowly fade to black, like the horizon 


? vanishing behind Paula as she's driven away 


from that place called Atlantic-Cité. W 


| 
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Reel life 


Machines produce magic under the guidance 
of the disappearing projectionist 


BRIAN GIBSON 

// BRUAN@VUEWEEKLY.COM 

canner meee OANA Te 
I've been reeling my mind back to that 
night when the president ofour town's 
film society asked me if I wanted to 
be a projectionist. Our local theatre, 
doubling as a playhouse and the only 
cinema around, runs Hollywood films 
Friday evening and Sunday afternoon, 
a few weeks after multiplexes show 
them. It also screens, Tuesday nights 
in spring and fall, film society fare. 

Why'd I say "Yes" so casually, so 
quickly? I think I may have a medical 
condition, still undiagnosed, involv- 
ing a synaptic breakdown between my 
brain and vocal cords. Or, since I've 
got a full-time job in addition to my 
part-time job as a film critic, maybe 
it's Compulsive Masochistic Disorder, 
where I eagerly take more work on my 
shoulders than I should, sort of like 
Atlas, except without any of the glory, 
mythology, or strength. 

It wasn't forthe money—accustomed 
to poverty, lassumed the position was 
volunteer, sol was more stunned than 
a drunk frat-boy running into a Whyte 
Ave. lamppost one Friday night to dis- 
cover I was actually going to be paid. 
And I don't think, deep down, I had 
dreams of the next surprise bestsell- 


er taking the CanLit world by storm 
("this just in: Hot Flashes—Memoirs 
of a Small-Town Projectionist has won 
the 2010 Governor General Award for 
Non-Fiction"). 

I guess it sounded cool. There 
seemed something romantic about 
the job. I hadn't seen Tornatore's Cin- 
ema Paradiso, the most famous film 
involving projection. I had, though, 
once upon a time seen Buster Keaton's 
Sherlock, Jr., where "The Projectionist” 
enters the film he's showing. 

But any projections of romanceI may 
have had soon emulsified and burnt 
away. My projection room only looks 
from the outside like a secretive lux- 
ury-box with the best view of the ac- 
tion. Inside, it's a battered workshop. 
The wonderfully old main machines 
are two 1950s cast-metal Century pro- 
jectors, known as "pups" because of 
their fairly small size. The lamphous- 
es shelter super-bright white bulbs 
and their heat must be vented up a 
stovepipe while they're on. 


The film reels arrive in large metal 
canisters. Once, lugging them over 
from the pub across the street, where 
they'd been dropped off, a woman 
asked if that was the weekend's film, 
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The Bromance Starts In Theatres July 31st 


You and a quest are invited to an advance screening of 
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PROJECTIONIST s “head") to make sure the celluloid has _ of freeze-frame alertness. There's no 
PRINCESS << CONTINUED FROM PAGE 23 been retaped on both sides. Ifnot,lusea casual watching of the movie. Ever, 
THEATRE TH BAT RE little metal splice-box with scotchtape. _ if I have a little free time, I only catch 


] 7. Whyt =a 7 ~ WI = incredulously, as though I was emerg- When I use the two crank-handled enough snippets to ruin it for mysei; 
= amass oer. eaten Salk 3] ing from the 19th century. But, I told - spindles on the table to unreel the without quite understanding what's 


her, most films worldwide are still be- 35 mm film from the studio's plastic going on. The job—now back-up pro- 
ing projected this way. Eveninthe West, spools onto our metalones,[ keep my _jectionist,1 was called in recently for a 
expensive DV projectors haven't come fingertip on the celluloid—remark- Sunday matinee of Star Trek—is more 
in everywhere and many multiplexes ably strong yet still flexible—to feel _ ike being a pilot or ship's captain. 

still use huge platter systems (the film's for scratches or damage as I wind. Back in the day, when film strips 
were made out of inflammable nj 


. trate, a fire extinguish jec- 
a Beyond the mechanization and repetition of the stories WEF IenAETHe pediectio i, 


job, it's still incredible how tactile the medium is, was expected to be last overboard 
how every film we've seen, at least for cinema's staying to make sure everyone wa; 
first 100 years, is just a strip of separate images ee irate 
run together, printed on cellulose acetate or burn underwater). Hundreds of old 
polyester—the celluloid steadily fluttering along, studio films were destroyed this way 
held ingeniously among the sprockets and gears so ee ey ee anfer- 
it moves smoothly between the plates inthat small — jiieq ee ahidred oo 
MOON space where the light shines through each frame, Now, even as you're the magic force 


out into the darkness, and onto the screen. Bye gee tuuee;ipione down be- 
low knows what you do or how (pos- 


sible problems: scratched reels, badly 

MOON in one huge reel and usually rewound After the reel’s at its end (the "tail") _ spliced reels, missing or poor change- 

leat eal tagi 5 ioe cue automatically onto large platters; in a and before I wind it back tothe head over marks to be caught and fixed 
central control room, the manager— again,I notedownonasheetthesec- in preparation; threading mistake, 


projectionists have been nearly phased ond changeover mark, 16 frames be- missing a changeover, unfocused or 
out here now—presses a button to be- fore the tail, or one second back, and misframed image, lamphouse or oth 


gin the automated process.) the scene where it occurs, then wind er projector problem, sound-system 

Each spool's reeled up with celluloid back about160 frames,orio seconds, problem, or not having the right aper 
the length of 15 - 20 minutes of on- to the first changeover mark. ture plate orlens in place for the film's 
screen action. Seven reels or more, These changeover marks only ap- format—flat or scope—during projec- 


and you know it's at least a two-hour pear on the upper right of the screen _ tion) and they don't really care—they 
feature (most films are around 100 for about four frames—a quarter ofa just want a smooth trip. 
minutes, or five to six reels.) second—and most moviegoers don't So that hot Sunday afternoon, when 
During preparation the day before the see them because they aren't looking the voyage didn’t hit Warp 9—I made 
screening, I check the first splice—acut for them. But after prepping the reels a stupid threading error and didn't 
the previous projectionist or studio has and recording the changeovers, my have the next reel ready in time for 
made between frames to attach another second duty while actually projecting the changeover—was a nerve-wrack- 
strip of film, such as the trailers before the film—the first is loading the pro- ing experience. I desperately wanted 
the feature—at the start of the reel (the jectorsandthreadingthefilmthrough, Scotty to beam me out of the black 
a three-or four-minute process that hole I felt myself sweatingly sucked 
involves locking in the reel above the _ into. Luckily, even with trembling fin- 
projector-housing, pulling down the gers andina 25-degree, stuffy space, | 
GARNEAU celluloid with the soundtrack fac- managed to thread up OK and the reel 
ing towards me, winding it intosome ran without a problem, after the two 
__teatre _ sprocket-locking parts, down between minute delay (around five minutes, 
8712 - 109 Street - 455-0728 the light aperture plate and lens, then _ people start leaving and demand their 
through some more sprocket-locking money back). 
areas, including around the head Projecting turns out to be not sc 
that reads the thick blue line of the much romantic as simultaneously de- 
soundtrack, and into another reelthat mystifying and remystifying. You see 
rit takes the film in—is to look for these how the gears turn, how the film is 
HURT LOG KER changeover marks. Miss them andit’s just a series of flip-book images, but 
a black screen, the spell of continuous beyond the mechanization and repeti- 
motion broken for the audience. tion of the job, it's still incredible how 
Come the first one, I flick on the tactile the medium is, how every film 
motor switch and gently push up the _ we've seen, at least for cinema's first 
shutter handles for the other projec- 100 years, is just a strip of separate 
tor. Come the second, [hit the zipper images run together, printed on cel- 
and sound buttons to switch the im- lulose acetate or polyester—the ce! 
age and sound over to that projec- _luloid steadily fluttering along, held 
tor. I keep loading the cameras and _ ingeniously among the sprockets and 
alternating between them until the gears so it moves smoothly between 
movie's over. In-between loading and _ the plates in that small space where 
change-overs, | wind the reels backto _ the light shines through each frame 
their heads, eitherforshipmenttothe out into the darkness, and onto the 
next theatre, or back onourspoolsfor screen. And then all that strange. 
another screening. fragile, invisible work of humans anc 
machines comes alive for two hours 
it's a mechanical job that depends on __ of the most entrancing artificial light 
repetition, triple-checking andakind show onearth. V 


METRO WILL BE CLOSED 
FOR THE SUMMER! 


SOSHSSHSSHSSHHSSHEHSSSSESTHOTSOSSOSSSSOSSOSSEESES 


BUT NOT TO WORRY, 
WE'LL BE BACK IN LATE 
AUGUST WITH PLENTY OF 
GREAT FILMS. 


SCHSSHSSSSSSSTSHOSOSSHSTHSSTSSESHSSHSHSESSES SOSH SSEESE 


HAVE A GREAT SUMMER! 


All Metro screenings are held at Zeidler Hall in the Citadel Theatre, 9828-101 A Ave. 
For more information, call 425-9212. or log on to www.metrocinema.org 


Be 3, Swoet 16M Filmy Clara 
780.429.1671 Sept [Cee SWAN Members: Early Bird $585, $650 
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Noovternbens: $3504 GST) SEP 22 - NOV 12 


Loam to shoot with classic 16mm cameras and 
produce  one-roll/ one minute film 


REGISTER if SHOP 


IN AN AFFORDABLE PACKAGE 
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In The Making! 


4 LOCATIONS TO JOIN IN 
THE CELEBRATION 
1012-124 ST 
10326-81 AVE 4039-106 ST 
180 MANNING CROSSING 
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CHABA THEATRE-JASPER 
60% Dr, Jesper, 780.852. 474 


HARRY POTTER AND THE HALF BLOOD 
PRINCE (PG, violence, frightening scenes) 

Daily 1:30, 630, 9:20 

THE UGLY TRUTH (a4A, sexual content, language 
‘may offend) 

Daily 1:30, 7:00, 9:20 


CINEMA IN THE CENTRE 


Stanley A. Milner Library Theatre, Sir Winston Churchill Sq 


+ Sat, July 25: 1:30; moderated by William Beard, profes- 
sor of Film Studies, U of A 


‘Whitemad Crossing, 4211-106 St, 780.496.1822 
THE TRAGEDY OF MACBETH (4A, gory scenes, 
nudity) 
Wed, July 29: 6:30; Part of the Shakespeare Movie 
Series 


EDMONTON FILM SOCIETY 


Royal Alberta Mireur, 102 Ave, 128 St, 720.439.5284 
THE PAJAMA GAME (PG) Mon, July 27: 8:00 


CINEMA CITY MOVIES 12 
50Th-130 Ave, 780.472.9779 

LUCK (Hindi W/ES-T,) (STC) 
Fri-Sat 1:05, 4:05, 7:45, 10:45; Sun-Thu 1/05, 4:05, 7:45 
IMAGINE THAT (G) - 
Fri-Sat 1:20, 4225, 6:50, 9:15, 21:35; Sun-Thu 1:20, 4215, 
6:50, 915 
THE TAKING OF PELHAM 123 (144, violence, 
coarse language) 
Fri-Sat 1:35, 4:10, 7:15, 9:45, 12:00; Sun-Thu 1:35, 4:10, 
TAS: 945 
LAND OF THE LOST (PG, coarse language, crude 
content) 
Fri-Sat 1:45, 4:40, 7:10, 9:35, 21:50; Sun-Thu 145, 4:40, 
710, 9:35 
MY LIFE IN RUINS (PG, sexual content) 
Fri-Sat 1:25, 4:15, 7:00, 9:20, 11:30; Sun-Thu 1:25, 4:15, 
7:00, 9:20 
DRAG ME TO HELL (144, not recommended for 
children, frightening scenes) 
Fri-Sat 2:00, 4:50, 7:30, 10:00, 12:15; Sun-Thu 2:00, 4:50, 
7°30, 10:00 
NIGHT AT THE MUSEUM: BATTLE OF THE 
SMITHSONIAN (Pc) 
Fri-Sat 1:30, 4:20, 7:00, 9:25, 21:40; Sun-Thu 1:30, 4:20, 
F200, 9125 
TERMINATOR SALVATION (144) 
Fri-Sat 1:20, 4:05, 6:55, 9:40, 12:05; Sun-Thu 1:20, 4:05, 
6:55, 9:40 
ANGELS AND DEMONS (:,A, violence) 
Daily 1:15, 4:00, 6:50, 9:50 
X-MEN ORIGINS: WOLVERINE (14A, violence, not 
recommended for children) 
Fri-Sat 1:55, 4:30, 7:25, 9:55, 12°25; Sun-Thu 1:55, 4:30, 
7.25, 9:55 
HANNAH MONTANA: THE MOVIE (c) 
Fri-Sat 1:40, 4:35, 7:05, 9230, 12:45; Sun-Thu 2:40, 4:35, 
7:05, 9330 : 
MONSTERS VS. ALIENS (G) 
Daily 1:50, 4:45, 7:20, 9:30 


CINEPLEX ODEON NORTH 


%4231-37th Avenue, 780.732.2236 

THE UGLY TRUTH (144, sexual content, language 
may offend) 

No passes Daily 12-40, 2:50, $10, 7:40, 10:20 

G FORCE IN DISNEY DIGITAL 3D (G) 

Digital 3d, No passes Daily 12:20, 2:30, 4:99, 7:15 9:30 
ORPHAN (2A) ; 
No passes Daily 2:20, 4:30, 730, 10:25 

HARRY POTTER AND THE HALF BLOOD 
PRINCE (PG, violence, frightening scenes) 

No passes Fri-Tue, Thu 12:00, 3:15, 2:15, 3:30, 4°45 6:20, 
7:00, 8:15, 9°50, 10730; Wed 12:00, 2:15, 3:30, 4:45, 6:20, 
7:00, 8:15, 9250, 20°30; Star and Strollers Screening, No 
passes Wed 00 

1 LOVE YOU, BETH COOPER (144, crude sexual 
content, language may offend) 

Daily 1:30 

BRUNO (:8A, nudity, crude sexual content, frighten- 
ing scenes) 

Daily 1:00, 3:10, 5:30, 8:00, 10:40 

ICE AGE: DAWN OF THE DINOSAURS (c) 
Digital 34 Daily 22:30, 2:45, 520. 7:45, 40°05 

PUBLIC ENEMIES (14A, violence) 

Daily 12:10, 3:40, 6:45, 9:45 

MY SISTER'S KEEPER (144) 

Daily 4:00, 6:40, 9:10 
TRANSFORMERS: REVENGE OF THE FALLEN 
(PG, violence, crude content, not recommended for 
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THE PROPOSAL (PG, coarse Language) 

Daily 1:40, 415, 6:50, 9:20 

THE HANGOVER (184A, language may offend, nudity, 
crude content) 

Daily 1:50, $00, 7:50, 10215 


UP (G) Daily 11:50, a:20, 4:40, 7205, 9:40 


CINENPLEX ODEON SOUTH 
‘W525-99 St, 780.426.8535 

THE UGLY TRUTH (14A, sexual content, language 
may offend) 

No passes Fri-Wed 12:05, 2°35, §:05, 7:40, 10:15; Thu 
12205, 2335, 4:45, 7-40, 10235 

G FORCE (c) 

No passes Daily 12:45, 3:15, 5:25, 7:45, 10:10 

G FORCE IN DISNEY DIGITAL 3D (c) Digital 34, 
No passes Daily 11:50, 2:15, 4:45, 7:20, 9:45 

ORPHAN (224) 

No passes Dally 1:25, 4:25, 7:25, 10:45 

HARRY POTTER AND THE HALF BLOOD 
PRINCE (PG, violence, frightening scenes) 

No passes Fri-Wed 11:30, 12:00, 2:00, 3:00, 3:45, 5:30, 
6:30, 7:15, 9:00, 10:00, 10:40; Thu 11:30, 12:00, 3200, 3:45, 
$30, 6:30, 7:15, 9:00, 10:00, 10:40; Digital Cinema, Daily 
9:30; Star and Strollers Screening: Thu 100 

BRUNO (:8A, nudity, crude sexual content, frighten- 
ing scenes) 

Daily 12:35, 2:10, 4:40, 7:50, 10:20 

THE HURT LOCKER (144 violence, coarse language) 
Daily 1:20, 4:20, 7:30, 10:35 

ICE AGE: DAWN OF THE DINOSAURS (Gc) 
Digital 3d Daily 12:10, 2:40, 5:10, 7:35, 10:00 

PUBLIC ENEMIES (1A, violence) 

Daily 12:45, 3:50, 7:00, 10:05 

MY SISTER'S KEEPER (144) 

Fri-Wed u:25 

TRANSFORMERS: REVENGE OF THE FALLEN 
(PG, violence, crude content, not recommended for 
young children) 

Daily 11:45, 3:10, 6:45, 10:40 

THE PROPOSAL (PG, coarse language) 

Daily 1:10, 4:30, 7:05, 9:40 

THE HANGOVER (:8A, language may offend, nudity, 
crude content) 

Fri-Sat, Mon-Thu 1:15, 4:00, 7:10, 9:50; Sun 1:15, 7:10, 
10305 

UP IN DISNEY DIGITAL 3D (c) 

Digital 3d Daily 12:50, 3:25, 6:45 

STAR TREK (PG, violence) 

Fri, Mon-Wed 11:40, 3:20, 6:40, 9:50; Sat 3:20, 6:40, 9:50; 
Sun, Thu 11:40, 3:20, 9:50 

METROPOLITAN OPERA: EUGENE ONEGIN 
(Classification not available) 

Sat 1:00 


WWE NIGHT OF CHAMPIONS 2009 (clas- 
sification not available) 
Sun 6:00 


CITY CENTRE 9 
10200-102 Ave, 780.421.7020 

THE UGLY TRUTH (14A, sexual content, language 
may offend) 

Stadium Seating, Dolby Stereo Digital Daily 12:45, 3725, 
6:40, 9:15 

G FORCE (G) Digital 3d, No passes Daily 12:10, 2:30, 
4350, 7:20, 9:30 

BRUNO (:8A, nudity, crude sexual content, language 
may offend) 

Stadium Seating, Dolby Stereo Digital, No Passes Fri- 
Tue, Thu 12:20, 3:00, 6:30, 9:00; Wed 12:20, 3:00, 9:00 
HARRY POTTER AND THE HALF BLOOD 
PRINCE (PG, violence, frightening scenes) 

No passes, On 2 Screens, Stadium Seating Daily 12:00, 
42:30, 3:30, 4:00, 700, 7:30, 10:30 

ORPHAN (2A) 

DTS Digital, Stadium Seating, No passes Daily 12:50, 
340, 6:50, 10:00 

THE HANGOVER (8A, language may offend, nudity, 
crude content) 

Stadium Seating, Dolby Stereo Digital Daily 1:00, 4:30, 
720, 9: 

TRANSFORMERS: REVENGE OF THE FALLEN 
(PG, violence, crude content, not recommended for 
young children) ’ 

Stadium Seating, Dolby Stereo Digital Fri, Mon-Thu 
A245, 3:45. 7-15, 10:40; Sat-Sun 3:45, 7°15. 10:40 
PUBLIC ENEMIES (1A, violence) 

Dolby Stereo Digital, No Passes, Stadium Seating Daily 
1240, FSO 7:05, LOWS 
OPUS ARTE: LAST NIGHT OF THE PROMS 


(Classification not availble) 
Digital Presentation Sat-Sun 11:00 


A211-139 Avs, 720.472.7600 
THE HANGOVER (:8A, language may offend, nudity, 
crude content) 
Daily 2:50, 4:40, 7:20, 9:50 
THE PROPOSAL (PG, coarse language) 
Daily 1:10, 4:00, 6:45, 9:40 
TRANSFORMERS: REVENGE OF THE FALLEN 
(PS, violence, crude content, not recommended for 


MO 


ICE AGE: DAWN OF THE By eas arta LN 


Digital 34 Daily 2:00, 4:20, 6:55, 9-15 

THE UGLY TRUTH (144, sexual content, language 
may offend) 

Daily 1:30, 4210, 7:00, 9:25 

BRUNO (1A, nudity, crude sexual content, language 
may offend) 

Daily 12:20, 2:30, 4:50, 7:15, 9:35 

HARRY POTTER AND THE HALF BLOOD 
PRINCE (PG, violence, frightening scenes) 

No passes Fri 12:50, 1:00, 3:20, 4:30, 6:40, 8:00, 10:00; 
Sat-Thu 12:50, 2:00, 3:20, 4:30, 6:40, 8:00, 10:00 
ORPHAN (3A) 

No passes Daily 12:50, 3:50, 6:50, 9:45 

G FORCE (c) 

Digital 3d, No passes Daily 12:00, 2:20, 4:45, 7.10, 9:30 


DUGGAN CINEMA - CAMROSE 


6601-48 Ave, Camrose, 720.608 24 
THE UGLY TRUTH (4A, sexual content, language 
may offend) 
Daily 7:20, 9:20; Sat, Sun, Tue 220 
ICE AGE DAWN OF THE DINOSAURS (c) 
Daily 7:00; Sat, Sun, Tue, Thu; 2:00 


TRANSFORMERS: REVENGEOF THE FALLEN 
(PG, violence, crude content, not recommended for 
young children) 

Daily 9:00 

MY SISTER'S KEEPER (144) 

Daily 7:05, 9:15; Sat, Sun, Tue, Thu 2:05 

HARRY POTTER AND THE HALF BLOOD 
PRINCE (PG, violence, frightening scenes) 

Daily 7:30; Sat, Sun, Tue Thu 1:40 

G FORCE (c) 

Daily 7210, 9:10; Sat, Sun, Tue Thu 2:10; Movies for 
Mommies: Thu, July yo: 1:00 


GALAXY - SHERWOOD PARK 


2020 Sherwood Orive, 780.416.0150 
THE UGLY TRUTH (.4A, sexual content, language 
may offend) 
No passes Daily 1:00, 4:15, 7:00, 9:30 
G FORCE (c) 
No passes Daily 12:00, 2:30, 4:45, 7:10, 9:25 
ORPHAN (18) 
No passes Daily 1:15, 4:10, 7:45, 10:40 
HARRY POTTER AND THE HALF BLOOD 
PRINCE (PG, violence, frightening scenes) 
No passes Daily 11:30, 12:15, 2:45, 3:40, 6:15, 7:15, 9545; 
10:45 
BRUNO (184, nudity, crude semal content, frighten- 
ing scenes) 
Daily 7:50, 1020 
ICE AGE: DAWN OF THE DINOSAURS (6) 
Daily 11:45, 2:20, 4:50, 7°30, 9:40 
PUBLIC ENEMIES (14A, violence) 
Daily 12:20, 3:20 
TRANSFORMERS: REVENGE OF THE FALLEN 


{PG, violence, crude content, not recommended for 
young children) 

Daily 12:10, 3:30, 6:45, 10:00 

THE PROPOSAL (?6, coarse language) 

Daily 1:30, 4:00, 7:20, 9:50 

THE HANGOVER (:8A, language may offend, nudity, 
crude content) 

Daily 2:45, 4:30, 7:40, 10:20 


[GRANDINTHEATRE THEATRE 


Grandin Mall, Sir Winston Churchill Ave, St. Albert, 
780.458.9822 


ORPHAN (3A) 

No passes Daily 1:30 4:30 7:05 9:30 

G FORCE (G) 

No passes Daily 1:00, 2:45, 4:30, 6:15, 8:00, 9:40 

ICE AGE: DAWN OF THE DINOSAURS (<) 
Daily 1:05 2:50 4:35 6:25 

BRUNO (:8A, nudity, crude sexual content, frighten- 
ing scenes) 

Daily 825 945 

HARRY POTTER AND THE HALF BLOOD 
PRINCE (PG, violence, frightening scenes) 

Daily 22:40 3:35 6:30 9:20 

TRANSFORMERS: REVENGE OF THE FALLEN 
(PG, violence, crude content, not recommended for 
young children) 

Daily 1:05 3:50 6:40 9:25 


Leduc, 780.352.3922 
THE UGLY TRUTH (14A, sexual content, language 
may offend) 
Daily 1205, 3-25 7:05 9:25 
MY SISTER'S KEEPER (144) 
Daily 1:00, 3:20, 7:00, 9:39 
HARRY POTTER AND THE HALF-BLOOD 
PRINCE (PG, violence, frightening scenes) 
Daily 12:40. 3:40, 6:40, 9545 


130 Century Crossing, Grove, 780.972.2332; Serv- 
Ce OS ay Mann Parkland County 
G FORCE (c) ? 
Daily 720, 9:10; Sat, Sun, Tue, Thu 1:10, 3:10; not 


) young children) presented in 3D 
Daily 12:25, 3:50-7:10, 19990 Daily 11:55, 3:15, 6:35) 9955 
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THE UGLY TRUTH (144, sexual content, language 
may offend) F 


Daily 7:09, 9:05; Sat, Sun, Tue, Thu 1:00, 3:05; Mov- 
ies for Mommies: July 28:21:00 

ORPHAN (224) 

Daily 6:50, 9:20; Sat, Sun, Tue, Thu 12:50, 3:20 
HARRY POTTER AND THE HALF BLOOD 
PRINCE (PG, violence, frightening scenes) 

Daily 6:30, 9:25; Sat, Sun, Tue, Thu 12:30, 3:25 

ICE AGE: DAWN OF THE DINOSAURS (c) 


Daily 6:50, 9:00; Sat, Sun, Tue, Thu 12:55, 3:00 


TRANSFORMERS: REVENGE OF THE 
FALLEN (PG, violence, crude content, ast recom- 
mended for young children) 

Daily 6:45, 9:30; Sat, Sun, Tue, Thu 12:45, 3:30 
THE PROPOSAL (PC, coarse language) 

Daily 7:05, 9:15; Sat, Sun, Tue, Thu 1:05, 31spm 


8712-109 St, 780.433.0728 
THE HURT LOCKER (:4A violence, coarse 


language) 
Daily 6:45, 9:15; Sat-Sun 2:00 


10337-82 Ave, 780.433.0723 
FOOD, INC. (PG, mature subject matter) 
Daily 7:10, 9:10; Sat-Sun 2:00 


MOON (244) 


Daily 7:00, 9:00; Sat, Sun 2:30 


SCOTIABANK THEATRE WEM 


WEM, 8282-170 St, 780.444.2400 


THE UGLY TRUTH (144, sexual content, language 
may offend) 
No passes Daily 12:10, 2:40, 5:10, 7:40, 10:0 


G FORCE IN DISNEY DIGITAL 3D (G) Digital 
3d, No passes Daily 11:40, 2:00, 4:30, 6:50, 9:35 
ORPHAN (18A) 


No passes Daily 1:10, 4:10, 7:30, 10:40 i 


HARRY POTTER AND THE HALF BLOOD 
PRINCE (PG, violence, frightening scenes) 

No passes Fri-Tue, Thu 11:30, 12:00, 1:15, 2:55, 3:30, 
4:45, 6:30, 7:00, 8:15, 10:00, 10:30; Wed 12:30, 12:00 
255, 3°30, 4:45, 6:30, 7:00, 8:15, 10:00, 10:30; Star and 
Strollers Screening, No passes Wed 1:00 


BRUNO (18A, nudity, crude sexual content, fright- 
ening scenes) 

Daily 12:20, 2:50, §:15, 7:50, 10:20 

ICE AGE: DAWN OF THE DINOSAURS (G 
Digital 4d Daily 11:50, 2:10, 4:40, 7:10, 9:40 
PUBLIC ENEMIES (14A, violence) 

Daily 12:30, 3:40, 6:40, 9:45 

TRANSFORMERS: REVENGE OF THE 
FALLEN (PG, violence, crude content, not recom- 
mended for young children) 

Fri-Sat, Mon-Thu 12:15, 3:45, 7:25, 10:45; Sun 12:15, 
10°45 

TRANSFORMERS: REVENGE OF THE 
FALLEN (PG, violence, crude content, not recom- 
mended for young children) & 
Fri-Tue 11:45, 3°15, 6:45, 20215 

THE PROPOSAL (PG, coarse language) 

Daily 2:00, 4:00, 7:20, 9:50 

THE HANGOVER (:8A. language may offend, 
nudity, crude content) 

Fri-Tue, Thu 1:30, 4:50, 8:00, 10:45; Wed 1:30, 4:00, 
10745 

WWE NIGHT OF CHAMPIONS 2009 (Cclas- 
sification not available) Sun 6:00 

HARRY POTTER AND THE HALF BLOOD 
PRINCE (PG, violence, frightening scenes) 

No Passes Wed-Thu 12:45, 3:15, 6°45, 10:15 


1M Ave, Groat Rd, 780.455.8726 
HARRY POTTER AND THE HALF BLOOD 
PRINCE (PG, violence, frightening scenes) 
Dolby Stereo Digital, No passes Fri-Sun 12:00, 3:30, 
6:50, 10:10; Dolby Stereo Digital Mon-Thu 12:00, 
4:30, 6:50, 10:10 
PUBLIC ENEMIES (244, violence) 
Dolby Stereo Digital Daily 22:15, 3:40, 6:35, 9°55 
TRANSFORMERS: REVENGE OF THE 
FALLEN (PG, violence, crude content, not recom- 
mended for young children) 
DTS Digital Daily 11:45, 3:10, 6:25, 9:45 
THE UGLY TRUTH (14A, sexual content, language 
may offend) 
DTS Digital Daily 12:30, 3:00, 7:00, 9:39 


Wetaskiwin, 780.352.3922 
G FORCE (c) 
Daily 12:55, 3:20, 6:55, 9:29 
THE UGLY TRUTH (2<A, sexual content, language 
may offend) = 
Daily 1:05, 3:25, 7/05, 9:25 
MY SISTER'S KEEPER (44) 
Daily 1:00, 3:20, 7:00, 9:30 
HARRY POTTER AND THE HALF-BLOOD 
PRINCE (PG, violence, frightening scenes) 
Daily 22:40, 3:40, 6:40, 9245 
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: you know? And I don't feel like it all th. 
D e e Cc uts time. I've got alot of family and stuff, s, 
Ive got a lot to do. I'm not making e; 
cuses, there's just a lot to do, you knov, 


Escovedo pulls no punches as he explores life on record I do a lot of touring, so I'm working 


lot, and it's hard to write when I tour 


VW: I read someplace where you sai 
that songwritting’s 90 percent thinking 
about the songs. 

AE: Yeah, yeah, I doa lot of that. | thin: 
that's a procrastinator's way of gettine 
about it or something. 


EDEN MUNRO 
/f EDEN@VUEWEEKLY.COM 
lejandro Escovedo has been lay- 
ing his heart bare in his music ever 
since the opening lines on his 1992 solo 
debut, Gravity. "Did you get your invita- 
tion? / There's gonna be a public hanging 
/ And the bodies will swing side by side,” 
he sings on album-opener “Paradise.” It's 
heartwrenching the way he wraps his 
voice around the words, finding an open 
space in the midst of the slowly building 
music, a gentle-but-firm acoustic guitar 
jvined first by a piano, then by an electric 
guitar, bass and drums. It’s also indica- 
tive of the approach that Escovedo is still 
taking today. 

Over the course of the albums that fol- 
lowed, Escovedo has continued to explore 
the hard times that he's seen—and there 
have been anumber: broken hearts, death 
and illness have all coloured Escovedo's 
songwriting over the years—but it would 
be a mistake to think that it's been all 
bad for the songwriter. No, Escovedo's al- 
bums cast the darkness against the light, 
celebrating the good just as much as ex- 
ploring the bad. 

After several days of missed phone calls 
going b and forth, I finally connect 
with Escovedo just after he's wrapped up 

*} rehearsal with his band—he says that 
they've got four or five new songs that are 
being put through the paces right now. 
He's at the tail end of several days of trav- 
elling between a co-writing session with 
Chuck Prophet, who shared the credit for 
all the songs on Escovedo's latest release, 
2008's Real Animal, and a mixing session 
for an album that he's been producing 
for Austin’s Amy Cook. Despite the long 
miles, Escovedo is in good spirits and 
ready to talk about what he's working on 
and what he's done. 


VW: Looking back at your records, i: 
seems like albums are very important 
to you—the songs are tied togethe 
the artwork's always very strong. Each 
record comes off like a single piece o 
work rather than a bunch of songs ran 
domly thrown together. Is that how yo 
approach things? 
AE: Yeah, I write for the record, | write 
for the album. I always felt like my firs 
three solo albums beginning with Grav 
ityand then Thirteen Years and then With 
These Hands were kind of a triptych-- 
they kind of all went together, not onl; 
thematically but also as a representa 
tion of a particular period of time. And 
then I did three for Bloodshot begin 
ning with More Miles Than Money, a live 
record, and then I did kind of an odds 
and sods collection of songs that wa 
Bourbonitis Blues and then I did one o! 
my favourite albums—if not my favou- 
rite album—that I've made: Man Under 
the Influence. And those three albums 
especially Man Under the Influence, kind 
of represent a certain period of time. 
Each album really captured something 
you know? Like the live album was where 
we were at during that period of time try 
ing to get the sound together with the 
strings and the guitars, and then Bourbo- 
_ nitis Blues was kind of breaking free and 
I started to rock a little harder, and ther 
Man Under the Influence, it kind of came to 
where it was fully realized at that point 


VW: How do you decide when to do a 
new album. With Real Animal you were 
kind of telling your history in the songs, 
so do you have to have a feeling of what 
you want to do with an album? 

AE: Yeah, like with this new record— 
well, let me say this: with Real Animal it 
was a lot easier because I knew exactly 
what I wanted to do. Icame to that point 


in life where I really began to look back 
REAL ANIMAL >> Alejandro Escovedo has walked a long road from playing in the Nuns—one of the band’s on the bill for the Sex Pis- eo thee tad Bees ar [really began 


tols' final show—to the inspired and emotional mix of rock 'n' roll and country found on the albums he's made as a solo artist //Supplied to appreciate what I had and what | 
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WUE WEEKLY: You've been working 
on some new songs—you're thinking 
about a new album? 

ALEJANDRO ESCOVEDO: Yeah, new al- 
bum that'll hopefully be ready to record 
by the end of the year. 


VW: Do you write all the time? 
AE: No, I don't. [write when feel like it, 


YOU AND 3 FRIENDS CAN WIN.. 
THE ULTIMATE SUMMER BEACH PARTY we7« 


Come experience all that drenched has to offer includ- 
ing Beer Gardens, Extreme Water Sport Demos and live 
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ot 


ing down or back at their 
g. It's more 
journalistic, cin- 


nticizin 


ematic in a sort of 


look at my life. 


re to always go with your 
trust my instincts now, so 
or me to come up with a con- 
trong as the last one that 

{ made. I've been telling myself and I 
tell my band that I don't want to have a 
srand statement of any kind, that I just 
‘want to collect a bunch of good songs 
it together and see what hap- 
ame of times it works fine that 
way, if the songs are good. 


vw: Is Chuck Prophet writing the whole 
album with you again? 

AE: Well, we wrote for a couple days, 
came up with a good song, and we're 
gonna get together again for a few more 
and I'm sure we'll try to write as much 
as possible. I love writing with Chuck— 
it's really a blast and I feel like we really 
come out with great stuff. 


‘nore.’ © playing“and"Susan [Voelz] and Brian 


[Standefer]'s string playing. So for me 
that really brings it to a beautiful place 
where it's easy to work. You just want to 
do the best you can. 

VW: When people are fans of each oth- 
er, you don't want to let anyone down. 
AE: Exactly, and you know, for me, I'm 
coming into this place where I'm work- 
ing with people that I've admired for 
years and I know how intense it is to 
work with them, so you really have to 
come and be prepared. 


VW: Co-writers and producers are pret- 
ty major collaborations when it comes 
to your own stuff, but there have been 
some other collaborations along the 
way—things like swapping verses with 
Ryan Adams on Whiskeytown's “Ex- 
cuse Me While I Break My Own Heart 
Tonight"—and I was just watching the 
footage on your site of you onstage with 
Bruce Springsteen & the E Street Band 
playing your own “Always a Friend.” 
What I loved about that performance 
was that the song became something 
different from the orginal and very 
much of the moment where it sounded 
like an E Street Band song, but there 
you are kind of leading the way. 

AE: You just said something right now 
that really made me think about some- 
thing that I hadn't considered before. 
When I think back now I realize that 
was part of the out-of-reality experience 
that it was, because when you said that I 
was kind of leading the band, it’s true: I 
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He comes back and listens to the song on 
headphones one more time and he says, "OK, Nils 


you get this guitar part" and blah blah blah, and 
he just gave me this incredible introduction and | 
walked out in front of 18 000 people and played 
with Bruce Springsteen and his band. 


VW: Co-writing is a big collaboration, 
but some of the producers that you've 
worked with—Tony Visconti, John Cale, 
you tried Glyn Johns for Real Animal 
first—they can be just as important. 

AE: [The producer] is part of the collabora- 
tion, justasmuch as anyone intheroom— 
ifnot more so, ina way. When I work with 
a producer I really want that collaborative 
thing to happen. I mean, if 1 already knew 
and [hada sense that I could produce my- 
self then there would be no reason for me 
to get a producer. I personally feel that I 
need producers and I love the collabora- 
tive thing, so it's really important for me 
to find the person who's the most sympa- 
thetic to the sound, the songs, the mes- 
sage and the feeling of the album. 


VW: Are you at the point of thinking 
about a producer for the new album? 
AE: Yeah, I want to work with Tony again. 
VW: What was it about that relation- 
ship that makes you want to work with 
him again? 

AE: Almost everything. I mean pretty 
much everything. I just love him, | 
think he's a great guy and he's just gota 
lot of musical savvy—he's very musical 
and he’s a great musician. He brings all 
those things that I love about all the re- 
cords that I've ever fallen in love with— 
rock ‘n! roll records. He's very open to 
experimentation, and he works fastand 
very confidently, so I was very happy. 
I think the whole band was. That was 
the other thing: he really embraced the 
band. When he talks about the album 
there's not just me, it's really about the 
band. He loves Hector [Munoz]'s drum- 
ming and David [Pulkingham]'s guitar 


was kind of leading them, but with the 
Boss up there, with Bruce up there and 
that band, it was kind of hard to come 
in with some attitude that I was going 
to take over the band. I was just sort of 
stunned to be there—for about a verse. 
But it was such a beautiful experience 
and those guys were so kind to me and 
really cool. [dug them a lot. 


VW: You've got the same management as 
them—did you know Springsteen before? 
AE: No, I didn't. I met him slightly be- 
fore the show. I had just begun to work 
with Jon Landau Management and I'd 
seen them in New York and they were 
going to go on tour with Bruce and they 
said, "You know, we're going to be in 
Houston in about a month. Why don't 
you come out to the show and you can 
meet Bruce and we'll go out to dinner 
or something.” And it was going to give 
me a chance to get to know my manag- 
ers a little better, so my wife and I go 
and we drive—from where we live here 
inthe country it's about three anda half 
hours, four hours to Houston, but we 
left late, so we're rushing to get there. 
Suddenly I get this text message on 
my phone. It says, “Bruce wants to play 
"Always a Friend’ tonight. Are you in?” 

And said to my wife, "Yeah, tell them 
I'min." And of course we're late now so 
not only was the question “Are you in,” 

put also "Can you be here in 45 minutes 

for soundcheck” and I was about an 

hour anda half away. 

So we race to get there, we get there 


“barely before they start playing and 


Bruce has already ran through the song 
with the band, so he's backstage and I'm 
introduced to him and then he takes me 


to his dressing rodtti,"He's porthe tytits © 
there and he’s learned the song, we run 
through it a couple of times and just kind 
of chat for a little while. Then he calls the 
E Street Band, they come in and acousti- 
cally we go through the song, It was really 
amazing, it was really incredible. 

So then I go out and I see the show and 
the show is just mindblowing, it's a great 
show, and they had given me a setlist and 
as the show's going on and I'm enjoying 
it and I'm looking at each song go by and 
then suddenly I realize it's getting really 
close to when I need to go on—I'm going 
to be the first encore. So now they come 
and get me and take me back behind the 
stage, Bruce finishes his set and there's 
this tremendous roar and he comes back 
and listens to the song on headphones one 
more time and he says, "OK, Nils you get 
this guitar part” and blah blah blah, and he 
just gave me this incredible introduction 
and I walked out in front of 18 000 people 
and played with Bruce Springsteen and 
his band. Needless to say I was not only 
humbled beyond words, but I was scared 
at first. It was so cool, though. It was just 
the coolest thing. He's a very, very gener- 
ous man, I mean, to do something like 
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"that, he just kind of gave me a gift. 


VW: That was Springsteen covering 
one of your songs, but you've tackled a 
fair number of covers yourself. Do you 
take a different approach to cover songs 
than you do to your own? 

AE: | try to sing them like they're mine, 
so | approach them I guess in the same 
way. I really try to find a way into the 
song that feels comfortable to me and 
that I can really just feel like it's my skin. 
There's a lot of songs you try and they 
don’t always work. And some you just 
can't do all the time. Others, like "I Wan- 
na Be Your Dog,” I could do—l'll proba- 
bly do—for the rest of my life. Someone 
was kind of slagging me for playing that 
song as often as I have, but it's always 
different and, it’s like, Sinatra had songs 
that he did all his life, you know? 

VW: I think there are songs that on pa- 
per maybe it looks like they get played 
too much, but some songs are just too 
good to not be played. 

AE: You know, that's so true, man. That's 
the truth right there. 

VW: You've said in the past that lyr- 
ics are important to you. Do the words 
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come into play when you're choosing a 
cover song to do? 

AE: Yeah, very much so. It's all about 
the lyrics, really. For me, I think that the 
songs that I've chosen to do as covers 
have always been as a result of me fall- 
ing in love with the words. They really 
kind of paint the picture. 


VW: You've been willing to really expose 
yourself in the words to your own songs. 
Do you ever write something and then say, 
"No, that’s too much. I've got to hold back 
onthis"? 

AE: I've never done that. I always just 
kind of let it come out. I don't really edit 
myself like that, you know—I mean to 
the point of sometimes being accused 
of capitalizing on certain emotional 
kind of things. That's happened to me in 
the past with my early stuff, but I never 
think of it as anything that I need to cen- 
sor. like exposing it, personally. 

VW: That's why rock 'n' roll still means 
something. You cut close to the bone 
and there's an honesty there that peo- 
ple can identify with. 

AE: Yeah, you're right. That's what you 
have to do. W 
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DEADLINE: FRIDAY AT 3PM 
TUTTLE EPO 
THURSDAY ‘Thursdays with Gary Thomas 
ARTERY Open stage pea UNITED 
BLUE CHAIR CAFE Rockin’ com: ae Es 
‘with Ronnie After Work hosted 
by Ron Rault every Thu and NEW CITY LOUNGE The 
Fri 4-6pm pa Stroganoff, Face For 
BLUES ON WHYTE Bi, 
Dave McLean Big NORTH GLENORA HALL 
Wild Rose O) 
CHRISTOPHER'S PARTY 7a? Wild Rose Old Time 
PUB Open stage hosted by 
Alberta Crude; 6-10pm NORT eee Fest: Our 
COASTTOCOASTPUB ga) ean tne Mother: 
Open mic at the pub: hip hop 
open mic every Thursday night PROHIBITION The Cake 
with host Yak Dollaz Eaters, DJ sets 
CROWN PUB Bass Head fae tien au ae 
Thursday: Drum and Bass, piano J 
Dub Step, Hip Hop, Break the Red Piano Players, 
beats; 9pm 8pm-1am 
DRUID Guitar heroes SECOND CUP-Varscona 
Live music every Thursday 
ee iahab tie BN ay eh a 
Assassins of youth (blues/rock}; STEEL WHEELS Weird 
9pm; no cover (Canada and Slice of Life 
Edmonton Present: Double 
DVS Dpctinle THUR Blog Launch Party with Feral 
EARLY STAGE SALOON Children, Holzkopf, Gobble 
Andrea Remolo; 8:30pm Gobble, Sans Aids, Swwords; 
EDMONTON EVENT 7-30pm (doar) 8pm (bands) $8 
CENTRE Eagles of Death WILD WEST SALOON Fix 
Metal, Flash Lightnin’; 9pm;$27  Worthee 
ENCORE CLUB Industry 'WUNDERBAR The Tequila 
Music and Networking Night; Mockingbird Orchestra, Aroots 
S10 Bazaar, gpm; $3 (door) 
jam; 630pm; Yes Nice, with Djs 
Patrick Brealey; 7:30pm (door), BILLY BOB'S LOUNGE 
8:30pm (show) Escapack Entertainment 
HULBERT'S Jay Wiltzen w/ BLACK DOG FREEHOUSE 
Carter Buan; 8pm; $io (door) Big Rock Thursdays: DJs on3 
JAMMERS PUB Thursday levels~Topwise Soundsystem 
open jam; 7-1pm sin ep & Reggae in The 
JEFFREY'S Lauren Handerek erdog 
(contemporary jazz quintet}; Sio BUDDY'S D) at Beatz; 
im; no cover fore 10pm; 
JUUAN'S Graham Lawrence Shiwana Millionaire Wet 
(jaz piano} Spm. Underwear Contest 
[BIS PUB Open jam with FILTHY MCNASTY'S Punk 
Ken Skoreyko; pm Rock Bingo with DJ SWAG. 
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Ave Requests with DJ Damian 
GAS PUMP Ladies Nite: Top 
40/dance with DJ Christian 
GINGUR SKY Urban Substance 
Thursdays 

HALO Thursdays Fo Sho: with 
Allout DJs DJ Degree, Junior 
Brown 


KAS BAR Urban House: with 
DJ Mark Stevens; 9pm. 


New, classic rock, R&B, urban 
and dance with DJ Mikee; 9pm- 
2am; no cover 

PLANET INDIGO-St Albert 
Hit It Thursdays: breaks, electro 
house spun with PI residents 
RENDEZVOUS PUB Metal 
SOBEYS-Jasper Ave Urban 
Sounds: Amber Suchy Trio 
(folk/pop) 

STARLITE ROOM Music ast 
and The Techno Hippy Crew: 
Bassnectar, Kush Arora, Shamik 
and guests; 3pm. 

STOLLFS Dancehall, hip hop 
with DJ Footnotes hosted by 
Elle Dirty and ConScience every 
Thu; no cover 
Wwww.notorious-events. com 
TEMPLE Surely Temple 
Thursdays: with DJ Tron, 

DCD, Optimix: Prime, Miyura 
Femando; gpm (door, $s (cover) 


ATLANTIC TRAP AND GILL 
Chuck rose 

BLUE CHAIR CAFE Rockin’ 
with Ronnie After Work hosted 
by Ron Rault every Thu and 
Fri 4-6pm 
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(day of) 

BLUES ON WHYTE Big 
Dave McLean 

BRIXX BAR Dawn In the 
City, The Soulicitors, Flying 
Fox, Hunter Gatherers; 9pm; 
S10 (door) 

CARROT Live music 
Fridays: Nick Guiton (singer 
songwriter); all ages; 7:30- 
9:30pm; $5 (door) 

CASINO EDMONTON 
Souled Out 

CASINO YELLOWHEAD 
Suite 33 

COAST TO COAST Open 
Stage every Friday night with 
host Leona Burkey at 9pm 
DV8 TAVERN Live music 
EDDIE SHORTS Smokin‘ 
blues harmonica with Second 
Hand Smoke, featuring Rotten 
Dan 


CENTRE Social Distortion, 
Civet, The Strangers; 7pm; 
$39.50 at TicketMaster, 
Unionevents.com, Blackbyrd 
FRESH START CAFE Live 
music Fridays: Innes Williams 
Duo (gentle jazz}; 6-9pm; $5 
HULBERT'S Alice 
Worthington; 8pm; $10 (door) 
HYDEAWAY Famines, Wicked 
Awesomes 

IRISH CLUB Jam session; 
8pm; no cover 

IVORY CLUB Duelling piano 
show with Jesse, Shane, Tiffany 
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JEFFREY'S Jack Semple 
(acoustic blues); $35 sold out 
JEKYLL AND HYDE (PUB) 
Every Friday: Headwind (classic 
pop/rock}, gpm; no cover 
JULIAN'S Graham Lawrence 
(jazz piano); 8pm 

LEANE'S GRILL-Millet 
Allan-Lee Ropchan and the 
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2 CLUB « FLUID LOUNGE 10105-109 St, 780.429.0700 » FOXX DEN 205 Camnegi Drive; St Albert» FRESH START CAFE Riverbend Sq, 780.433.9623 « FUNKY BUDDHA 


E 10341-B2 Ave, 780.433.9676 » GAS PUMP 1016-114 St, 780.488.48 - GINGUR SKY 15505-118 Ave, 780.913.4312/780.953.3606 » HALO 10538 Jasper Ave, 780.423. HALO 
: » MAVEN SOCIAL CLUB 19204 (basement), Stony Plain Rd, 780.756.6010 » HILLTOP PUB 8220-106 Ave, 780.490.7359 * HOOLIGANZ PUB 10704-124 St, 780.452 
? HULBERT'S 7601-115 St, 780.436.16» HYDEAWAY-All Ages Art Space 10209-100 Ave - RON BOAR PUB 4gi:-sist St, Wetaskiwin « IVORY CLUB 2940 Ca! 


Trail South « JAMMERS PUB 11948127 Ave, 780.451.8779 « JEFFREY'S CAFE 9640 142 St, 780.451.8890 « JEKYLL AND HYDE PUB AND RESTAURANT Rivervic’ 
} Inn, 10209-100 Ave, 780.426.5381 (pub)/y80.429-5081 (rest) - JET NIGHTCLUB 9221-34 Ave, 780.466.6552 « KAS BAR 10444-82 Ave, 780.433.6768 « KATIE'S CROSSING 

; East on Baseline Road across RR 222, 780.922.7008 « L.B."S PUB 23 Akins Dr, St Albert, 780.460.9100 - LEGENDS PUB 6104-372 St, 780.481.2786 « LEVEL 2 LOUNGE 

: 1607 Jasper Ave, and Fl, 780.447.4495 = LIVE WIRE 1107 Knotwood Rd. East » LOOP LOUNGE 367 St Albert Rd, St Albert, 780.460.1122 -« MCDOUGALL UNITED 

= CHURCH 10025-20 St - MORANGO'S TEK CAFE 101:8-79 St- NEWCASTLE PUB 6108-90 Ave, 780.490.1999 - NEW CITY 1008: Jasper Ave, 780.989.5066 ~ NIKKI 
? DIAMONDS 8:30 Gateway Blvd, 780.439.8006 « NORTH GLENORA HALL 13535-1094 Ave - O'BYRNE'S 10616-82 Ave, 780.414.6766 + 180 DEGREES 10730-107 5 

: 780.414.0233 « ON THE ROCKS 12730 Jasper Ave, 780.482.4769 OVERTIME DOWNTOWN 10304-113 St, 780.423.1643 » OVERTIME SOUTH Whitemud Crossing 

; 4221-106 St, 780.485.1717 - PALACE CASINO-WEM 8882-170 St, 780.444.2112 « PAWN SHOP 1055-82 Ave, Upstairs, 780.432.0814 « PLANET INDIGO-Jasper Ave 

: 11607 Jasper Ave » PLANET INDIGO-St Albert 812 Liberton Dr, St Albert « PLAY NIGHTCLUB 10220-103 St * PLEASANTVIEW COMMUNITY HALL 10360-57 


? Ave « PROHIBITION 11026 Jasper Ave, 780.420.0448 « RED PIANO BAR 1638 Bourbon St, WEM, 8882-170 St, 780,486,722 « RED STAR 10538 Jasper Ave, 780.428.0825 
» RENDEZVOUS PUB 10108-149 St - ROSEBOWL/ROUGE LOUNGE 10111-2137 St, 780.482.5253 » ROSE AND CROWN 10235-102 St + SASQUATCH GATHERING 
Easyford, AB » SECOND CUP—Mountain Equipment 1236-102 Ave, 780.451.7574 « SECOND CUP-Stanley Milner Library 7 Sir Winston Churehill Sq - 
? CUP-Varscona Varscona Hotel, 106 St, Whyte Ave - SECOND CUP—Wayne Gretzky 747-101 Ave - SIDELINERS PUB 11028-2127 St, 453-6006 - SOBEYS URBAN 
: FRESH-Jasper Ave 10404 Jasper Ave » SOBEYS—College Plaza 8225 112 St - SPORTSWORLD 13710-104 St - STARLITE ROOM 10030-1032 St, 780.428.1099 * 

} STEEL WHEELS 8430 Gateway Blvd - STEEPS—Old Glenora 1242: Stony Plain Rd, 780.488.1505  STEEPS—College Plaza 111:6-82 Ave, 780.983.8105 « ; 
and Fl, 10368-82 Ave, 78o.437:2293 » SUEDE LOUNGE 11806 Jasper Ave, 780.482.0707 » TAPHOUSE 9020 McKenney Ave, St Albert, 780.458.0860 - TOM GOODCHILD= 
MOOSE FACTORY RESTAURANT4S10 Calgary Trail South, 780.437.5616 « UNION HALL Argyll, 99 St, 780.702.2582 » URBAN LOUNGE 310544-82 Ave, 780.437-7°99 
* WHISTLESTOP LOUNGE 2416-132 Ave, 780. 452.5505 « WILD WEST SALOON 12912-50 St, 780.476.3388 - WUNDERBAR 8120-10: St, 780.436.2286 « ¥ 
AFTERHOURS 10028-102 St, 780.994.3256, www.yafterhours.com + YESTERDAYS PUB 112, 205 Camegie Dr, St Albert, 780.459.0295 


SECOND 


STOLLI'S 
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with Fathead 


BOOTS Retro Disco: retro dance 

BUDDY'S DJ Arrow Chaser; 8pm; no 

ver before 10pm 

CHROME LOUNGE Platinum VIP 

Fridays 

EMPIRE BALLROOM Rock, hip 

hop house, mash up; no minors 
‘Bezies Freakin 

Prenay fridays Playing the bestin 

ountry 

FUNKY BUDDHA-Whyte Ave 

Top tracks, rock, retro with DJ 

Daman 

GAS PUMP Top 4o/dance with DJ 

Christian 

GINGUR Flossin’ Fridays: with Bomb 

Squad, DJ Solja, weekly mend Js 


Friday: Breakbeat, house, progressive 
and electro with Groovy Cuvy, DJ 
Fuure 
NEWCASTLE PUB Fridays House, 
dance mix with DJ Denovan 
NEW CITY LIKWID LOUNGE D) 
Anarchy Adam (Punk) 
OVERTIME SOUTH Retro to New: 
\assic rock, RAB, urban and dance 
with DJ Mike; gpirn-2am; no cover 
PLAY NIGHTCLUB The first bar 
for the queer community to open in 
a decade with Df's Alex Brown and 
Eddie Toonflash; 9pm (door): $5 www. 
playnightehibea 
RED STAR Movin’ on Up Fridays: 
indie, rock, funk, soul, hip hop with 
D) Gatto, D] Mega Wattson 
ROUGE LOUNGE Solice Fridays 
SPORTSWORLD Top 40 Request 
with a mix of Retro and Disco; 
10:30pm; www.sports-world.ca 
STOLL'S Top 40, R&B, house with 
People's DY 
STONEHOUSE PUB Top 40 with 
Dy] Tysin 
SUEDE LOUNGE Dj Nic-E 
Remixed every Friday 
TEMPLE T.G1 Poydays; gpm 
WUNDERBAR Fridays with the 
Pony Girls, DJ Avinder and Dj Toma; 
no cover 
Y AFTERHOURS Foundation 
Fridays 


ARTERY Lunch with Jessica Heine 
ATLANTIC TRAP AND GILL 
Chuck rose 

BLACK DOG FREEHOUSE Hair 
of the Dog: live acoustic music every 
Saturday afternoon; this week Franco; 
4-6pm, no cover 

BLUE CHAIR CAFE Doug McRae, 
Graham Calder, Barry Breckenridge; 
8pm; $10 

BLUES ON WHYTE Saturday 
Afternoon Jam; Big Dave MicLean 
(evening) 

BRIXX BAR Chris Colepaugh, Little 
“oot Long Foot, The Mississippi 
Kings, Fools Tongue; gpm (door); 

$a (door) 

SUTLER MEMORIAL PARK 
United in the Park: Oh Snap Djs Jazz 
Quintet, Magic The Gathering, The 
Consonance; 6-19pm; free; after party 
at the Haven 
CARROT Open mic Saturdays; 
730-10pen, free 

CASINO EDMONTON Souled Out 
CASING YELLOWHEAD Suite 33 


CROWN PUB Acoustic blues, roots 
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and country Open Mic with Marshall 
Lawrence and Tim Harwill; 1:30pm. 
(sign-up), every Sat, 2-spm. 

DV8 TAVERN Live music every 
Sat; gpm; $5, 

EARLY STAGE SALOON-Stony 
Plain Saturday Live Music The 
Legendary Harpdog Brown and 
‘The Bloodhounds; 8:30pm: (maybe 
Priday too) 

EDDIE SHORTS Smokin’ blues 
harmonica with Second Hand 
Smoke, featuring Rotten Dan 
EDMONTON EVENT CENTRE 
Jay Sean; 8pm; $31.45 all ages; $3570 
{VIP floor access, adult only) at 
‘TicketMaster 
EDMONTON CITY CENTRE 
UNDERGROUND PARKADE 
Edmonton Indy Official Tailgate 
Party: Underground Sound: William 
(Black Byed Peas), 8pm; tickets at 
‘TicketMaster 


HAVEN SOCIAL CLUB United 
in the Park after party with Souljah 
yah; 8pm (door), 10<1spm (show: 
Sic (door) 
HILLTOP PUB Open stage/mic 
Sat: hosted by Sally's Krackers’ Sean 
Brewer, 3-530-3pm 
HULBERT'S Mike Morrisseau Trio 
with guest Cam Otto; 8pm; S10 (door) 
IRON BOAR PUB Jazz in 
Wetaskiwin featuring jazz trios the 
ist Saturday each month: this month: 
The Don Bemer Trio; 9pm; $10 
IVORY CLUB Duelling piano show 
with Jesse, Shane, Tiffany and Erik 
and guests 
JAMMERS PUB Saturday open 
jam, 3-730pm; country/rock band 
gpm-2am 
JEFFREY'S Marco Claveria (Latin), 
Ss 
JEKYLL AND HYDE PUB 
Headwind (classic pop/rock}; 9pm; 
no cover 
JET NIGHTCLUB Band Ranch Pre- 
Party featuring Puture Echoes, LIPHT, 
Night at the Chelsea, Dystallis; Band 
Ranch tickets will be available for $50 
JUUIAN'S Graham Lawrence (jazz 
piano}; 8pm 
KATIE'S CROSSING Cindy Pearce 
L.B'S PUB Molsons Saturday open 
stage every Saturday afternoon 
hosted by Gord Macdonald; ¢30-ypm 
MORANGO'S TEK CAFE Saturday 

open stage: hosted by Dr. Oxide; 
70pm 
NEW CITY LIKWID LOUNGE 
E-Town Beatdown, The Offsides, No 
Harm Done 
NORTHLANDS Penn West Energy 
Stage: Ghostkeeper, 30pm and 
30pm; Eagle and Hawk, 6 and 
30pm, 
NORTHLANDS Ed Fest: 
Thornley, Crash Karma; 8:3opm-1pm 
O'BYRNE'S Live Band Saturday 
3-7pm; DJ 930pm. 
180 DEGREES Dancehall and 
Reggae night every Saturday 
ON THE ROCKS Connors Road 
PALACE CASINO (WEM) The 
Normals 
PAWN SHOP SONIC Presents Live 
On Site Anti-Club Saturdays (rock, 
Indie, punk, rock, dance, retro, rock}, 
8pm (door) 
PROHIBITION Steven Bays of Hot 
Hot Heat (new album premier), 
Dj sets 
RED PIANO BAR Hottest dueling 
piano show featuring the Red Piano 
Players; gpm-2am 
REXALL-indy Site Rocket Sauce, 
1-130, 3-3;30pm; Harlequin, s-6pm; 
wvw.edmontonindy.com 
RIVER CREE-LIVE Lounge The 
Almost Hip (Tragically Hip tribute) 
SASQUATCH GATHERING Music 
and arts festival featuring: Aroot's 
Bazaar, Paul Bromley, Cockatoo, 
Kevin Cook Quartet, Scott Cook 
and the Long Weekends, Jesse Dee 
and Jacquie B, Barb Dwyer, Steven 
Johnson, Monica Lee Band, Of 
Breath, Ory No'Man, Eddie Patterson 
and friends, Jan Randall, The Time 
Flies, U-22, and more; $60 (each, adv 
weekend camping pass) at Blackbyrd; 
$70 (each, camping pass at the gate: 
child 12 and under free with an adult; 
wewrw.sxsquatchgatheringcom 
SECOND CUP-Wayne Gretzky 
Lisa Bb (formerly Lisa B); 7-9 pen; 
no cover 

Ave Urban. 

Sounds: Amber Suchy Trio (folk/pop) 


SORRENTINOS-South 

4208 CalgaryTR S, 780.434.7607 
Surnmer Jazz Series: Peter Belec Trio 
on July as; 8pm; no cover 
‘STARLITE ROOM Magilla Funk 
Conduit, Brett Miles (CD relexse), 
Kaley Bird, Krystle Dos Santos; gpm 
(Goor}; $12 (door) 


TOUCH OF CLASS Christine Hom 
{pop/rock}: 8:30pm) 

URBAN LOUNGE Rocket Sauce: 
Sunset Trip (CD release party) 


AZUCAR PICANTE Every Sat: Dj 
Touch It, hosted by D] Papi 
BLACK DOG FREEHOUSE 
Saturday DJs on three levels. Main 
Floor: Menace Sessions: alt rock/ 
electro/trash with Miss Mannered 
BUDDY'S Dj Earth Shiver 'n' Quake; 
8pm; no cover before 19pm. 
EMPIRE BALLROOM Rock, hip 
hop, house, mash up 
ESMERALDA'S Super Partie= 
Every Sat a different theme 

FLUID LOUNGE Saturdays Gone 
Gold Mash-Up: with Harmen B and 
Dj Kwake 

FUNKY BUDDHA (Whyte Ave) 
Top tracks, rock, retro with DJ 
Damian 

GINGUR SKY Soulout Saturdays 
HALO For Those Who Know: house 
every Sat with DJ Junior Brown, Luke 
Morrison, Nestor Delano, Ari Rhodes 
LEVEL 2 LOUNGE Sizzle Saturday: 
Dj Groovy Cury and guests 
NEWCASTLE PUB Saturdays: Top 
40, requests with DJ Sheri 

NEW CITY LIKWID LOUNGE 
Punk Rawk Saturdays with Todd 
and Alex 

NEW CITY SUBURBS Saturdays 
Suck with Greg Gory and Bluejay 
PAWN SHOP SONIC Presents Live 
On Site! Anti-Club Saturdays: rock, 
indie, punk, rock, dance, retro rock; 
8pm (door) 

PLANET INDIGO-Jasper Ave 
Suggestive Saturdays: breaks electro 
house with PI residents 

RED STAR Saturdays indie rock, hip 
hop, and electro with DJ Hot Philly 
and guests 

RENDEZVOUS Survival metal night 
SPORTSWORLD Inline and Roller 
Skating Disco: Top 40 Request with a 
mix of retro and disco; 1-4-3opm and 
7-10330pm; www.sports-world.ca 
STOLLI'S ON WHYTE Top 40, 
R&B, house with People's DJ 
SUEDE LOUNGE The Finest 
Underground House with DJ Nic E 
every Saturday 

TEMPLE Oh Snap!: Every Saturday, 
Cobra Commander and guests with 
Degree, Cobra Commander and 
Battery; gpm (door), $5 (door) 
WUNDERBAR Featured Dj and 
local bands 

Y AFTERHOURS Release Saturday 


= 


AVENUE THEATRE Capture The 
Hills, Fall City Fall, Set Anchors; 6pm. 
BLUE PEAR RESTAURANT Jazz 
‘on the Side Sundays: 

Bobby Caims on July 26 

BLUE CHAIR CAFE Sunday 
Brunch: Jim Findlay and Mike 
Williams; donations 

BLUES ON WHYTE Smoked Folk, 
Paul Mcgowan and friends 
DEVANEY'S IRISH PUB Celtic 
Music Session, hosted by Keri-Lynne 
Zwicker, 4-7pm 

EDDIE SHORTS Sunday acoustic 
oriented open stage hosted by Rob 
Taylor; robtaylorproject.com, all gear 
provided; gpm-1am 

HAVEN SOCIAL CLUB Drowning 
Ophelia, Franco; 7-10pm% sio 
JULIAN'S Graham Lawrence (jazz 
piano} 8pm 

LOOP LOUNGE jam hosted by JJ, 
Lenny B and the Cats; 4:30pm ‘til 
whenever 

NEWCASTLE PUB Sunday acoustic 
open stage with Willy James and 
Crawdad; 3-6pm 

NEW CITY Open Mic Sunday 
hosted by Ben Disaster; gpm (sign- 
up}, no cover 


FOR THE ENVIRONMENT 

FOR WILDLIFE 

FOR OUR WATER 

FOR YOUR WALLET — 
THE FINE FOR 


CIGARETTE BUTTS 


ARE LITTE 
A N D B A D LITTERING IS $2 $250 


DO YOUR PARI. 
USE AN ASHTRAY. 


www.edmonton. ca/capitalcitycleanup 


WANT TO QuIT? 
Smokers’ Help Line 
Lignes d'aide 
1-866-332-2322 
www.albertaquits.ca 


Capital City 
Clean Up 


ea 
Lin No €dmonton 


[COMMENT>> MUSIC 
Hell ain't a bad place to be 


At least not when Sunn O)))'s providing the mood music 


| am just finishing D.X. Ferris's Reign in : sions—even though the album's only 
Blood, a part of the Continuum series, : been out for a few weeks. 
where he takes a serious look at Slay- : I've always been a fan of how Sunn O))) 
er’s hallmark record of the same 
name. In it, he talks about the 
songwriting team of Kerry EN 
King and Jeff Hanneman in ab 
the same revered tones usu- Sa 
ally reserved for the likes of see 
Jagger/Richards or Lennon/ 
McCartney. 

Yes, Chuck Klosterman's Fargo 


; Trumpets bleat low, mournful note; ; 
: doesn't come to you with rat-a-tat dr, 
: It washes over you slowly. 

pushed severely down-tuned met- ; Basically, Sunn ©))) Is challenging 4, 
al guitar noise into the realm of : notion that you need to play fast « , > 
pure sonic experimentation. : heavy. Layering sounds is the band’s ¢5,,, 
And the band’s work flies in : and the weight of the Sunn O))) soung, 
the face of traditional metal : so massive, the guitar drones so hypnoti 
thinking, where faster equals : it really challenges the listener. 

evil (Even though, to me, : To me, Monoliths & Dimensions : ; 
Slayer’s “South of Heaven,” : metal what My Bloody Valentine's |... 

with the slow guitar intro chug- = less was to alternative rock inthe e3;| 
Rock City tried to deliver serious chugging its way into your abdomen, : '90s. These were albums that show... 
criticism te the world of metal; but it got : was always one of the scariest thing it's : that sound is a powerful tool, and ; 
caught up in the glib glam world of Guns : ever recorded). : by emphasizing tonality over convent, 


‘y 
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& c > 
® N' Roses and never really talked about : Sunn O))) are the leaders of the new : al verse-chorus-verse melody, a musi, 
s % JULY 23- ® the cutting edges of the genre. : movement metal has sorely needed for : can still achieve his or her goal. 
e@ 2 g It's interesting to read a book that not : more than a decade. Instead of speed, the : Slayer showed us that hell aw 
S only discusses Slayer in a context of be- : duo of Stephen O'Malley and Greg Ander- : Now, Sunn O))), a band | feel | 
é = CRAIGDALLIE ing a thrash-metal group, but explores : son, usually accompanied by a stellar line- : great new revolutionary force jn ¢), 
S ® the band's impact on American rock asa : up of guest musicians, experiment with : metal, is ready to show us that hel! , 
e € Pp : s : 
Zz CRY LY 30-- AUGUST 2: & whole. Heck, it explores the band’s place : tone, with long guitar sustains creating : now on Earth. W 
oss : e in American musical history, period. : the feeling that you've travelled straight : 
= SEA FoR S But, today, | am seriously thinking about : to the depths of the ninth level of hell  : Steven Sandor is a former editor-in-chyi 
g ® pitching Continuum International abouta : On this new album, vocals, in Hungarian : of Vue Weekly, now an editor and aut!;9; 
e e book on Sunn O)))'s Monolith's & Dimen- : and English, are muttered, not screamed. : living in Toronto. 
_—_—-* @ - = 
S , 
e Fi & NORTHLANDS Penn West WUNDERBAR Sundzys Dy ARTERY Justin Shaw RED STAR Tuesdays: Mosic Society every Wedn 
j : S Energy Stage: Ghostkeeper, Gallatea and XS, guests; no cover BLUES ON WHYTE Maurice Experimental nee ne Hip evening 
8 saenes ee Bageand eemmmmemmmmens John Vaughn a SER ELH RROHERTION Weinei:; 
Gea MONDAY DRUID-jasper Ave Open RTSWORLD RetroNights with Rolind Pemberton 1 
e » Niblett aie ge stage with Diana Catherine and 72059Pm: wornsportsworidca Rep PIANO BAR = 
& : Mandel; &30-27pm DOG FREEHOUSE The Thnusty Tweeters w/ Sarah Shiraz Wednesdays featurin; 
s ict ‘1 Sleeman Mondays: live music Burton Dave Babcock and his Jum: 
| @ O'BYRNE'S Open micjam with WEDNESDAY 
; DESCENDANTS a eo a ee Pecan DV8 The Phenomenauts res rapt os RIVER CREE Weed 
. Mauri isti i fe Band hosted by Yukon 
Se , ON THE ROCKS Shocker beats WHYTE Maurice (futuristic rockabilly from THEA’ BE Tes 
= ‘ ae California), The Re-Volts (punk Down, Carpenter, aks pa oe 
@ ° ae ie re DEVANEY'S IRISH PUB Open res Salad cle of Like These; 8pm pees ns 
r ORLANDO'S 2 PUB Sundays stage Mondays with different Swingin’ Utters, and, Me First BLACK DOG FREEHOUSE Equipment Open Mic eve: 
3 Open Stage Jam hosted by The songwriters hosting each week; and the Gimme Gimmes), Main Floor, Glitter Gulch Wed, 8-10pm 
6 pels anes (blues/rock 3-8pm. presented by Jimmy Whiffen of guests; 8pm (door) Wednesdays: live music once STEEPS TEA LOUNGE 
® Hole in the Guitar Productions; a month 
— ; HAVEN SOCIAL CLUB College Plaza Open mic 
@ REXALL-INDY SITE Rocket 8-12; This week: Diana Blackout Tuesdays; 8pm; no BLUE CHAIR CAFE Sidn ; Emie Tersigt 
s Sauce; 2:15-2-19pm, 230-F:1spm; Catherine and the Thrusty or Vou hin Si kerr and ad Wed; hosted by 
a www.edmontonindy.com ‘Tweeters, Sarah Burton a and Jol : 8:30-10pm. 
e L.B'S PUB Ammar’ Dracanberg and Lyra Brown; TEMPLE wold Sty! 
® Ad Martin Short a ae ORE ere Oe Moosehead Tuesday open stage $29 Wednesday: tire hip hop 
Night; 7pm; $10 (door)/$s every Tuesday night; gpm-1am;  BLUESONWHYTE Maurice Wadss 
& ® ROYAL COACH Uleainizn (student) featuring guests; hosted by John Vaughn 3 
singing (special guests); som NEW CITY This Will Hurt you Mark Ammar and Noel (Big SORMpata AS NMREsvrearsoeees 
e pecialgu yo prea BRDOCBAR Charlena Russel, Ds 
° a SASS GATHERING prea ee asl sane ay John vests; gpm (door); $10 (door) BANK ULTRA LOUNGE 
sic and arts festival featuring: lob present mystery musi : 
® Atel Mackenzie COPPERPOT RESTAURANT — Wednesday Nights: with | 
4 ley, guests ey 
@ Cockatoo, Kevin Cook Quartet, PLEASANTVIEW O'BYRNE'S Celt th Live jazz every Wednesday Harley 
° Scott Cook and the Sy COMMUNITY HALL Acoustic Shannon feet nigh &-yamy Don Ramen BLACK DOG FREEHOUSE 
@ ® Weekends, Jesse Dee and Jacquie instrumental old time fiddle SECOND CUP-124 Street EDDIE SHORTS Wed open Main Hoar: Hie Joy's Me 
® B, Eddie Patterson and friends, jam hosted by the Wild Rose Open mic every Tue: 8-10pm stage, band oriented, hosted by Nest Wed Night | iit pop. 1 
e Jill Pollock, U-22, and more; $60 Old Tyme Fiddlers Socety:7>m = Eon cay Rob see see Ge pola rock'n'roll 
(cach, adv weekend camping P-Stanley com; all gear provided; Cool Joe 
e e pass) at Blackbyrd; $70 (each, PROHIBITION Chicka-Dee- Milner Library Open mic every  gpm-1am BUDDY'S Dy Dust'n' Time 
BJ camping pass atthe gate) cid ne eS Te FESTIVAL PLACE Qualico m; no cover before opm 
J yaand under free with an adult; ‘R&B, British Invasion, Ska, ee gies piri ; 9pm; 4 
ry i Rocksteady, and more with beers ueeaaT, Patio Series: Paul Cresey, DIESEL ULTRA LOUNGE 
e www.sasquatchgathering.com Michael Rault All Star Jam with Alicia Tait and Christian Hansen; 7:30pm; Wind-up Wednesdays: R&i 
e SECOND CUP-Mountain — 38 Rickey Sidecar; 8pm tickets at Festival Place box hiphop, reggae, old skco! 
e Equipment Co-op Live music a yp endary Rose STARLITE ROOM ao for S10 Lee eae reggaeton with InVince2b!= 
8 0 ae ar Bowl Monday Jame hosted by Tour Poison The Well Bane, FIDDLER'S ROOST Little Touch fy, weekly guest D]s 
@ ea sertunveusnnnnissavennnnnnenst® — Sherra.Tee Wisor and Darrek Terror, guests; 3pm (door), Flower Open Stage with Brian FLUID LOUNGE Wednesdy 
e Dis Anderson; 8pm early all ages show, tickets at Gregg Rock This’ 
Lm «BACKSTAGE TAPAND GRILL craRi TE ROOM Alejandro FOXX(DEN The MaryThomas, | EGENDS PUB Hip hoy/* 
ad Industry Night: with Atomic Escovedo, ghests; 8pm (door Dis Band Wed night open stage; with DJ Spincycle 
@ ® Improv, Jameoki and D) Tim tickets east Tkstmafte, Oe wUSE eters NEW CITY LIKWID LOUNGE 
BLACK DOG FREEHOUSE Blackbyrd, Megatunes BI) EEHO HAVEN SOCIAL Open stage Slade (indie, punk 
- ° Sunday Afternoons: Phil,a-7pm; ae eos isis ae a with Jonny Mac; 8:30pm; free ei er Beat F 
Hoor- Got To Give It Up: Lanchpail; Wooftop: wit 4 
° 5 ad cin ROOUEANE TUR Oe EW CTY SURURAS 
we a DJ Red Dawn BAR WILD Bar Bone wild BUDDY’S DJ Arrow Chaser; Mire we = Greg Gory wal ee 
5 a Me = Service Ini 
i. e BUDDY'S Dj Bobby Beats; 9pm; oa aoe poll opm. : HULBERT'S Every Wed Sing (door) 
Drag Queen Performance; no ESMERALDA'S Retro every ith the Rubber Band (si =» 
with (sing- NIKKI DIAMONDS P. 
e e cover before 10pm qe hee ‘Tue; no cover with student ID along, dance, comedy, Karaoke, sg..5 ssetal every Wedinesdy 
FLOW LOUNGE Main wr: Eclectic Nonsense, BUDDHA-WI avtay 8 4 Fee 
e . Sundae ve Opening Sn ine Conbdereey ot Dunes Dad Propecia ae ape oa RED STAR Goest DJs ever) 
with lavinceablbe, Capane, Rock, T] Hookah and Rear a Wednesday 
e e a with ree sa ‘SEA Sanndate dance lessons 8-1opm. HYDEAWAY The Gruff, guest; STARLITE ROOM Wild St 
Frankie s 
° aes BUDDY'S Dj Dust ‘n'Time; GINGUR SKY Bashment 730-1.:30pm Wednesdays: Hip-Hop: 99 
* GINGUR Ladies Indueny ee ‘Tuesdays: Reggae music; no LEVEL 2 LOUNGE Open mic a... 
® 4 Std NEW CITY Cire-O-Rama- arate ear 
a NEW CITY SUBURBS Note wiho}Sw AG. HAVEN SOCIAL CLUB Licous Gypey and creas fusion Weoley T 
e a Get Down Sundays with ‘Tuesdays-Blackout: Electro spectaculars; last Wed every Rudy Electro, DJ Rystar: SP 
e Neighbourhood Rats FLUID LOUNGE Mondays beats with Electro DJ's Joust! sant Age and weelh opm 
a OVERTIME DOWNTOWN Mixer and So Serious satin SHOR Teese 2am; www beatparty.nct 
& Sunday Industry Night Requests NEW CITY LIKWID LOUNGE = NEW CITY LIKWID LOUNGE ives, The Details, ednesday’ 
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THEHANDY 
TOBACCO OPTION — 


i ia: 


THIS CE PRODUT Be: 
prRopucT | CREE UNE a 
1S HIGHLY 


Smoke free, chew free and 
spit free, SNUS is an alternative 
for adult tobacco users, 


SNUS is packaged in small, 
handy pouches that just need © 
to be tucked under the upper lip 
to deliver maximum taste. 


SNUS Original and Freshmint tins 
are available now through select 
tobacco retailers in Edmonton. 


Visit www.snus.ca for more information. 


Cigarettes are highly. addictive. 


La cigarette crée une tres 


forte dépendance. 
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ame ofhis current tour, 
h and tell you that he 
cal titles, that the 


= skorp 
difficult to believe— 


on to becomea member of 
 Piklz a group of turntab- 


‘gig as West's touring Dj, a post 
he's held since '04. Then there are his 
roles as producer and label honcho ... not 

bad fora soft-spoken lad from Montréal. 

Storied career aside, however, the sense 
of mirth extends to how he operates be- 
hind the decks or in the studio. A-Trak's 

3 - producing project, Duck Sauce, is 
a good example, The collaboration with 
Armand Van Helden was borne of the 
creative desire to revisitthe house sounds 
of their youth. 

"The first idea was to do this sort of dis- 

’ cohousé,” he explains from a hotel room 
in San Francisco. "There's a bit ofa refer- 
ence to an older sound of house music, 
from the mid- or late-'90s, and the whole 
idea is to bring that spirit back and give it 
a bit of an updated sound, so that people 
can play itagain today. 

"Those were really easy to make, 
and it 
just want tomake more of them, because 

music has become really 

and there's a lot of aggres- 

‘that are trying to, like, smash 

in almost. And this is just 

areturmn to really simple music that feels 

good, and that I think everybody has a 
soft spot for.” 

Never one to juggle less than a few balls, 


EDM ON 


fun to make them. I” 


To infinity and beyond! >> A-Trak's latest set of 


A-Trak also released a mixed CD for the 
FabricLive Mix Series and his own mix, 
Infinity +1 over the last few months. Track 
selection is something that he says he 
finds hard to put into words—'I just look 
for tracks that grab my ear, whatever that 
might mean."—but he does liken the pro- 
cess to making a quilt ora collage. 

"You have all these pieces from different 
sources, and you want to make something 
that kind of makes sense out oft," he ex- 
plains, "Something that has a flow of pro- 
gression that goes from point A to B, and 
not just some playlist that’s random.” 

After 12 years, A-Trak's ability to mix 
and match beats both as a DJ and pro- 
ducer is practiced, but he does note the 
difference between the two roles. Start- 
ing out with a hip-hop, scratch-master 
background, his technique is intricate, 
and the constnuction of tracks in the stu- 
dio isn't always meant to impress people 


TON 


es is Infinity +1 // Angels Boatwright 


with whiz-bang mastery. 

"Coming from a world of competi- 
tions with Djing, the style of DJing that 
is my specialty is a style that's very 
flashy. I would even say boastful. It's a 
spectacle: ‘Hey, look what I can do with 
records!’ You're trying to wow people,” 
he says. "When you make music, when 
you compose or produce music, there's 
not that same kind of impatient inten- 
tion to really impress people quickly. 
It's more about building tracks and 
grooves that mean something to 
people, that grab people, that move 
people. So it’s a different intention, a 
different pace." W 
came wsormetsoaasnnsep UY ANA 

FRI, JUL 24 (9 PM) 

A-TRAK 

WITH THEOPHILUS LONDON, D} DEGREE 

STARLITE ROOM, S15 
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Heritage Day Weekend 


Centennial Park 
Canmore, Alberta, Canada 


FEATURING 


The Irish Descendants « Carlos del Junco + Harry Manx 
Blackie & The Rodeo Kings * The Paperboys 
Luke Doucet & The White Falcon + The Refugees 
James Gordon + Nathan Rogers « Strung * Shakura S’Aida 
Souljah Fyah + Lennie Gallant * Outlaw Social * Gadji-Gadjo 
Bop Ensemble » Vishten « Eivor Palsdottir 


ATTRACTIONS 


Three Workshop Stages « Three Evening Concerts 
Craft and Food Booths « Children’s Activities 
Farm Corral + Climbing Wall « Free Kids’ Concert 
Heritage Day Free Pancake Breakfast 


ADVANCE TICKETS : 


Available May 1 to July 29 
+ At all TicketMaster Outlets « In person in Canmore and Banff 
+ Use on-line ticket purchase form on our website 


Phone/Fax: (403) 678-2524 
www.canmorefolkfestival.com 


Friday Auicust 21 
Moreland & Arbuckle 
Magic Slim & the Teardrops 
Roomful of Blues 

Saturelay August 22 

Arsen Shomakhov 


Mark Hummel & 
The Blues Survivors 
with Rusty Zinn 


uGUST 21.22.23 2009 -gey 
z | 


Chubby Carrier & 
The Bayou Swamp Band 


Juke Joint Duo: Cedric Burnside 
& Lightnin’ Malcolm 


Legendary Rhythm & Blues Revue 
featuring The Tommy Castro Band 
with Magic Dick, Kenny Neal 

& Deanna Bogart 


Festival Info line 780-708-7230 www.Bluesinternationalltd.com 


LESS THAN 200 WEEKEND PASSES LEFT 


Tickets Available Through Ticketmaster 780-451-8000 


Chateau Louis Hotel 11727 Kingsway 780-452-7770 
Megatunes 10355 Whyte Ave 780-434-6 342 


’ 


= 


IFS Boyes, Brill & DelGrosso 

Support the cats that support the BLUES , ea 
Rick Estrin & the Nighteats 
Sista Monica Parker 


John Hammond Quartet 


Laba att ny VUE Waterloo 


JUL 23 


STARLITE ROOM 


THURS AUG 13TH 


0 YEAR Ce PARTY 
a 


OOUIN®” | 
uNDEIOSH 


WITH INTERLUDING TUNES SPUN BY 


DJ DEGREE 


AND SPECIAL GUEST 


10030 sel BEN STEVENSON 


DOORS 8PM 18 


TICKETS @ www. TICKETMASTER.CA, BLACKBYRD, BRIXX BAR & GRILL 
MEMBERS AND GUESTS 


emt cae ve ON SALE THIS SAT @ 10M 
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PRISONER CINEMA 


JAMES STEWART 
|/ JSTEWART@VUEWEEKLY.COM 
sees MUNTHGA EMO 
=med from the ashes of the Brewkowskis, Pris- 
omer Cimema's members opted to change the 
band’s name in 2007 ina deliberate effort to distance 
themselves from their reputation as adrunken party 
band_and te also mirror an evolving sound, largely 
aided by the addition of new bassist Josh Bosse. 

"It was a long time coming,” explains vocal- 
ist/guitarist Paul Schmold. "We've always been 
good at at least a couple of things: not breaking 
up and longevity. 

"We've spent a lot of time playing music in the 
Edmonton scene, but we've constantly been 
shooting ourselves in the foot,” Schmold laughs. 
"Even now, we're releasing our first album, but 
then I'm heading over to the UK to do a Master's 
program at the end of summer. It just seems to be 
the way we do things. We've all got day jobs, the 
other guys are raising kids, and I'm married, so 
we're pretty far removed from the typical rock 'n’ 
roll lifestyle. We aren't joining any squash leagues 
any time soon, so this is how we let go of frustra- 
tions and release stress." 

So with Schmold's departure as a soft deadline to 
motivate the band, Prisoner Cinema spent the bet- 
ter part of the year “putzing around’—Schmold's 
words—before booking studio time to track the 
drums for its self-titled debut. Still writing ma- 
terial up until the day before it was slated to hit 
the studio, the band thrived under the pressure, 
eventually recording most of the material itself 
in the comfort of Bosse's house and, eventually, 


Schmold's bedroom. 
“We felt no huge pressing need to get 


things quickly—I mean, we aren't exactly 
the trendiest dudes. We draw our influences from 
the '70s, 'Bos and 'g0s—so we aren't exactly wor- 
ried about sounding dated,” laughs Schmold. 


Schmold is also up-front when it comes to discuss- 
ing other setbacks the band has encountered—spe- 
cifleally, his dealings with Retinal Dispigmentosa, 
@ genetic condition causing deterioration of the 
retina from the outside in. 

‘Tma legally blind,” explains Schmold. "As 
@ result I don't really have any night vision. It's not 
something that I was all that comfortable talking 
about until re ve been tossed out of places 
Mie: a single drink, just because I'm 

bump or whatever. 

"When we alas we're basically the sweatiest 


good time 


Prisoner Cinema's debut 


band of all time, because I have to get them to re- 
ally crank the stage lights so I can kind of see what 
I'm doing,” he continues. "We've been practising 
in darkness so that I can get more used to what it's 
like playing live. The funny thing is that in daylight 
I'm more or less fine—I get a bit of tunnel vision, 
but people see me out and about and end up think- 
ing I'm some kind of poser." 

So while too many bands are complaining about 
guest list spots and not enough beer on the rider, 
take comfort that there are still bands doing what 
they do for the love ofit, even if you are only able to 
catch a glimpse of them once a year. W 
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THE FAMINES 


eat out art to make it." 
the pero punch that 


's talking about; as a com- 
and illustrator, Biesinger 
about the specific dif- 
simply crapping out 
producing "art." 


iaaseite coupled with a 320- 

notebook ... the reason 

we needed to give context 

to that rcoing It was exhaustive and 


"The iting that went into that cas- 
sette was very live sounding, it was very 
dirty and gross, documenting the specific 
time and place,” he continues. "With this 
record, I suppose we could have crammed 
the artwork onto a CD-sized cover, but I 
just like the idea of a larger surface for the 
artto goon.” 

The duo's new seven-inch EP titled Free 
Love is a Sales Technique, is an equally- 
punchy confrontation of vintage garage 
rock. And as with the Famines' previous 
releases, the medium is the message. Vi- 
nyl's packaging provides as much a cre- 


ative canvas for the band as the songs it 
presses to wax. 

"It's all purposeful; to me, I come to 
a lot of things through an aesthetic 
sense, and it's a lot more fun to make an 
interesting-looking package to accom- 
pany the music if you have more thana 
CD package.” 


So given this penchant for eccentric niche 
marketing, | playfully insist that this is 
nothing other than high art. Biesinger re- 
fuses to be goaded, however. 

"The [320-page] cassette book could be 


Weedeater ow MWA 
FRIDAY sapicai a ay EVENT CENTRE 
Becaes vivenerioncon i 


ING LIVE AT VUEWEEKLY.COM. 


taken as high art; people have described 
it as a small installation piece, but I don't 
think just the format itself makes it [high 
art]. With the vinyl, it's ajoy and pleasure 
to work with. Musically, [the Famines is] 
not perfect, and we don't need the sterile 
flawlessness of the digital realm to ex- 
press our songs.” W 
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PREVUE // THE GRUFF 


Pushing forward 


The Gruff has taken to the road 


BRYAN BIRTLES 
// BRYAM@VUEWEEKLY.COM 


| goa the Gruff—the name is 
a shortened form of the group's 
original moniker, Billy Goats Gruff, 
from the Norwegian fairy tale— 
seems hell bent on pushing the 
boundaries of what folk music can 
be. While the Gruff is made up of a 
number of prototypical “folk” instru- 
ments—such as mandolin, guitar 
and fiddle—the group pushes the 
genre past its limits, nosediving into 
rock, bluegrass and country over the 
four independent albums it has put 
out, getting more adventurous each 
time. Perhaps unsurprisingly, the 
Gruff started out as an exceedingly 


traditional band playing Celtic stan- 
dards, going on to branch out from 
such a staid starting point into what 
it is today. 

"It happened mostly through per- 
sonnel changes—our first — fiddle 
player played mostly Celtic music so 
it made sense we'd have these Celtic 
influences," explains Phaedra Kemp, 
who plays a number of instruments 
in the Gruff, including the drums 
and harmonica. "That was fun and 
we didn't really write our own songs 
at the beginning, but eventually we 
Started writing our own songs and 
they started to take a turn away from 
the Irish sound and then our Irish fid- 
die player left the band and that really 
marked where we changed our sound 


tri 


a lot and settled down into what felt 
natural—what we were writing more 
than what we were just playing.” 

The change in mindset from focus- 
ing on traditional Irish music to craft- 
ing originals seems to have been a real 
spark for the band, as the Gruff never 
even bothered to release a record 
until the group had enough for a CD 
filled with original compositions. At 
this point—with four albums under 
its belt in a little over five years—the 
band seems to be enjoying the road- 
dog lifestyle as much as it can. Head- 
ed out on an epic tour encompassing 
nearly two months in total, Kemp ex- 
plains that, while this tour represents 
a bit of an unknown adventure for the 
Gruff, she and the other members are 
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nonetheless enthused. 

"We're right at the beginning so it's 
still exciting and fun," she laughs 
from an early tour stop in the small 
town of Saint Walburg, Saskatch- 
ewan. "We usually don't go this long 
but when the summer comes along 
and you've got festivals, the tour just 
seems to get longer and longer. Plus 
living in Victoria it just seems easier 
to go for long tours and make it far- 
ther. We really like to go to Ontario, 
but it's hard to get to Ontario and 
back in two weeks." 


One of the most singular aspects of the 
Gruff—and, admittedly, it's only singu- 
lar because the music industry is seem- 
ingly impenetrably misogynistic—is 
that the group is made up of three fe- 
males-and one male. While a standard 
question to any band containing three 
males and one female might centre 
around whether it's odd to tour with a 
girl, in the case of the Gruffthe question 
is flipped. As Kemp explains, not only is 


TA eve ges TOMATO LENLAEHAYH 55441, : 


it not weird for the three female Mem. 


bers of the group 'to cross the cou Ntry in 


the company of a male, it would; 
the same without one. 

“We did do one tour with all girls, j, 
that was almost weirder, actually ;, 
have no guy around—there's just ria 
enough testosterone I guess, nob dy 
making dirty jokes,” she says, bef,,. 
correcting herself. "Well, we're prett 
good at making dirty jokes, but th... 
1s something about not having a a 
around. I don't miss the smelly feat }y, 
... the guy we have right now is ver, well 
Kept, so that's good. He spends mo). 
time in the bathroom than we do 


GIGS THIS WEEK 3 


THU, JUL 23 (8 pm) 
DOUBLE BLOG LAUNCH PARTY 


CHILDREN, SANS AIDS, SWWORDS 


STEEL WHEELS PIZZA (8430 GATEWAY BLVD),$8 : 

2 ICE, CRIME IN STEREO 
A bunch of bands are playing this show : 
in honour of a couple of new Edmonton- ; 
based blogs. There's Weird Canada over =: 


at, appropriately enough, weirdcanada. 
com where CJSR's music director 
Aaron Levin digs into the Ca- 
nadian underground scene, 
offering reviews and stream- 
ing music for those on the 
lookout for something new 
to listen to. The second blog 
is Slice of Life Edmonton at sli- 
ceoflifeedmonton.wordpress.com. 


That's where founder Chris Bateman will : 
ruminate on the quality of various pizza : 
establishments, as well as offering up : 


the occasional thought on music. 


FRI, JUL 24 (6 pm & 9:30 pm) 
EAGLE & HAWK 


CAPITAL EX, PENN WEST ENERGY STAGE, 3 


KIYANAW ABORIGINAL PAVILION 


Winner of four Aboriginal Peoples : 
Choice Music Awards and three Cana- : 
dian Aboriginal Music Awards, Eagle & : 
Hawk fuses modern rock with traditional < 
elements. The group is at Capital Ex this = 
year playing two shows per day from Fri- : 
i: NEW CITY 


day, july 24 through Sunday, July 26. 


SAT, JUL 25 (6 pm) 
THE CONSONANCE 

WITH OH SNAP DJS, JAZZ QUINTET, MAGIC THE 
GATHERING 


BUTLER MEMORIAL PARK (15715 STONY PLAINRD) : 
 BRIXX BAR & GRILL, $8 


FREE 


The Haven Social Club is celebrating : 
its status as a non-profit arts facility, : 
as well as the revitalization of the : 
area around Stony Plain Road, with : 
free live music (and hot dogs and ham- : 
burgers—no word on whether or not ; 
those are free, though). Afterwards, : 
Souljah Fyah will be playing an after- : 
> watch?v=XhKoQHNwtOc. ¥ 


party at the Haven. 


2 pomnmenasneeremssnsmernneniena ater memantcrsnt 
: THU, JUL 30 (9 pm) 
: CHRIS VELAN 


; TUE, JUL 28 (8 pm) 
> 10 FOR $10 TOUR 

WITH GOBBLE GOBBLE, HOLZKOPF, FERAL 3 
+ GHOST INSIDE, WAR OF AGES, THIS |s 


WITH POISON THE WELL, BANE, TERROR, THE 


DEATH BEFORE DISHONOR, TRAPPED UNDE! 


If you're counting, the lineup above for 
the 10 for $10 tour is actually only nine 
bands long. Don't worry, though, be 
cause there's going to be a local 
Opener so no one's g g 
ripped off. 


onvarennpeipesernin tienes: 


THU, JUL 30 (8 pm) 


: No bunnies. Just this guy in a bunny mask 


WITH JESSICA HEINE, KALEY BIRD 


Chris Velan recorded his new album '" 
San Francisco with people from Animal 
Liberation Orchestra and Mother Hip: 
and he's worked with the Sierra Leon® 
Refugee All Stars, too. If you want £0 
check him out before the show, you ©?! 
see a short doc on the making of 'f 
new album Solidago at youtube<om’ 


~ 


“COMING soon 


SHOW AT 8PM 


SHOW AT 8PM 


SHOW AT 8:30PM 


DINNER & SHOW PACKAGES AVAILABLE AT RIVERCREERESORT.COM OR CALL 780.930.2619 
TICKETS FOR SHOWS AVAILABLE THROUGH TICKETMASTER CHARGE-BY-PHONE 780.451.8000 OR TICKETMASTER.CA 


was tee? PERSON. 
. BEEF ORGANIC SALADS, 
JU} COMEDY CABARET s WORY SELECTIONS. _ 
“THE ALMOST HIP 


Recah 50% off any ‘bottle from Sage's 
exclusive and extensive wine list on Wednesday nights 


Tax and gratuity not included. Management reserves all rights. While quantities tast 


LIVE ACTS SUBJECT TO CHANGE 


ssAX 
RIVER CREE 


RESORT AND CASINO 


ENOCH, ALBERTA 


WHITEMUD DRIVE & WINTERBURN ROAD | 780.484.2121 | RIVERCREERESORT.COM 
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TOP 30 FOR THE WEEK OF 
Wilco - The Album (nonesuch) 
Dinosaur Jr. - Farm (jagjaguwar) 
Steve Earle - Townes (new west) 
Gurf Morlix - Last Exit To Happyland (gurf morlix) 

Neko Case - Middle Cyclone (anti) 

Bob Dylan - Together Through Life (columbia) 

Neil Young - Fork In The Road (reprise) 

10. Sonic Youth - The Eternal (matador) ; 
11. Eddi Reader - Love Is The Way (rough trade) 

12. Jinn Bymes - My Walking Stick (black hen) 

13. Grizzly Bear - Veckatimest (warp) 

14. Lee Harvey Osmond - A Quiet Evil (atent) 

15. Raul Malo - Lucky One (concord) 

16. The Decemberists - The Hazards Of Love (capitol) 

17. Elvis Costello - Secret, Profane & Sugarcane (hear) 

18. Rancid - Let The Dominos Fall (epitaph) 

19. Joel Plaskett - Three (maplemusic) 

20. Dirty Projectors - Bitte Orca (domino) 

21. Mos Def - The Ecstatic (downtown) 

22. Pink Mountaintops - Outside Love jagiaguwar) 

23. The Low Anthem - Oh My God, Charlie Darwin (nonesuch) 
24. Hayden - The Place Where We Lived (hardwood) 

25. St. Vincent - Actor (4ad) 

26. JJ Cale - Roll On (rounder) 

27. Sunset Rubdown - Dragonslayer (jagjaguwar) 

28. Wayne Hancock - Viper Of Melody (bloodshot) 

29, Iron & Wine - Around The Well (sub pop) 

30. Mastodon - Crack The Skye (reprise) 


PATRICK BREALEY 


MERCURY IN SONGBIRDS | ON SALE Now: 


Shining a modern light on the roots of 
North American popular music, 

Patrick Brealey blends elements of 
folk, country, cabaret and blues to 
deliver powerful, lyrically driven 

songs. Patrick’s latest album Mercury 
in Songbirds is a collection of songs 
born in a different era, raised today 
and fed by the influence of songwriters 
like Lyle Lovett, Tom Waits and Willie Nelson. 


ETO FRIEND US at COM, ESEDW 
10355 Whyte Ave. Shop online at megatunes.com 434-6342 
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Drive-By Truckers 
Live From Austin TX 


(New West) 
kkk 


EDEN MUNRO 
// EDEN@VUEWEEKLY.COM 


EEO 


bums in one of two ways: either as 
something revolutionary and career- 
defining for an artist—Johnny Cash's 
At Folsom Prison or Cheap Trick’s At 
Budokan—or as a collection of great- 
est hits with an audience in the back- 
ground: take your pick, really. 

But it doesn't always have to be like 
that. There's a line somewhere in the 
middle where a band can capture a 
performance that doesn’t tread over 
the same songs in the the same way as 
the studio albums already have, and 
which doesn't set the world spinning. 
Sometimes it's just fine—and absolute- 
ly worth it—when a band simply dips 
into its catalogue and wanders across 
a musical landscape that has evolved 
over the years. 

Drive-By Truckers does just that on 
Live from Austin TX, the current unit 
exploring songs ranging from Gangsta- 
billy, the band's 1998 debut, all the way 
through 2008's Brighter than Creation's 
Dark. While guitarist/singers Patter- 
son Hood and Mike Cooley are the only 
members to have appeared on every 
song's original recording, the lineup 
that performs here comes together 
to make every one of these songs its 


ist= 


records&cds 


i'm going away Lrico 


top 10 sellers 


01. farm dinosaur jr 


02:>totem one master musicians of bukkake 


03. the album wilco 
04. dragonsiayer sunset rubdown 
05. sangue de rosa lula cortes 


here's a tendency to think of live al- 


own, not reworking things drastically : 
so much as coming at the songs with 
an unwavering confidence that this is : 
the band that should be playing these : 
songs right here today (or when they : 
were recorded on September 26, 2008, : 


anyway). 
At 13 songs in length, Live from Austin 


to the band's last double-LP release, 


not immediately. 


The album begins in a rather sedated : 
manner, the rolling acoustic guitars of : 
"Perfect Timing" leading comfortably : 
into the quiet country storm of "Hea- : 
thens" before kicking into second gear : 


on "A Ghost to Most,” and then revving 
the engine a bit more on “The Righ- 


really the beginning of a slow rise, as 


bassist Shonna Tucker takes the lead 


vocal for "I'm Sorry Huston.” 


From that point on, there's no stop- : 
ping the Truckers as the energy burns : 
more on each new song, blasting : 
from the ragged "3 Dimes Down” to : 
the pissed-off "Puttin' People on the : 
Moon" to the epic, joyous love song : 
"18 Wheels of Love," coming to a close : 
with an ode to rock and then another : 
ode to love, both spinning with guitars : 
and crackling with electricity. It'sreally : 
not about reinvention as much as itis : 
celebration of the band’s current unity, : 
? somewhat clarifying a voice 


and that can be a powerful thing. 


So sometimes a live album can be : 
more than a greatest-hits set but less : 
than revolutionary. Sometimes it's just : 
a document that ties together several : 
periods in a band's life story, uniting : 
songs originally separated by years un- ; 
der a new, unified banner. And that's : 
exactly what Live from Austin TX does : 
| nm 
: Wilfred N & the Grown Men 
: Stop Go Romeo 
: (Zonik) 


for Drive-By Truckers. W 


10443q - 124 street 
780.732.1132 
www.listenrecords.net 


palace of the 
night skies LP+co 


06. englaborn johan johannssen 

07. horehound dead weather 

08, vertical ascent moritz von oswallt trio 
09. marking time richard sketton 

10. josephine magnolia electric co 


: out and layers trippy effects into Ur 
: songs, welcoming a little unsteadines: 
? into the mix. The songs run from the 
: bouncy pop—tempered by a hopetu! 
: awareness of the world's ills—of “Don 
: Worry (It's Still a Beautiful World) ° 
: the glitchy-Pink-Floyd-like instrume: 
: tal "Sugar Cloud” to the green-tintes 
} '6os-inspired "Darkness and Light. 
: awide range, and Kozub and bandma'<* 
: Jamie Philip and Clint Frazier (help¢ 
: along by Kozub's son and co-produce! 
} Nik Kozub) navigate the distance deft! 


: Jim Bryson = 
: Live at the First Baptist Church 

? (Kelp) 
tt S854 


Jim Bryson 2», 
have released one 
of the year's },.. 
Canadian live ,, 
cords. Unlike 
mellow, po! 


studio record, 


: there's an edgy, cigarette-tinged vi|;, 
: ability to Bryson's voice live that ;- 

TX seems tighter than recent studio : 
efforts from the Truckers, though in : 
truth the record is of a similar length : 


his resigned delivery of songs like “| sf 
Much Better.” Bryson's decision to 
some mistakes in there as wo! 


: dropped chord here, a forgotten |j,,. 
Brighter than Creation’s Dark, clocking : 
in around the 70-minute mark. But : 
while Creation's Dark kept the songs : 
themselves tight, covering the distance : 
in the number of tracks, here the band : 
stretches out within the songs—but ! 


there—only serves to make this alh,,, 
more charming. Combined wit 
band's instincts for when to push 
when to pull back, the live energy to 
recording remains present through 
MIKE ANGUS : 

// MIKEANGUS@VUEWEEKLY.com 


Alexisonfire 
Old Crows / Young Cardinals 


: (Dine Alone) 


i tote 
teous Path.” But while there's a slow- : 


and-steady progression through those : 
initial tracks, it's the next one that is : 


The exquisite turn 
# ing point of a ne 


when the combo of 
gruff yelling ov 


no more than three 
guitar chords anda stream of overze 
ous drumwork turns into what sound 
like a melodic anthem driven by equai 
parts passion and epic frustratio1 
tario’s Alexisonfire frets in the 
tracks over the aging process, imag: 
ing themselves as both tired vete 
and still restless youths; the res 
them tidying up sections of th 
lent rock ‘n’ roll sound, and i 


ers dabbling in the genre. Oh 
—Wikipedia tells me the band is "p 
hardcore." See, I don't even know whe 
I'm talking about. 

JONATHAN BUSCH 

// }OMATHAN@VUEWEEKLY.COM 


Wilfred N & the 
Grown Men—led by 
songwriter Wilfred 
Kozub—walk = the 
line between inic 
tious pop hook 
gentle ballads an 


quirky twists. Stop Go Romeo is slick, bu 
: notinan over-produced way. It's slick b¢ 
: cause Kozub is in control as he stretches 
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little and widening the scope a bit more. 
EDEN MUNRO 
// EDEN@VUEWEEKLY.COM 


Our Lady Peace 
Burn Burn 
(Warner) 
wR 


to Bum 


sand and _ water. 
"Dreamland" and "Never Get Over You" 


have lovely intros and attention-grabbing : 
bridges, but just kill the mood with gener- : 
ic, sappy choruses. "Monkey Brains" offers : 


anode to the band's debut Naveed, but goes 


all cut-and-paste weird when an unhur- : 


ried, acoustic ballad is sandwiched be- 


"Paper Moon." This song has it all: a catchy 
sound from start-to-finish, fun lyrics, flail- 
ing guitars, a loitering organ and the high- 
er end of Maida‘s vocal register. 

KRISTINA DE GUZMAN 

// KRISTIMA@VUEWEEKLY.COM 


Ancient Astronauts 

We Are to Answer 

(ESL) 

KI 

= lamalistenerwhois : 

pleased when an al- : 
bum counteracts the : 
pleasures of its own : 


genre; in this case, 


: Nick Buzz 
: Circo 

? (Dark Light) 

: Originally released: 1996 


brs incl rd, : The mid-90s saw Martin Tielli 
ee S| the band kick- : 
at 


g down the garage : 
Side A's"Free = 

: 1994, Music from 
: the Motion Pic- 
: ture Whale Music 
= (not to be con- 
le Bis "The First World War," a : 

s-hell counterpoint tothe firstside. : 

The one-two punch picks up somewhere : 
after the band’s initial double-seven-inch : 
release left off, thickening up the sounda : 
: piness; in 1995 
: the band was 
} commissioned by 
: the National Gal- 
: lery of Canada to 
: write and record 
: Music 
: by the Group of 
= Seven, an album |WHATS THEBUZZ?> 
: of mostly instrumental scores to accom- 
= pany a GofSeven retrospective. The group : 
was also preparing to release 1996's Blue : 
Bum is like finding : Hysteria while compiling 1997's Double : 
nuggets of gold : 
amidst a mixture : 
that at first appears : 
to consist mostly of : 


: The Grass 
: Rogue Waves 
: (Independent) 


at the crest of his musical ca- 
reer and prolificacy. The Rheo 
statics had released two albums in 


fused with the 
1992 studio al- 
bum simply titled 
Whale Music) and 
Introducing Hap- 


Inspired 


Live from a relentless touring schedule. 
Given that few bands had maintained this 


ridiculous that Tielli found time for an am- 


: bitious side project like Nick Buzz. 


Comprised of renowned virtuosic Canadian 


jazz and classical, Tielli was joined by Jona- 


level of achievement the collective may have 


become the centerpiece of the album. 
On the surface, Circo seems an apt title for 
this sprawling collection of camival-esque 


Haligonians! 
Make sweet 60's psych rock gold 
With a hint o' twang 


|, 


right snarling, Tiellis genius, often 
misunderstood or tempered by 
the Rheostatics’ collaborative 
arrangements, slowly moves to 


livery ranges from tear-welling 
to downright outrageous, but 
as an entire work of art, this is 
as impeccable and unconventional 
as Canadian high 
art gets. 

The group's fear- 
lessnessis dazzling; 
there's no lyric too 
hilarious, obscure 
or heartbreaking, 
no arrangement 
too ambitious or 
abrasive. On the 
political satire of 
"That's What You 
Get For Having 
Fun; Tielli offers 
his best Brian Mul- 
roney imperson- 
ation, summing up 

hieostalics Side project the former PMs 
fumbling of the Oka crisis with lines like 


: "Well, there's a, um, monkey in my under- 


wear / And, uh, | don't really care about this, 
uh, country.” "Sane, So Sane," meanwhile, is 


: a stylish, throbbing collage of samples and 
: sonic experiments over a droning beat, while 
sort of output since the Beatles, it seems : 


"Fornica Tango” is an exercise in flexing the 


: group's versatility and experimentalism. 


In the quietest, most sincere moments, 


: however, the band often steps back from 
musicians and composers in avant-garde, : 


the brink of absolute eccentricity. The 


: gentle, agonizing confession of "A Hymn 
: thon Goldsmith (Piano), Rob Pilch Quitar) : 
and Hugh Marsh (Violin). Shockingly, Tiell's : 
own accomplished guitar skills were left off : 
: this recording, which speaks volumes to the 
tween rolling grunge-inspired instrumen- : 
tals backed by Raine Maida's voice, quietly : 
sinister at times; slightly neurotic, other- : 
wise. Burn Burn begins to heat up with "Es- : 
cape Artist" and “Refuge,” songs which : 
mirror the delicate anguish that encom- : 
passed Happiness ... is not a Fish That You : 
Can Catch and ends ona perfect note with : 


to the Situation,” is punctuated with satir- 
ic applause and barn animal sounds. This 


: tendency to step back from greatness— 
= this insecurity alongside its boldness— 
: underlies the record, and flies in the face 
been striving for. Instead, Tielli focused solely : 
on his voice (as well as most of the songwrit- : 
ing), and his vocal acrobatics on Circo quickly : 


of its very own incredible achievements. 
Which may explain the overall Canadian- 
ness to the record's feel Nowhere is this 


: better demonstrated than in the ensem- 
: ble's soaring cover of Joni Mitchell's "The 
: River," an open apology to Canada, record- 
experimentalism and free-time jazz sound- : 
scapes. There are rolling piano interludes : 
and echoing violin delays, while Tielli's voice 
veers from operatic to growling, with layers 
> of textures that reveal the true instrument : 
: his voice is. From the perfection of his falset- : 
= to, to rich Bowie-esque crooning, to down- : 


ed live for the CBC, but woven seamlessly 
into the album's stream-of-conscious- 
ness—complete with an introduction by 
David Wisdom, host of that era's late-night 
radio institution, Nightlines, which demon- 
strates this record's relevance to the pe- 
riod it’s growing to define. W 


eyo Data 
Skywriter 
(Ekler'o'shock) 


French disco workout! 


: The Stampeders would say it's ... 
-: Bon bon, C'est Bon Bon 


a 


GLITTER GULCH PRESENTS 


& SMASHULA 


vii VI219) 


BDF $4SLEEMAN PINTS 
10425 -82AVE NOCOVER 10PM 


whenGermandown- : Daughtry Groove Kings 

tempo hip-hop in- : Leave This Town : Blood Kings 
strumentalists Ancient Astronautsinserta : (RCA) : (Visual Music) 
few ounces of upbeat dance rhythms into : : 4 
mid-album eas y “Tm im- : Huge slabs of white cheese! : Tight, safe R'n'B r : 
pressed. While most of the group's debut is = Radio rock's nadir makes ; Like'you'd hear on a cruise ship 
perhaps repetitious of an electronic chill : Creed sound like Zappa : Ora bad party 
sound 10 years past thetrend, intricatemo- = : 
ments on We Are to Answer suggest a will- E 
ingness to seek and explo theirown : —— 
personal norms. If ari moments : The Proclaimers : The Kerplunks 

i the album rather than found : Notes & Rhymes : Walk On : 

themselves buried under the flat sound, I : (Universal) (independent 


might have heard more concrete output : 


mere potential : Gi Scots return! ; It's a kid's album 
pe BUSCH ; an walk 500 miles : All about the fun stuff like 
/ }OMATHAN@VUEWEEKLY.COM To turn this shit off ; Umm ... Omega 3's?? 
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HOROSCOPE 
ARIES (Mar 21 - Apr 19) 


Storm chasers are people who love 
travelling around the continent 
in pursuit of wild weather. 
_. Nothing feeds their lust for life 
“more than getting up close 

and personal with a tornado or 
supercell thunderstorm. Many 
of them are meteorologists 
who are curious about the way 
storms work; they're not motivated 
solely by bravado. | mention this because, 
according to my astrological analysis, the 


coming weeks will be prime time for Aries : 
: al advantage by betraying a friend. The next 
: day you may have to decide between doing 


storm chasers to load up on thrills. The 
immediate future should also bring excel- 


lent opportunities for other Rams who : 
“are yearning for breezy adventures that : 
will captivate their imaginations and slake : 
: this. As you wind your way through the gray 
: areas, Cancerian, remember that sometimes 
: being moral is not about saying no, but say- 


their sense of wonder. 


TAURUS (Apr 20 — May 20) 

Let's say that you lost a treasured object 
a while back. What do you think the odds 
are that you'll find it this week? Or let's say 


of your life many moons ago. How much 
do you want to bet that your paths will 
cross again soon? According to my read- 
ing of the omens, events like these could 
be common between now and August 15 
That's because the past is cycling back to 


you for another look. Revival and resurrec- : 
: drastically. The whims of fate are mutat- 


“tion are in the air. What has been old may 


become new again. Are you ready to expe- : 
: fount of blessings. Enticing leads will rise 
: up out of the midst of boredom. Human 
: beings will fascinate and teach you, and 
every day will bring new signs to draw you : 
: for those times you help us lose our ex- 
: cessive self-importance. It's hard to cling 
: to our pretensions with you around, and 


rience something resembling time travel? 


GEMINI (May 23 — Jun 20) 


The seductive torments of insatiable de- : 
sires are leaving you in peace, at least for ; 
now. That means you're free to concen- : 
trate on the easier gratification of more : 
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EWILL 
ENLoGY Please believe me when | tell = 

t resistant bullshit detector." Beginning im- 
: mediately, be an elegant but in-your-face 
i reality check. Don't just tell the truth. : 
? Tell the lush, pulsating, up-to-the-minute = 
truth. And be aware that even the dry : SAGITTARIUS (Nov 22 - Dec 21) 
: During his time in hiding, the Biblical : 
: prophet Elijah was kept alive by ravens : 
: who brought him food. John the Baptist : 
? survived on nothing but honey and locusts 
? when he was roaming the wilderness. And = 


: satiable desires. | hope you're open to that, 
Gemini; | hope you haven't fallen : 
: (You might want to sink your own illu- 
: sions, as well.) Consider yourself armed 


for the illusion that hard-to-get 
pleasures are deeper and finer. 


Bycom YOU that you're ready to exult 
and bask in the simple joys. 


CANCER (Jun 21 — Jul 22) 
ethical test for you. Maybe today the 


} cashier at the cafe will accidentally give you 
: $10 too much in change. Tomorrow you : 
could be baited witha chance to gain person- : 
: LIBRA (Sep 23 — Oct 22) 

: | usually applaud your inclination to remain 
! above the fray and chum out astute ob- 
: servations. | normally honour your instinct = 
: to distance yourself from petty partisan 
: squabbles. But this week's different. For 
: the foreseeable future, I'd like it very much 
: if you dive into the pit with the other die- 
: hards and fight with hardnosed audacity for : 
: what you believe is the beautiful truth. At = 
: least temporarily, Libra, forget about your : 
: graceful talent for tactful compromise. | 
: think it's time for you to be a warrior who's : 


the right thing and doing the kind thing. It 
has been a long time since your integrity has 
been pushed and probed and pricked like 


ing yes. In fact, one of the most high-minded 


: acts you could make is to open your heart to 
: arighteous temptation. 

that a bewildering companion walked out : 

: LEO (Jul 23 - Aug 22) 

: Did life feel meaningless last week? Was : 
your destiny a random sequence of events : 
: SCORPIO (Oct 23 — Nov 21) 

: On behalf of all the other signs, I'd like to 
: express our gratitude for the jumpstarts : 
> you to accept less love than you deserve : 
: and give less love than you have to give. : 
: Imagine that you're ready for a riper ap- : 
: proach to the knotty riddles of the heart. : 
: And when you're done with the burning, 
go in search of a brand new Book of Love. : 
: Better yet, write that holy text yourself. : 
: A good title might be "Love Doesn't Con- ; 
: quer All, But 60 Percent Isn't Bad.” A bad : 
: title would be “Love Doesn't Suck." 


shepherding you to a series of different 
nowheres? Even worse, were you con- 
vinced that human beings are toxic scum? 


If so, Leo, get ready for your mood to shift : 
: ways bliss-inducing, true, but in retrospect 
: we often say, "Thanks, | really needed 
: that." We also appreciate the debates 
: you embroil us in. They force us to take 
= stands on issues we've been wishy-washy : 


ing. Soon, a source of curses may be a 


deeper into delicious mysteries. 


VIRGO (Aug 23 - Sep 22) 


The coming week may be one big : 
: facts may be evolving pretty fast. What 
: seems like incontrovertible evidence to- 


: You're hereby relieved of your responsi- 


bility to keep everyone's illusions afloat. 


with Ernest Hemingway's “built-in, shock- 


day may be puny propaganda tomorrow. 


ferociously devoted to a just cause. 


you Scorpios give us. The jolts aren't al- 


about. Our gratitude also goes out to you 


THE RESULTS | 


can 


FAMOUS 


underice certain 
Pinoainatanaee 


non- monogamous 


= a! 
"ELL US YOUR DIRTY LITTLE SECRETS.... VUEWEEKLY.COM 


| Fa 


Orgas1 


: it's easier to get to the root of the truth. : 
: Keep up the good work. Continue to be : 
? your warm prickly self even in the face of : 
? protests from faint hearts. Know that at : 
: least some of your fans out here respect : 
¢ the way you push us and trick us and in- : 
= spire us to go places we don't even realize = 


welll benefit from going. 


: I'm sure that some unexpected source of : 
: comfort and sustenance will likewise turn : 


: AQUARIUS (Jan 20 — Feb 18) 


You should closely monitor your en 
vironment for beguiling appearanc 
of the number seven. | have reason }, 
believe that seven may be involved j; 
your current inconveniences and dile;). 
mas. | theorize that seven has been try 


; ing to call attention to itself in an odd 
: or irritating manner so as to get you to 
: tune in to certain benefits that cou; 


up during your wanderings, Sagittarius. It : 


: even have to cultivate a taste for nourish- 
: ment that seems foreign. But stick with it. : 
: You could learn to love it, and in the pro- : 
cess become less dependent on stuff you : 


thought you couldn't do without. 


: CAPRICORN (Dec 22 — Jan 19) 
Burn the Book of Love you've been using : 
: these past few years, Capricorn, even if : 
: you just do it metaphorically. Don't think : 
: of the incineration as censorship. Think : 
+ of it as liberating yourself from the tyr- : 


anny of fables that have programmed 


“eee 


mm 


Foreplay. 
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= may not be what you're used to. You might : 


be associated with the number sey 
en—benefits you've been Overlooking 
| would even go so far as to speculat. 
that seven may be both the cause .; 
and the cure for your itch. Be especial 
alert for sevens that are in the vicin 
ity of the color green or the letter °¢ 
Perk up your intuition anytime seven 
appears in advertisements, boxes <j 


? food, tattoos, or T-shirts. 


PISCES (Feb 19 — Mar 20) 
Don't concern yourself with praying i: 


: the gods of luck and chance. I'll take car: 
: of that for you. Your job is to solicit the 
: favor of the gods of diligence and disc: 


pline. Why? Because | think you've 

a lot of good work ahead of you—wor| 
that will take ingenious attention to de 
tail—and you're going to need the extr3 
boost those gods can provide. Of course 


: their help won't be enough. You will 


also have to draw on extra reserves o 
your willpower in order to express new 
heights of determination and persistence 
Together, you and those no-nonsense cd: 


+ ities will be an unbeatable team. The bet 


[Cuddling ae 


ter you organize yourself, the more they 
will help you get organized. The stronger 
you push to make your efforts crisp and 
efficient, the easier they'll make it for yo. 


: to do just that. W 


ards 


nt ae 


PRACTICE 10502-70 Ave, www. 
+ Meditation 
Wed, 7pm « DVD's and discussion: Fri, 
7pm= Free, be welcome 
CANADIAN MENTAL HEALTH 


ON suite Been coisas St, 
Lé 10} in U) 
aM Sure copertng en atu 
i mber who is with a mental 
illness « Every Wed, 6:30-8:30pm 


CARSHARING CO-OPERATIVE - 

Carsharing Co-operative panualgenctal 
eting +» Mon, , 7-9pm = Contact 

eat il.com for info 


HESS CLUB 780-4) 18 » Learn ti 
pe copes eal eateeey 
classes, jo] programs and tournaments - 
rovingchessnuts@shaw.ca 


CLUB DU SOLEIL SINGLES DANCE 
SEESA, 9: St, 780.906.5155, Www. 
clubdusoleil.com Sat, July 25, 7:30pm- 
azam; free waltz dance m 8-gpm « $8 


(member)/$13 (guest) 


COUNTRY SOUL STROLL www. 
edmontonscountryside.com « Self-guided 
driving tour of Sturgeon County and the 
northern region of Edmonton's countryside « 
Until Sept 7 


CRITICAL MASS RIDE City Hall, 102A 
Ave, 100 St» On the last Friday of every 
month, Critical Mass is held in Edmonton, 
starting at City Hall, and ending at Gazebo 
Park « Fri, July 31, 5:30pm = Free 


EDMONTON ESPERANTO SOCIETY Rm 
1812, 10025-102A Ave, 780.702.5117 + Fri, noon-1- 
pm » vay iconsulting.com 


EDMONTON GHOST TOURS Meet infront 
of the Rescue Statue next to the Walterdale 
Playhouse, 10322-83 Ave, 780.289.2005, www. 
edmontonghosttours.com + Walk through Old 
Strathcona and hear true stories of ghosts and 
hauntings « Mon-Thu, until Aug 20, 9pm + $5 


Oe OWN-URBAN Fs 
Location hone (fecha . lorin, 

Models for f le Gee Food Production 
with Ron Berezan and with Heather Wheeliker « 
‘Thuy July 23, 1oam-spm « Admission by donation 


HISTORICAL TRANSIT TOURS Departures 
from City Hall, north side. Edmonton Transit 
tem tours of Edmonton + Until Aug 15 « $5 (re; 
tour)/Si0 (premium tour) at TIX on the Square 


"HOME" ENERGISING SPIRITUAL 
COMMUNITY FOR PASSIONATE LIVING 
Garneau/Ashbourne Assisted Living Place, 11148- 
84 Ave » Home: Blends music, drama, creativity 
and reflection on sacred texts to energise you 

for passionate living « Every Sun 3-spm. 


LEDUC WEST ANTIQUE EXPOSITION 
+ 780.986.5912 « Displays of vintage farm 
equipment, antique tractors, cars, trucks, 
working seale models, stationary engines. 
Demonstrations and more + July 25-26) « $10 
adult)/children under 12 free 


LE TOUR DE L'ALBERTA Starting in 
Beene” 780.717.3235, tourdalberta.com + 
uly 21 7 


SOBEYS' MOVIE UNDER THE STARS 
Legacy Park in Fort itchewan, 780.992.7616, 
‘ortsask.ca « July 24, 9:45 pm + Free family event 


SUGARSWING DANCE CLUB Orange 
Hall, 10335-84 Ave, 780.604.7572 « Swing 
Dance at Sugar Foot Stomp: no experience 
needed, beginner lesson followed by dance 
“very Sat, July 25, and Aug 1, 8pm (door); 
‘ww sugarswing.com 

HEE MOMMA-FOR PREGNANCY 

} i eT, 1, 2: 

rill’Rd, pret ier darter eg Baby Food 


rv? AMVINSPEAR TOURS Witsheat Cette; Pe* 


comer of 99 Street and 102 Ave « Free guid 
summer tours; each tour begins at erases = 
doors + Mon, 10am; July 28 « Free, must 
reserve in advance at 780.401.2515 


WOMEN IN BLACK In Front of the Old 

Supine poe ee Silent vigil the 
ani at, 10-11am, eac! 

silence for a world without ae ‘oceans 


eS ta oe 


CENTURY CASINO 13103 Fort Rd, 
780.481.9857 » Mike Craig pate nly 23-25 + 
Shows start es ae and fat show at 
10:30pm on Fri-Sat; $12 (Thu)/$x i/Sat) « 
Jason Rouse; July ard oe sii oa 


COMEDY FACTORY Gateway Entertain- 
ment Centre, 34 Ave, Calgary Trail « Thu, 
8:30pm; Sat, 8pm and 1opm - Bob Angeli; July 
24-25 


COMIC STRIP Bourbon St, WEM, 780.483.5999 
+ Wed-Fri, Sun 2 Fri-Sat 10:30pm » Theo Von; 
until July 26 « Ruben Paul; July 29-31; Aug 1-2 


DRUID 11606 Jasper Ave, 780710.2119 » Comed 
Night: Hosted eee Calhieou + Every Sun, po, 


LAUGH SHOP 1105-6606 137 Ave, Lon- 
donderry Mall, 780.476.1010 + Wed-Thu 8pm; 
Fri-Sat 7:30pm and 9:45pm « Dave Nystrom; 
July 23-25 


NORTHLANDS-Pennwest Stage - DerRic 
Starlight for all ages; until July 23, 2pm and 
7pm « Ed Fest: Howie Mandel; July 26 


RIVER CREE RESORT Enoch, 780.484.2121 + 
Martin Short; Sun, Jul 26, 83pm 


QUEER 


AFFIRM SUNNYBROOK-RED DEER 
Sunnybrook United Church, Red Deer, 
403.347.6073 + Affirm welcome LGBTQ people 
and their friends, family, and allies meet the 
and Tue, 7pm, each month 


BISEXUAL WOMEN'S COFFEE GROUP 
+ A social group for bi-curious and bisexual 
women every 2nd Tue of the month, 8pm 

+ groups.yahoo.com/group/bwedmonton 


BOOTS BAR AND LOUNGE 10242-106 

St, 780.423.5014, www.bootsbar.ca + 2nd Thu: 
Illusions Social Club + 3rd Wed: Edmonton 

O Society « 2nd Tue: Edmonton Rainbow 
Business Association « Every Fri: Philosophy 
Café + Fri and Sat D} Sey Sean 10-3 = Long 
Weekend Sundays feature the Stardust Lounge 
with Miss Bianca and Vanity Fair 


BUDDYS NITE CLUB 117258 Jasper Ave, 
780.488.7736 « DJ Dust ’n' Time; Mon gpm « 

Dj Arrow Chaser; Tue gpm + DJ Dust ‘n' Time; 
Wed opm; no cover before 10pm + DJ Arrow 
Chaser; Fri 8pm; no cover before 10pm « DJ 
Earth Shiver ‘n' Quake; Sat 8pm; no cover 
before 10pm « DJ Bobby Beatz; Sun 9pm + 
Drag Queen Performance Show; Sun; no cover 
before 1opm 


EDMONTON PRIME TIMERS (EPT) 
Unitarian Church of Edmonton, 10804-119 St 
oA proipist older gay men and their admir- 
ers who have common interests meet the 
and Sun, 2:30pm, most months for a social 
period, short meeting and guest speaker, 
discussion panel or potluck supper. Special 
interest groups meet for other social activities 
throughout the month. E: edmontonpt@ 
yahoo.ca, www.primetimersww.org/edmonton 


GLBT SPORTS AND RECREATION www. 
teamedmonton.ca « Women’s Drop-In Recre- 
ational Badminton; Oliver School Gym, 10227- 
118 St,780.465.3620; Wed, 6-7:30pm » Bootcamp; 
Lynnwood Elementary School at 15451-84 Ave; 
Mon, 7-8:15pm; bootcamp@teamedmonton.ca 
+ Bowling: Gateway Lanes, 100, 3414 Gateway 
Blvd; Sat, s-7pm; bowling@teamedmonton.ca 
+ Curling: Mon, 7:15-9:15pm), Granite Curling 
Club; 780.463.5942 « Running: Sun, Tue, Thu; 
running@teamedmonton.ca + Swimming: 
NAIT pool, 11762-106 St; Tue, 8-9pra, Thu, 
7:30-8:30pm; swimming @teamedmonton.ca 

+ Volleyball: Tue Recreational: Mother Teresa 
Elementary School at 9008-105A, 8-10pm; 

Thu intermediate: Amiskiwaciy Academy, 101 
Airport Rd, 8-10pm; recyolleyball@teamed- 
monton.ca; volleyball@teamedmonton.ca « 
YOGA (Hatha); Free Yoga every Sun, 2-3:30pm; 
Korezone Fitness, 203, 10575-215 St, yoga@ 
teamedmonton.ca 

ILLUSIONS SOCIAL CLUB: 
CROSSDRESSERS 720.387.3343 » meet 
monthly « For info go to groups.yahioo.com/ 
group/edmonton_illusions/ 


INSIDE/OUT U of A Campus + Campus-based 


LIVING POSITIVE 404, 10408-2124 St, www. 
edmlivingpositive.ca, 1.877.975-9448/780.488.5768 
« Providing confidential peer support to people 
living with HIV + Tue, 7-9pm™ Support group + 


Daily'dtop-inj peer counselling ~ 


MAKING WAVES SWIMMING CLUB 
pres een es aif ah wes_edm + Rec- 
reational/competitive swi Socializi 
after prattines © reyioe tn a 


PLAY NIGHTCLUB 10220-103 St, www.play- 
nightclub.ca » Open Thu, Fri, Sat» The first bar 
for the queer community to open in a decade 
with Djs Alexx Brown and Eddie Toonflash 


PRIDE CENTRE OF EDMONTON 9540-11 
Ave, 780.488.3234, www.pridecentreofedmon- 
ton.org « Open Tue-Fri 1-19pm, Sat 2-6:30pm « 
LGBT Seniors Rep a: Every Tue/Thu, 2-4pm 
+ CA: Thu (7pm) « Suit Up and Show Up: AA 
big book study be a Sat, noon « Youth 
Understanding Youth: Up to 25 years, support 
and social group every Sat, 7-9pm; yur aw. 
a» Womonspace: Board meeting ist Sun every 
month, 10:30am-12:30pm « Trans Education/ 
Support Group: Meet the 1st and ard Sun, 2-4pm, 
every mnonth; www.albertatrans.org « Men 
Talking with Pride: Sun 7pm; facilitator: Rob 
Wells robwells78o@hotmail.com + HIV Support 
Group: and Mon every month, 7pm « Trans- 
ender, Transsexual, Intersex and Questioning 
9 Alliance: Support meeting and Tue every 
month, 7:30pm + Transgender, Transsexual, 
Intersex and Questioning, Education, advocacy 
and support for men, women and youth e Free 
short-term, solution-focused drop-in counsel- 
ing; Wed, 7-10pm + YouthSpace: coat for 
LGBTQ for youth up to 25; Tue-Sat, 3-7pm 


PRISM BAR 10524-101 St, 780.990.0038 + 
Wed: Free Pool; Karaoke, gpm-midnight « Thu: 
Prism Pool League; 7-11:30pm « Fri: Steak Nites; 
5-9pm; DJ at 9:30pm 


ROBERTSON-WESLEY UNITED 
CHURCH 10209-1223 St, 780.482.1587 » Soul 
OUTing: an LGBT-focused alternative worship 
+ 2nd Sun every month, 7pm; worship Sun, 
10:30am; people of all sexual orientations 
welcome. A LGBT monthly book club and film 
night. E: jravenscroft@rwuc.org 


ST PAUL'S UNITED CHURCH 1526-76 Ave, 
780.436.1555 * People of all sexual orientations 
are welcome « Every Sun (10am worship) 


WOMONSPACE 780.482.1794, www. 
womonspace.ca, womonspace@gmail.com « 
A Non-profit lesbian social organization for 
Edmonton and surrounding area. Monthly 
activities, newsletter, reduced rates included 
with membership. Confidentiality assured 


WOODYS 11723 Jasper Ave, 780.488.6557 « 
Karaoke with Nathan; Mon 8pm = Martini 
Mondays; 3pm + You Don't Know Game Show 
with Patrick and Nathan; Thu 9pm » Long Is- 
land Iced Tea; Thu 3pm + Karaoke with Morgan; 
Wed 7pm - Karaoke with Kevin; Sun 8pm 


YOUTH UNDERSTANDING YOUTH www. 
yuyedm.ca « Meets every Sat, 7-9pm » Contact 
Scott for info email: info@yuyedm.ca, T: 
780.248.1971 


CAPITAL EX Northlands AgriCom, www. 
capitalex.ca « Sip! the wine and food experience; 
Cirque Shanghai; Bai Xi; David Clayton Thomas 
with guest Powder Blues + Until July 26 


EDMONTON HERITAGE FESTIVAL 
Hawrelak Park, www.heritage-festival.com + Aug 
1-3; Sat 12-9pm; Sun 10am-9pm; Mon ioam-7pm 
+ $25 (a full sheet of food tickets (30 tickets) avail- 
able at TIX on the Square in advance 


EDMONTON HISTORIC FESTIVAL 
Various locations, 780.439.2797, Www. 
historicedmonton.ca + Tours, activities and 
entertainment at museums, historic sites and 
in communities « Until Aug 2 


EDMONTON INDY City Centre Airport, 
www.edmontonindy.com « Featuring Adrena- 
line Alley, a vehicle display; Ride the Rexall 
Speedway: experience riding the IndyCar 
Series circuit and a 2-Seater Program; bands 
+ july 24, 12:30am-8:30pm; July 25 9:30am-4- 
sgo0pm; July 26, 9:30am-6pm 


EDMONTON IN THE PAST Rutherford 
House, ass Saulethewan Dr, 780.427.3995, 
www.tpre.alberta.ca/th + Old-fashioned parlour 
games, croquet and tour through the 1911 
Edwardian mansion « July 26, 12-4pm 


HERITAGE AND HISTORIC EDMONTON 
WEEK 1.266.987.4323 « July 24-Aug 2 


IGNITE CHANGE NOW! GLOBAL 
YOUTH ASSEMBLY 2009 NATIT, www. 
youthassembly,ca + Four-day conference for 
young people, 16-28, to explore issues of social 
justice and ways to ignite change in dynamic 
and innovative ways. Featuring epee, 
workshops and evening events Films4Change, 
Shop4Change and the Governor General's 
Youth Dialogue and Concert « July 30-Aug 2 « 
$199 (incl meals, access to all evening events) 


PAZ Y FLAMENCO-ART IN THE PUB- 
LIC INTEREST Sutton Place Hotel Ballroom, 
0235-101 St » Flamenco for Life: Fundraiser for 
the Stephen Lewis Foundation « Sat, July 2 
6:30pm (door), 7pm (performance) « $40 (adv) 
at rhe on the square, door 


arr 
0556 OO8D70 ST. WEST EDM MALS» 19-SHON 
EDMONTONEVENTCENTRE.CA 
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€DMONION EVEN NINE 


LIVE NATION PRESENTS 


EAGLES OF 
RW DEATH METAL 


DOORS 8PM « (+ «TICKETS AT TICKETMASTER 


“ 


TICKETS AT 
TICKETMASTER 


FEATURING 
a | S : A EL PETER JAGRSOR, 


| RHYMES 


| RASLIGAT ANTHEM 


ALL AGES - GPM SHOW 
TICKETS AT TICKETMASTER - PRESENTED BY UNION EVENTS 


TOBER 3: LOD T 
rs i:= "keto Ss x 


French-Artist Robert Filliou decided in : 

87963 that "One million years ago, art was = 
born.” So he, along with others, 
began celebrating art’s birthday 
around January 17. His idea 
was that everyone should 
take a holiday on art's birth- 
day and little by little art's 
impact would be understood 
and acknowledged. 

“Close the schools and the fac- 
tories!" Filliou declared. "Let them eat 
cake and make art! And the next year let : 

«mit be two days of holiday, then three days, : 
then four, five, six and so on, until every day : 
is art's birthday, at which point we can all : 
get on with life”. 

Here in the city the Edmonton Arts : 
Council celebrates art's birthday. Last year : 
they invited people to show up in their : 
prom best to dive in fully clothed for a : 
swimming pool party. Bands played, Mile : 
Zero Dance performed, dudes dressed up : 


T >> ACTION FOR HUMAN RIGHTS 


- Party like it's August 28! 


as Vikings, cool projections animated the : 
walls and hipster’s wet packages were on : 
display everywhere—happy birth- : 


day indeed. 


the civil rights movement 1963 


that year a quarter of a million 


er his powerful "Have A Dream" speech. 


The day marked a turning point in the civil = 
: rights movement and has left for future : 
generations a powerful image of people : 


coming together for change. 


may strike a more poignant : 
cord than the conception of : 
art’s birthday. On August 28 of : 


people participated on the March : 
on Washington, ending up in front of : 
Washington DC's Lincoln Memorial to : 
hear the Rev. Martin Luther King Jr. deliv- : 


It was the first large-scale public homo- 
sexual demonstration and for a decade 


ans used to celebrate their pride. 


prepared and submitted to the federal 
government by Toronto Gay Action. Also 
entitled "We Demand,” the brief outlined 
10 demands that the group had for the 
good of all "homosexual men and women" 
living in Canada. Included in the demands 
was "#9. All legal rights for homosexuals 


and "#10. All public officials and law en- 
forcement agents to employ the full force 


: of their office to bring about changes in 

A turning point for the gay rights move- : 
ment in Canada came eight years later to : 
the day, when on August 28, 1971100 to : 
200 people participated in the "We De- : 


pressions of discrimination and prejudice 
against homosexuals." "We Demand,” also 


CLASSIFIEDS 


FAX YOUR FREE LISTINGS TO 780.426.2889 
OR EMAIL LISTINGS@VUEWEEKLY.COM 
ey EAD LINE: FRIDAY AT 3PM 


PM TUL ELUTE LLL CLC LLL LLU LLLOL CLL LCCC 


BIGGEST HEALTH 
DISCOVERY IN 
20 YEARS! 


This patented product 
will be the next 


BILLION DOLLAR GIANT! 


Great opportunity to improve 
your health and wealth! 


For more info call Ken 


780-454-6971 


www.maxtraxéu.com/kenneths 


Learn from pro's how to 
actin Film and TV 
Full-time training. 

1-866-231-8232 
wwwwadastudios.com 


‘ 


ik PICTURE FRAMES 


MOVIE POSTER SHOE 


ORDER 
FORM 


EXTRAS 
O1Bolding $& 


CLASS 


Cardi 


Py 


Deadline Tues at Noon » Please print legibly on lines at right 


“46 // BACK 


S Four Li 
OCash O Check OvisA D) Mastercard oo. 


Phone 780.426.1996 from 9am to Spm Mon-Fri 


* Up to 45 characters per line « Every letter, 


The Cutting Room is looking for 
Assistants and Stylists 
Please drop off your resume at 
10536 -124 Street 


CHANGE YOUR LIFE! TRAVEL, TEACH 
ENGLISH: We train you to teach. 1000's of jobs 
around the world. Next in-class or ONLINE by 

correspondence. Jobs guaranteed. 7712-104 St. 
Call for info pack 1.888.270.2941 


Drivers wanted: $15+/hr, Wed (night). Thu (day), 
perm/PT. Must have mini-van or tru’ 
Looking for reliable, responsible person. 

Ph 780.907.0570 


MODAL MUSIC INC. 780.221.3116 
Quality music instruction since 1981. 
Guitarist. Educator. 
Graduate of GMCC music program 


ARTIST TO ARTIST 


FREE*FREE*FREE*FREE*FREE 
FREE*FREE*FREE*FREE*FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an acting troupe? 
Want someone to jam with? Place up to 20 words 
FREE, providing the ad is non-profit. Ads of more 
than 20 words subject to regular price or cruel 
editing. Free ads must be submitted in writing, in 
person or by fax. Free ads will run for four weeks, 
if you want to renew or cancel please phone Gle- 
nys at 780.426.1996/fax 780.426.2889/e-m office@ 
vueweekly.com or drop it off at 10303-108 St. 
Deadline is noon the Tuesday before publication. 
Placement will depend upon available space 
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space or mark counts as one character * Allow one space following punctuation 


} Politic, was signed in name by the August : ing gains in the fight for human righ. 
: 28 Gay Day Committee. Upon looking at : a 
: the demands, (which you can view at the 
: Canadian Gay and Lesbian Archives web- 
mand" demonstration on Parliament Hill. : site clga.ca), you can see that as a com- 
: munity we have achieved many of the de- 
: mands, but others remain outstanding. 
: after it was the date that queer Canadi- : 
For those with knowledge of : : ton and the "We Demand" actions together : 
Led by activists Charlie Hill, George His- : 
lop, Pierre Masson and others, the gath- : 
ering was an action to animate a letter : 
= comes of the two actions, both events were 
= messages from repressed members of the : 
= society to their governments that things : 
= had to change, and both are now viewed as : 
: important dates for the communities they 
: represented. Both also used the significance : 
: of the capital as a staging ground for their = 
which currently exist for heterosexuals” : 
} action for future generation to refer to. Fun- = 
: damentally both were also calls for more 
> inclusive human rights. 
the negative attitudes and de facto ex- : 
> ly, the August 28 calendar coincidence 
: of the two actions seems an opportune 
published a few days earlier in the Body : 


for all. | am thinking that if art can hay 

a birthday, most certainly Action for Hu. 
man Rights can have a birthday—anq 
can we think of a more perfect day than 
: the already historically loaded day of 
: August 28? Happy birthday, Action §,, 
Human Rights! 

In a year that saw diversity come unco, 
attack through the passing of Bill 4, 3, 
; the delisting of gender reassignment s\,, 
gery, Alberta is a great location for ¢\, 
: party! Picture it: birthday cake for eye), 
one, people walking down Jasper Ave j; a 
funny hats that say Happy Birthday, Actio, 
4 for Human Rights, a rousing game of pir 
: the article on the UN Declaration of }, 
man Rights, an exhausting round of musical 
privileges (so everyone gets a turn). In lic, 
: of presents donations could be made 
: various local non-profits that work for hi 
: man rights. The day could culminate with = 
: multicultural, multilingual chorus of voice 
: singing "Happy Birthday, Action for Huma; 
: Rights" outside of Lindsay Blackett’s offic: 
> (welll even save him a piece of cake) 
time to celebrate and exploit for ongo- : So what are you doing on August 28° 


When we look at the March on Washing- 


we see a line in time that ties the events 
together. While there are certainly differ- 
ences between the goals, reasons and out: 


message, and both provided a roadmap of 


Forty-six and 38 years later, respective- 


VIDEO: Aspiring moviemakers, pick up your 
camcorders and capture your reality for the 
One Minute of Real Life Video Contest closing 
Aug 2, 11:59pm. If you don't have your own 
video camera, the AGA is hosting workshops 
on Sat, July 25, 12-4pm. Rules and regula- 
tions at: www.artgalleryalberta.com/content/ 
view/262/164/ 


Call for artists—Kaleido 2009 Art Festival, 
Sept 25-27. Looking for all styles of work, any 
medium for art show and sale. Vendors for art 
market wanted also. Contact aota_artists@yahoo. 
ca for details 


The Works Art & Design Festival is currently 
accepting applications to take part in the 2010 
Core Program of themed exhibits. Deadline: 
Aug 29, 2009. Download application at www. 
theworks.ab.ca 


Submit exhibits for consideration in the fol- 
lowing categories: Environmental Site Specific 
Installation; Curated Group Exhibit, Individual 

or Two Artist Exhibit, and Community Pro- 
grams are invited to participate in 2010 at The 

Works Art Market and Food Street (deadline 
Feb. 15, 2010) and Street Stage (deadline Mar. 

15, 2010). Application at www.theworks.ab.ca 


The City of Edmonton Story Contest 2009/ 
Submit Stories by Fri, July 31, 2009, to take part 
in the contest. Info at: EdmontonStories.ca 


Call to Artists — West Edmonton Skateboard 
Park Artwork Competition are request- 

ing proposals for artworks depicting the 
skateboard culture, will be installed at the 
West Edmonton Skateboard Park, Calling- 

wood District Park, 178 St, 69 Ave. Deadline 
July 31; T: 780.944.5450 E: susan.meunier@ 

edmonton.ca 


Flatbed Productions is looking for girls 18-35 
for Edmonton's ist hot rod pin-up girl calendar 
event on Aug 23, 09. Go to Flatbed Productions 

group on Facebook or call Paul 780.270.4886 


OLD STRATHCONA YOUTH SOCIETY IS LOOK: 

ING FOR DONATIONS OF MEN'S AND BOY'S 
ICLOTHING, AS WELL AS ART AND MUSIC SUP 
PLIES. 780-496-5947 NKENNEDY@OSYS.CA 


NES FOR $20 


ee ea ae 


Love Jasper National Park? Play guita 
Keys? Banjo? Fiddle? Join McCoy Simonso 
Rocky Mountain Outfit. E: McCoy at r 

coysimonson@soniclandscape.ca fo: 


Heavy rock band seeks bass player. Songs writ- 
ten, demo available, pro gear a must, backing 
vocals an asset. No amateurs. Paul 780.233.4269 


Session drummer for hire in Edmonton _ 
Experienced, creative and easy to work wit 
Lots of studio credits. Check wwrw.kellysi 

ola.com for more info. stodola@telus.n 


Experienced country lead guitarist. Older 
pom Looking for work or will join new 
and. 780-421-1250 


Wanted: experienced local bands to play a 
live. Good opportunity to make money. 
All musical styles welcome. Call Veronica 
780.690.1353. 


SUPPORT YOUR LOCAL FOOD BANK 


Fun and Inspiring 
Employment | 


Public Outreach is offering great positions for anyone | 
looking to gain valuable work experience in a fun and 
flexible environment. 


HELP SUPPORT THE YOUTH EMERGENCY 
SHELTER SOCIETY-PROGRAMS FOR 
YOUTH 780.468.7070; YESS.ORG 


As part of an Outreach Team, you will engage in meaning- 
ful dialogue in order to promote sustainable funding on 
behalf of our select group of non profits. Our Teams enjoy) 
working outdoors in a dynamic and interactive atmo- 
sphere, on behalf of causes they feel passionately about. 
With flexible scheduling, excellent training, and scholar- 

ships this is an ideal employment opportunity! | 


$12 / Hour 


guaranteed wage | 


To apply, please send resume with cover letter 
to edmontonjobs@publicoutreach.ca 

or call 780.436.9896 

www. publicoutreach.ca 


Print your ad here: 
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the testes) added to the heavy- 


of ridiculous. 


: with something that allowed you to 
= move further along the sexual response 


: case. The vericocele (a varicose vein of : have to ice down our privates every time 


: we get a chance do it. 
petting-fanatic girlfriend is kind : 


of a one-two kick in the balls. : 


: her to expect you to go to this amount of : 
: trouble every time just because she likes : lic restroom? Are you Superman? And 


: to kiss. We all like to kiss, but few of us : isn't it tighty-whities? Shouldn't it be? 


: Love, Andrea 


I'm going to give her the benefit of the 


ing into appropriate action-wear ina pub- 


: Dear Andrea: 
: doubt and assume she doesn't know how i 
I think you're being extremely : much discomfort you're putting up with : 

accommodating, which may : for her sake. That means you have to 
make you a very good boy- : stop martyring and start asserting your- 
friend, but this is getting kind : self. Just Say no to heavy petting! Say : 


: you'd like to add in some manual action, 
| think you are going to have : 


or just suck it up. 


: Love, BB 
: and you'd be happy to return any favours : 
to have a talk with her about what : she might chose to bestow. You don't 
? constitutes “sex,” since she says she isn't : have to go Into gruesome detail about : 
¢ ready for any. What you're doing is surely : it, but you do get to say that the three- 
: sexual, it just isn't a) intercourse or b) : hour make-out sessions are hard on you, : 
: particularly gratifying. To you. Are you = pun intended or not, as you wish. Alter- 
: absolutely sure she wouldn't be on board = natively, you could arrive wearing the 


sweatpants and the jockeys and use the : 


: escape-hatch feature in front to alleviate 


. = cycle? | mean yours, obviously, but why = pressure, but I'm really more in favour 
= mot hers too while we're at it? There's : of the actually telling her she's torturing : 
: nothing wrong with not being ready for : you, but be nice about it 


: intercourse, or with being into spontane- r 
: ity and romance, but it's unreasonable of 


: have four for you: What's with the chang- = tration are hardly experiences limited to 


: Dear BB: 


| use the highly technical term "erectile 


: the penis-bearing population. In women, 
it feels a lot-like the mildest menstrual 


: Cramp, or rather, the warm, heavy, vague- 
: ly achy feeling that often presages the 
= onset of a period. It's like being made 


: aware of your internal organs, which are 
Are blue balls real? | mean can it really : sending out “Over here! Pay attention 
hurt you? It keeps happening to me with : to me” signals. It is not remotely like a 
: this one girl but | don't know if it's some- : kick in the balls, or ovaries or whatever. 
: thing I'm supposed to do something about : 


: Discomfort and frustration are not pain, 
: and even pain does not necessarily sig- 
: nal damage. Blue balls may be safely ig- 
= nored. Most often they are ministered to 


: by their owner, in private. Go to it. 
: Real in what sense? | don't believe they : 
: actually turn blue, and | know for a fact : gerous—emergency-level dangerous—** 
: that even an advanced case of them is = vasocongestion. This one is pretty much 
: not going to hurt you. It's just vasocon- : a boys-only affair. It's priapism, when an 
: gestion, all the little blood vessels and : 


Of course, there is such a thing as dan- 


= erection refuses to abate after a reason- 


: all that spongey erectile stuff getting : able amount of time and a good-faith 
: filled up with blood that does not then : 


; go back where it came from in good time. 


effort. This can blow out your blood ves- 


: sels and leave you limp for life but since 


: it never ever happens just from some 
: stuff" rather than, say, "penis," because : 
If that answered your question, | now : 


: achy congestion and overwhelming frus- : even mentioned it. 


: Love, Andrea 


girl sitting in you lap we can forget | ever 


STEAMWORKS GAY & BI MENS BATHHOUSE. 


247 
r 11745 JASPER AVE. 780.451.5554 
Sft-90 Tanned & Toned WWW.STEAMWORKSEDMONTON.COM 
: "OOS OFHOTLOCALSINGLES 
#1 Adult Massage It's FREE to try! 18+ 
Come out & play 780.669.2323 
780.452.7440 403.770.0990 
TI910 - 127 Ave. =a ee 
#1 SEXIEST CHAT! 
plain aa Call now! FREE to try! 18+ 
ALL HOT SEXY BABES 780.665.6565 
Try it FREE! 18+ 403,373,331 
780.665.0808 ~ 
403.313.3330 


WANT TO STOP SMOKING? NICOTINE ANONYMOUS 


MEETINGS: 7PM, EVERY WED, EBENEZER UNITED 
‘CHURCH HALL, 106 AVE, 163 ST. CONTACT GWYN 


TBO443.3020 


Pon ANON Yay, 
0, 
% 


Bs DAYS 


780-421 4429 
1-877-463-3537 


JF VOL WANT 10 57OP USING WE 
CAN HELP 


CALL NOW! epmonrton 


MUSICIANS 
Drummer and Bass p! alae Tequired for original 
recording project. Beatles, Dylan, Neil 


Young, Mark Knopfler, U2, Steve Earle. South-side 
rehearsal space, equipment on site. Byron Old 
School Sound: 780.297.7289 


WANTED: JAMMERS for open public monthly 
jam on the second Sunday of the month at 9119- 
128A Ave. Rock, country & old time music. Ph. 
780.973.5593, randyglen@JumpUpDj.com 


VOLUNTEER 
Movements Dance is seeking volunteers: 
Volunteer Coordinator, Wardrobe Assistants, 
Seamstress, Accountant, Office Assistant. Call 
780.415.5211; Www.movementsdance.com 


BISSELL CENTRE community in need of basic 


daily items, please bring: coffee, sugar, powdered 
creamer, diapers, baby formula to Bissell Centre 
East, 10527-96 St, Mon-Fri, 8:30am-4:30pm. 


HEALTHY VOLUNTEERS required for studies at 
UofA. Call 780.407,3906; E: UofADep@gmail.com. 
Reimbursement provided 


UofA is seeking MAJOR DEPRESSION sufferers 
who are interested in participating in a research 
study. Call 780.407.3906; E: UofADep@gmail.com 
Volunteers needed! for 2nd Annual Alexander 


Keiths CELTIC FESTIVAL at Hawrelak Park Aug 
14/15, info@albertblain.com; ph; 780.863.7236 


PRIVATE. 
| NPLICIT 


ALWAYS 


FREE 


TO LISTEN 


Homeward Trust Edmonton/Board Recruiting 
2009: Learn about our work online: wwwhome- 
wardtrust.ca. Send applications and resumes 
by July 33, 2009 to: Brandy Ritchie, Executive 
Assistant c/o Nominating Committee, Homeward 
‘Trust Edmonton 6th Fl, 10242-105 St Edmonton, 
AB Ts 3L¢ Ph Brandy Ritchie 780.944.5701 


and information, or visit www.sanon.org 


SACE-Public Education Program: Sexual Assault 
Centre of Edmonton (www-sace.ab.ca) provides cri- 
Sis intervention, info, counseling, public education. 
T; 780.423.4102/F: 780.421.8734/E: info@sace ab. » 

www.sace.ab.ca/24 Hour Crisis Line: 780.423.4121 


The Support Network: Volunteer today to be a 
Distress Line Listener. Apply on line at: www. 
thesupportnetwork.com or call 780.732.6648 


Have you been affected by another person's sexual 
behaviour? S-Anon is a 12-Step fellowship for the 
family members and friends of sex addicts. Call 
780.988.4411 for Edmonton area meeting locations 


Getr apenas | 


Are you an International Medical Graduate seek- 
ing licensure? The Alberta International Medical 
Graduates Association is here to help. Support, 
study groups, volunteer opportunities—all while 
creating ine for tomorrow. www.aimga.ca 


SUPPORT YOUR LOCAL FOOD BANK 


* Chat with 100's of HOT naughty girts! 


FREE 


Calgary*\\ 
403-313-3311 


Other cities 


1-877-834-4044 


eee ae ee ee ee ee ee ee ee eK =F 


FREE 


I 
I 
babes talk | 
| 
1 


Calgary | 
\ 403-313-3330 | . 


1-900-287-0000 s2s20min 


180-229-0660 


403-351-0622 
= ee eto 


DIAL #CUCK (#25425). 
2 F9C/MIN. BELL ROGERS, FIDO AND 
VIRGIN MOBILE e 


CALL NOW! 


780-229-0659 


EDMONTON 403-351-0611 


EDMONTON 


bestipickupllines 


LOCAL CHAT. CALL FREE: code 2315 


180.413.7122 | .. 


Ty Croan Trt fr tres, Tent “rer” tn SFREE + warw.crtonine.ca 
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